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"Some give the gifts that fit upon mantles, while others give the gifts of positive examples." 

-KRS-ONE 
Rap Specialist 




CHERNIN*8 
J . STEPHENS 
S I B L C V * 8 

AND OTHER 
FINE STORES 
NATIONWIDE 




Cci 



warren 



over your 



in stores 

March 11th 

^^^M J Spedaliy priced beginning 
I lIU ■^^ Iterchllihalall 



Blocktmster Music Stores 




MoNoo CouetmoMs: 

Town Center, Boca Raton (FL.) 

AVENTURA MAU, NOHTH MlAMl (FL) 

Oaoeland Mau^ Miami (P..) 

Roosevelt Fiao Maix, GABoeN City (N.Y.) 

The Mau. AT Shobt Hills, Snort Hhxs (NJ.) 

Qall£RW Mau Dallas (TX) 

Via d&la Viqma Nuova, FLOflENCE (IT.) 




FEATMES 



MARCH 1997 •VOLUME 5, NUMBER 2 



78 NO TIME TO CHILI 

1 lip hap vclcr.m, sex symbol, .iiid TV 
personality L.L. Cool J has been on the scene 
tor 12 years and has no plans to slow down. 
Our (avorite ambassador, Biim Mulmic, fmds out 
what keeps Mr. Smith rotkin' the bells. 
Pholi{i;rti/ihs hy MichafI IJi-itvUv" 

82BANO ON THE RUN 

Despiic critical acilami and a Top lo hit, badass 

R&B band Mint Condition still stand 

on the verge of a breakthrough. 

Br 7i>in;i Pi inlkloii. Pholaxm/'hi hy Kwakii Alston 

88CLIP:FUNKMA8TERFLEX 

One ot New York's -and the world's-niost 
legendary hip hop Dls is still spinnin" alter all these 
years, fir ihrisliivi c.\. Pholo^iifhs hy Kale Oriie 



Sexy screen siren Vivica A. Fox is taking 
HolK'\vood by storm. By Sump Jackson. 
Photographs hy Rolwrt Sehree 

94 START THEBACCHANALI 

C'amisal \\\ iiinn.i.!Li is iiutic than the wildest 

party in the world, it's lile ilscll. 

By />.;,;. I'cixiisfoii. Photographs h\ Lisa Iaom 

98 HEAVY, AIN'T HE 

W'ht ii Wi ir Knigs. a new documcntar>' about 
Muhammad Ali's iq74 "Rumble in the jungle," 
reveals a (ighier whose convictions carried as much 
weight as his desire lor the heavyweight crown. 
By Chio Taylor lychimha 

looSONOFSOUL 

laniiioquars lason Kay. the controversial 
d.irliiigol llic Hiilish soul scene, is on a mission 
10 capture the hearts ot American R&B lans 
with his third eliort, TravcHiiif, Without Moring. 
Will the scrulty. splill-smokin' white boy succeed 
this time? fir .l/'./'.(./0,/,7/. 
Photographs hy Martina Hooglanil-hanou' 



■Sixteen-year-old R&R crooner Ray I (Nonvood) 
prosx-s ih.it Ik- cm lu>Ul his invii uiidei the shadow 
ol his superstar sister. Brandy. 
By . htgilajohison. Photograph by JiilU Trtmpc 



RIGHT 

L-L. Cool J photographed by George Bodnar/Retna 
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ON MOUNTAIN BIKINQ AND INTBLLIQENCE 




SUGGEST 

STUPIDITY 

NOT STUDLINESS. 



We aren't saying that you parsonally are an idiot. We're Just saying it's pretty dumb to 
freeze your nads off when you dent have to. Nicolas Voulllos wears the IITB Clima>RI.T.* 

jacJiet to repel the rain and wind that can lead to bad things iiice blue lips and numb 
private parts. NIKE F.i.T.* is a line of apparel using the best athletic fabrics there are. So 
you can concentrate on stuff that really is studly— brolcen bones and dislocated shoulders. 
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108 NATUIAL MYSTIQUE 

Fashion meets fantasy on the island of Jamaica. Photographs by Norman 
Walson. Styling by Derick Procope 

118 STYLE FILE 

Runway report and the latest fashion news. DESIGNER PROFILE: 
MOSSIMO. Compiled by Derick Procope, Emil Wilbekin, andjenny Altman 
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VIBCs Wortd Wkl« Web sH« 

http://www.vibe.com 
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VIBEwira 

OffiVy urban antertainment news over tfie 
Web! 

OaSewaSkle 

The arw-sfop. /up hop shop for eHte under- 
ground heads 

Undadog Entertainment 

hopparodtesandcokimnsbythe 
•t and his comedic entourage 



47 START 

Transmitting Live. By David Biy 

Plus: Rap under arrest in France. Isaac Hayes on the Scientology tip. 
Football stars play the rap game. Million-dollar Tupac case. 
.Movie box-office scam? Hip hop charities-rappers give back. Foxy 
Brown meets "Foxy Brown." 
•50 SOUND CHECK; Buckshot da B.D. Eye. 
By Bobbito Garcia 
•52 YO, YO YO 

•54 IN THE STUDIO: Gravediggaz. 
By Michael A. Gonzales 

•56 TEN YEARS LATER; Lawrence "L.T" Taylor. 
By the Blackspot 
•58 IN THE MIX 

•62 TUPH STREET; This House Ain't My Home. 

By Bonz Malone 

•64 BLACK-OWNED; asha rules. 
By Greg Tate 

66 POWER 

Can't Cop a Plea: A look at police brutality. By John Turner 

69 NEXT 

OuMOU Sangare: The voice of a continent. 
Capone-N-Noreaga: Hip hop's latest dynamic duo. 
Rah.SAAN PATTER.SON is inspired by the discovery of love. 
Don Byron and his bugged-out blend of classical, funk, and jazz. 

121VIREARTS 

•FILM: Affirmative Fiction. By Craigh Barboza. SPOTLIGHT: Nia Long. 
DR. SNAKESKIN'S VIDEO REVIEWS: Bullet. REVIEWS; subUrbia. Lost 
Highway. Kama Sutra: A Tale of Lave. Booty Call. 
•126 TV: Making Peace. SHOOT: Redman. 
RERUN: Hong Kong Phooey. 

•128 WORD: Fashion Photography Roundup. African-American Screen- 
writers Noth. Writing From the Underground. Cindy Crawford's Basic Face. 
•130 TECH: Hip hop in cyberspace. Pilot 1000. DirecPC. 
THE DIGITAL UNDERGROUND; Tech news. 

i33REViLiTI0NS 

Erykah Badu. By Karen R. Good 

•Plus: Aretha Franklin. Nu Flavor. Sugarhill Box Set. Big Noyd. Jungle 
Brothers. US 3. Jon Spencer Blues Explosion. Punk Barbarians. Melba 
Moore. Nuyorican Soul. Special Projects. Thejuggaknots. Mother 
Superia. Tha Truth!. Rhyme O" Reason. Kulcha Don. Latcef and Lyrics 
Bom. A-i S.W.I.F.T 
•136 BOOM SHOTS. ByRobKenner 

•139 NOTES FROM THE UNDERGROUND. B><AfB/dfVb/)o/ 
•147JUST THE FACTS. By OyZ./ma 
•148 20 QUESTIONS 

152 PROPS 

oe Williams. By Tony Green 
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ick of a coin, complementary opposites." 
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FITNESS LINE BY RALPH LAUREN 
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Isaac Fergusson 

As Billboard special corre- 
spondent for the Carib- 
bean, Isaac Fergusson felt 
at home when he covered 
last year's Trinidad Car- 
nival ("Start the Baccha- 
nal!" page 94). "1 grew up 
in the whole atmosphere 
of carnival and masquer- 
ade," says the Trinidad na- 
tive. "It is the most sophis- 
ticated example of Third 
World culture-a celebra- 
tion of peace, goodwill, 
and humanity." Fergusson 
was the head writer for 
several Caribbean Music 
Award shows and wrote 
the 1992 pay-per-view live 
Trinidad Carnival special. 
More recently, he has writ- 
ten a movie about cab 
driver safety, and is cur- 
rently working on a book 
about defensive driving. 



Martina Hoogland- 
Ivanow 

Swedish native Martina 
Hoogland-Ivanow shot the 
Jamiroquai photos ("Son 
of Soul," page ioo)."It was 
a challenge-he (Jason 
Kayl has a charm to him, 
but also a strong person- 
ality," she says. "It was a 
political thing. He didn't 
want to dress up as what 
he wasn't; he wanted to be 
himself" Ivanow has con- 
tributed to Raygun, Citizen 
K., and True (now called 
Trace), has worked with 
Genius and Mobb Deep, 
and has traveled to Scan- 
dinavia, Iceland, and Sweden to pho- 
tograph landscapes. 





Scoop Jackson 

Slam Senior Editor Scoop 
Jackson chatted with Vivica 
A. Fox about her rise as a 
young actress and sex sym- 
bol for "Foxy Lady" (page 
90). "She's a young black 
sista trying to stay humble 
yet motivated at the same 
time," says Jackson. "She 
has a very conscious black 
side to her, and I don't even 
think she knows it. That's 
refreshing-to see sistas that 
are overtly proud."Jack5on, 
a Chicago native, has con- 
tributed to Tl)e Source, Riip 
Sheet, Rap Pages, and The 
Final Call, and has recendy 
published Tlie Dark Side 
(Noble Press), a collection 
of his articles. 



Lisa Leone 

Bronx native Lisa Leone 
felt the spirit of carnival as 
she shot the Trinidad Car- 
nival photos ("Start the 
Bacchanal!" page 94). "It 
was hectic, but there was 
so much energy, I was just 
dancing with my camera 
all the time," she says. "It 
was a great time. The ener- 
gy is so incredible on the 
whole island, you just don't 
sleep." Leone is the former 
writer/photographer ot 
\lBE's Shoot column, and 
her work has appeared in 
British Vogue, the London 
Sunday Times, Rap Pages, 
ego trip and Tricia Rose's 
1994 book. Black Noise 
(Wesleyan/University Press 
of New England). She is 
currently in England workingon a fea- 
ture film for Stanley Kubrick . 



Craigh Barboza opens this month's VIBEArts film section with "Affinmative 
Rction" (page 1 21 ), on ttie surge in interracial buddy films. He has contributed 
to the New Vor/f 77mes, Premiere, and Entertainment WeeWy.... Michael 
Odell v/rote the feature on Jamiroquai ("Son of Soul," page 1 00). He Is the for- 
mer music editor at Britain's Voice newspaper and has written for the 
Guardian and the Express.... Tonya Pendleton wrote the piece on Mint 
Condition ("Band on the Run," page 82). She is an editor/reporter at the 
Philadelphia Daily News, a contributing writer for Slam, and the former 
music editor at the now defunct YSB. . . .Entertainment Weekly refKJrter Cheo 
Taylor Tyehimba examined the Muhammad AM documentary When We 
Were Kings ("Heavy, Ain't He," page 98). He has written for Essence, the 
San Francisco Bay Guardian, and Writer's Digest, and cowrote The Ghetto 
Solution (WRS Publishing).. ..Norman Watson shot this month's Jamaica 
fashion story ("Natural Mystique," page 108). He has also worked for The 
Face, Arena, Emporio Armani, Detour, Virgin Records, and RCA Records. 
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Confidence. 

Pride. 

Power. 

You've ^ot tke power 
to make tkin^s kappen 
wken you've got African 
Pride kair and scalp 
conditioners. Tkeir 
unique comkinations 
of ancient African 
ingredients are perfectly 
klended to put you in 
control of your kair, 
your style, your world. 



/ Magical Gro is also avaitaUc in oil anJ 
maximum sirengtli formulas. 



Free S r h p l e s 



To receive free sample packs, send 
^1.00 for postage and lianJIing to: 
African Pride, Dept. VBHM, PO. Box3005 

New RocUk MY 10801 
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PUPPY LOVE 

I read iIk- article on Snoop ["Last 
Mail Standing," by Renin Ro, 
December/January], and since I 
am someone who loves positive 
young black men, I want to 
commend Sir Snoop for having 
the guts and courage to become 
a positive role model. He's a 
God-sent father to his son. 

Maia Rollins 
Hercules, CA 

Oh, Lord, first the Fat Boys 
break up, and now this! I hate 
to say it, but Snoop's new LP is 
booty. Who would have thought 
it could happen to the Dogg- 
father? I can't believe he actual- 
ly compared DJ Pooh's produc- 
tion to that of the beat doctor. 
Dr. Dre. Snoop should save 
himself and his career instead 
of going down with Death 
Row. He's one of the dopest 
MCs out there. All he has to do 
is the math: Dre -I- Snoop + 
Aftermath = Platinum. 

The Dogg Catcher 
West Palm Beach, FL 

Having attended high school 
with Snoop Doggy Dogg, I am 
happy to read he still has his 
head on straight. Although he 
was kind of laid-back and shy in 
school, it all disappeared when- 
ever he rapped. At lunchtime, 
guys would often battle, and 
Snoopy had a flow unlike any I 
ever heard. I always knew that if 
Snoop had a record deal, he'd 
blow people away! Even with 
Dre's departure, 1 think Snoo- 
py's album will be successful. 

Fredric Cooper 
Riako,CA 



I would like to respond to 
Snoop's wishful thinking that 
someone would actually believe 
that Dre ain't gonna be s*'^* 
without him. While Snoop was 
contemplating finishing junior 
high school, Dre was already a 



big name in the hip hop busi- 
ness. And as for Snoop trying to 
become some kind of animated, 
pay-per-view, movie-of-the- 
week, soundtrack-music execu- 
tive producer wannabe, STOP! 
You're killin' me, son. Take the 
money and mn, baby. It's over. 
Believe that. 

Mark Hall 
London. OH 

ALLHAILTHEQUEEN 

Thank you tor the article on 



When are black folk-and 
society in general-going to 
realize that NOT every human 
being is straight, and that 
homosexuals will exist as long 
as the world spins on its axis? 
It's disturbing that celebrities 
like Queen Latifah (if she is 
indeed gay) have to either hide 
behind straight relationships 
or evade the press altogether in 
order to express themselves in 
a way that feels natural to 
them. Tliat leaves a lack of role 



"Hhi need to see more images 
andpeppesentationsof 
black women being friends, 
regardtoss of sexuality. We 
liave seen enougb images of 
biacli peoide idlBng eacb other." 



Queen Latifah ["Ooh, La, La," 
by Danyel Smith, Decem- 
ber/January). I just saw Set ll 
Off and must give respect to all 
the women involved, especial- 
ly Latifah. Her courage in 
playing such a character is very 
inspirational to women every- 
where. We women are innova- 
tors and active, not passive. 
We need to sec more images 
and representations of black 
women being friends, regard- 
less of sexuality. We have seen 
enough images of black peo- 
ple killing one another. The 
most important theme is 
Black Love, no matter what 
form it's in. 

Aje Tahilah, 
Miami, FL 

I can't believe Queen Latifah 
said she talked to God about 
her lesbian role in Set It Off. 
Does she think that God 
approves? I was looking for- 
ward to seeing the movie, but 
now that I know one of the 
women is gay and will be 
tongue-kissing another, I cer- 
tainly won't be going. I agree 
with Jada Pinkett that black 
people are extremely homo- 
phobic. Maybe that's because 
homosexuality is wrong! 

Frances Chambers, 
Dallas. TX 



models for your run-of-the- 
mill homosexual who may be 
struggling, or even worse, 
contemplating suicide. 

Byron S., 
Los Angeles, CA 

NATIVET0N6UE 

I am outraged that my Native 
brothers and sisters are ruining 



their lives and our culture ["Re- 
servation Dogs," by Kathy 
Dobie, December/January] ! 
Being Native American (from 
Kahnawake Mohawk Reser- 
vation, in Canada), I have lived 
off the reservation most of my 
26 years of life, and I deal with 
prejudice day in and day out 
Every day I fight to keep my 
heritage going. I tr>' not to fall 
into the stereotype of an Indian 
who society has created, and I 
try to keep my children fi-om 
being another Indian statistic. 
So how dare these brothers and 
sisters from the Navajo nation 
discredit everything that 1 work 
so hard to uphold and protect! 
Be proud of your heritage! 

Tami "While Do^ie" Rice 
Edenlon. NC 

1 know two of the boys you 
wrote about in "Reservation 
Dogs." 1 went to school with 
Colbryn and Delmar, and the 
story literally made me cry. 
Both boys were so sweet, smart, 
and fun to be with; but I know 
reservation life can be hard. I 
haven't seen Delmar or Col- 
bryn in almost seven years, but I 
miss them, and thanks to you, I 
know they're still alive. Now I 
can pray for them. Thank you. 

Jamie Poor Thunder 
Martin, SD 

Reservation gangbangers? I 
understand that life is not easy, 
but this story made my heart 



V 



tr. 



sink. I am a single Native 
American mother of two who 
studies chemical engineering at 
a university. I have learned that 
people have the power to 
change their situations and, 
through that, change them- 
selves. People need to be strong. 
We have the ability to direct our 
moccasins toward the path on 
which we choose to walk. Our 
ancestors have died for us. 
Remember their spirits and 
enjoy life. 

Rita Green Bird 
Detroit, MI 

LITTLE 6IRLF0UND 

Tliank you so much for your 
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RICHARD QREEN, KEW GARDENS. QUEENS 
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article on Aaliyah |"Got to Give It 
Up," by Kris Ex, December/January| . 
She is the epitome of humble grace 
and simple feminine strength. Because 
she is a princess and a paui>er, a woman 
and child, a superstar and a homegirl 
all at the same time, all of her fans can 
identity with this young powerhouse. 
All young women should look to her 
as a role model and be proud to be a 
woman, as she is. She can turn a man 
into a mouse in a minute (including 
my boyfriend). She's absolutely gor- 
geous, she's intelligent, and she has her 
feet planted firmly on the ground. She 
can sing too! You go, girl. 

Jean Edwards 
Omro, Wl 

I think it is time for us to stop making 
Aaliyah answer to or pay for the past 
Neither she nor anyone else can change 
what happened yesterday. Let us not 
forget that Aaliyah is not just an enter- 
tainer, but a human being with feelings. 
I am sure that she has had a hard time. 
She is still so young. Let's give her a 
chance. It is so sad that it is easier for us 
to condemn one another than to hold 
out our arms. She, like anyone else, 
should have the right to go on in peace 
with her life. We are all human, there- 
fore we will always make mistakes, no 
matter how hard we try not to. 

Deniect Monlgomery 
Riviera Beach, FL 

FORTHERECORD 

I am responding to Nicole Jefferson's 
review of the film Srf/zO^IVIBE 
Arts, December/January). I saw the 
movie and I liked it. I feel that the 
phrase "pussy-eating Cleo" was foul 
and unnecessary. The fact that the 
character is a lesbian does not reduce 
her to just a sex act. Also, a review like 
that might make someone choose not 
to see the movie, believing it's about 
lesbians having sex (none of which 
was actually shown). 

D.W.Matthews 
Louisville, KY 

I don't understand why Warren Cool- 
idge would take the time to review an 
album as bad as Black Moon's Diggin' 
indah Vaults [Revolutions, Decem- 
ber/January]. The only thing I can 
come up with is that Nervous Records 
didn't fill you in on some very impor- 
tant informarion about this album. 
First of all, all the songs were recorded 
in 1993. Second, the so-called new 
tracks were studio tapes that didn't 
make our first album, Enta da Stage. 
And last. Nervous Records put the 
album together without the assistance 
of Buckshot, 5ft, or myself In other 
words, we didn't have anything to do 
with that wack album. I guess this is 



just another example of how record 
companies try to pimp their artists to 
make dollars. 

DJEvilD 
Brooklyn, NY 

Did Tracy Hopkins even listen to 
Johnny Gill's new album [Revolu- 
tions, December/January]? Gill's 
album is chock full of beautiful new 
ballads, and thanks to producers like 
Tony Rich and R. Kelly, there is a 
new, grown-up side to Johnny that 
will enable him to gain more respect 
from young and older people alike. 
He shines on the track "Maybe" by 
Jimmyjam and Terry Lewis, which 
goes to show that Gill doesn't always 
have to sing "panty-wetting slow 
jams" in order to make quality music. 

E.J. Rupert 
Madison, Wl 

Reviews like the one Eric Herman did 
on Westside Connecrion [Revolurions, 
December/January] should make 
people realize why West Coast hip hop 
fans are angry! Personally, I love East 
and West Coast rap (and everything in 
between), but why does a critic choose 
to lambast a West Coast "gangsta rap- 
per" for violent subject matter and 
what they perceive as being misogynist 
overtones when an East Coast album 
that is just as offensive can be praised 
by that same cridc? It seems that many 
of the reviews tend to favor East Coast 
arrists, and since all the major music 
publicarions come from New York, it 
does seem suspicious. 

ToddRush 
Monmouth, OR 

KEEPYAHEADUP 

I just wanted to take this opportunity 
on behalf of all the Tupac Shakur fans 
in Ghana ("Ready to Die," by Rob 
Marriott, November) to express my 
deepest condolences to the Shakur 
family. We lost one of the most influ- 
ential rappers in the worid. He is great- 
ly missed by all of us in Africa. He was 
one of the few remaining rappers who 
made songs 1 could really feel. His 
entire career was a reflection of his real- 
life experience. No matter how much 
money and fame he got, he was sfill 
"the thug you love to hate." Like he 
said on "Pain," with Stretch (R.I.P.), 
"Until they kill me / I'll be living this 
life / 1 know you feel me"-I did. 

Name Withheld 
Ghana 



VIBE encourages mail and photographs from read- 
ers. Ptease send letters to vibe MAIL, 21 s Lexington 
Avenue. 6tri Floor. New Vbrk. N.Y note. Or send E-mail 
to vibe^vitie. com. Send photos to VIBE YOUR BEST 
SHOT (same address). Include your lull name, ad- 
dress, and dayUme phone number. Letters may tie 
edited for length aiKj clarity. Ptioto submissions will 
tiecome the property of vieE and will not tie returned. 
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Earth People, New York to California I Earth People, I was born on Jupiter 
— Kool Keith, a.k.a. Dr. Octagon 



Eist summer, NASA announced the discovery of ALH 84001 , a 
tall-size meteorite from the ptianet Mars that contains the 
lized remains of cartx>n-t}ased organisms. After centuries 
of mythology, conjecture, and detsate — and a heavily rumored UFO 
crash in Roswell, N.M. — human t>eings may finally have scientific 
evidence of extraterrestrial life. 

On December 2, 1996, the U.S. government launched its first 
probe of the mysterious Red Planet in 20 years. Equipped with a 
roving robotic car designed to investigate the lar>dir>g site for up to 
a month, the Mars Pathfinder is scheduled to touch down on July 
4, 1997 — a year to the date after we fictionally blasted visitors to 
Earth out of the sky in Irtdependence Day. 

But if you ask Afrika Bambaataa, hip hop's founding fattier, he'll 
tell you ttiat space folk have been ktekin' it on Earth for a minute 
now — and that shows like The X-Rtes and movies like Mars 
Attacksl are ttie government's way of easing us into ttie "New 
Otherworldly Order." 



Mayt}e Bam's right. Maybe aliens are already among us. And 
the search for these t>eings needn't go much further ttian ttie cos- 
mic maestros manning the futuristic control panels in today's 
recording studios. Indeed, there's a long tradition of black musi- 
cians wtio maintain that ttiey have extraplanetary origins. One can 
imagine that having a first-class ticket to second-class citizenship 
would be more than enough inspiration to spawn an entire galaxy's 
worth of sonic "alienation." Pertiaps artists like Dr. Octagon and 
OutKast (the self-professed ATLiens) have descended to Earth as 
agents on a mission, their space-age music transmitting 
messages from the outer limits. 

Whatever the case, don't t>e surprised if that Mars-mobile 
sends back pictures of retired operatives who've been beamed 
back home. Sun Ra. Jimi Hendrix. Eddie Hazel. John Coltrane. 
A silver-suited, moon-booted, cosmic superband, jamming in 
the pale green glow of Funkadelic's hovering mothership. 

David Bry 





Parlez-vous F*** You? 

In France, rap is public energy No.l 



France is experiencing its own "Cop Killer" 
battle, ignited by the November 14 sentencing of 
two rappers for their antipolice sentiments. MCs 
Kool Shen (Bruno Lopez) and Joey Star (Didier 
Morville) of NTM-a hardcore group spawned 
from the first wave of French rap in the late '80s— 
were arrested in Toulon for speaking out against 
the right-wing political party, the Front National 
(FN). NTM (an abbreviation ot "Nique Ta Mere," 
or "Fuck Your Mother") received a one-year jail 
sentence (nine months suspended), and were 
banned from performing for six months. 

The catalyzing incident came when NTM 
uttered the phrases "Fuck the police," "Fuck the 
FN," "Fuck Le Pen," and "Fuck all the FN mem- 
bers" during a July 1995 concert organized to 
protest the election of Jean-Marie Le Chevallier as 
mayor of Toulon. Police immediately bum- 
rushed the stage and carted the vocalists off to jail. 

The FN has made a name for itself-and has 
won significant numbers of parliamentary and 
local government elections-by spewing racist 
rhetoric and promising to expel ({^immigrants. 
The group's leader, Jean-Marie Le Pen, has used 
slogans like "France for the French" and 

bullets jint-blank news < 



"Immigration equals unemployment." In 
February 1995, three FN activists were convicted 
in Marseilles for killing a 17-year-old black male. 

"The FN fights with blacks, with Arabs, but 
not with Chinese or French or other 
Europeans," says Epic Records spokesperson 
Patricia Sulee from her Paris office. "Police 
violence against blacks and Arabs is typical-they 
treat us like animals." 

Though early reports stated that NTM uiged 
violence against the police, Sulee insists that the 
words were " 'fiick the police,' not 'kill the police.' 
There's a difference." However, tlie group's lyrics 
on dieir record include the words "Kill the cops" 
and "Let's go to the presidential palace and kill all 
the old people." Though it's not clear whether 
these lyrics were said during NTM's Toulon perfor- 
mance, it's against the law in France to incite 
violence against the government. 

But there's a ray of hope. NTM's arrest and 
conviction has set off a storm of protest among 
the tolerant majority in France, and Justice 
Minister Jacques Toubon stated that the govern- 
ment would appeal the jail sentences and the 
performance ban. Paul TuUis 



The science of 
Bla^ck Moses 

Isaac Hayes defends 
his religious right 

Legendary soul singer Isaac Hayes was dubbed 
Black Moses by his fans because of fiis Involvement 
in social issues, like helping quash racial tensions in 
his hometown of Memphis, in 1971 . Today, Hayes — 
who serves part-time as an on-air personality for New 
York's Kiss-FM — is figfiting to stop a wave of intoler- 
ance in Germany against the Church of Scientology. 

The German government, which classifies 
Scientology as a cult, hasn't been too hospitable to 
the church and its followers: In 1993 a performance by 
jazz pianist Chick Corea, a Scientologist, was abrupt- 
ly canceled by government officials, prompting B.B. 
King and Herbie Hancock (who are not church mem- 
bers) to pull out of the same concert in protest. And 
last year, members of Chancellor Helmut Kohl's politi- 
cal party called for a boycott of Scientologist Tom 
Cruise's Mission: Impossible. 

"Just like we say Jewish people have to let people 
know about the Holocaust," says Hayes, who 
became a 
Scientologist 
four years ago, 
"we should let 
everybody 
know about the 
injustices [in 
Germany] so 
they don't hap- 
pen again." 

Hayes trav- 
eled to Wash- 
ington three 
times last year 
to ask members 
of Congress to 
use their influ- 
ence to compel 
the German 

government to comply with the Universal Declaration 
of Human Rights and the Helsinki Accords. 
"Hopefully Congress will even pass a resolution in 
response to the religious suppression," he says. 
"Because we're atK>ut to go into the next century, and 
this should not be happening." MensahDean 




• HOWARD ROLtlNS (1990-1996) 

Actor Howard Rollins, known widely for his role as detec- 
tive Virgil Tibbs in the television series In the Heat of the 
Night, died December 8 from lymphatic cancer. The 46- 
year-old actor, who struggled with drug and alcohol abuse 
in recent years, received critical acclaim for his ground- 
breaking perfomnarx^es in films like Ragtime and A Soldier's 
Story, and in TV miniseries such as King and Roots: The 

fl Next Generation. The Baltimore native's last role, the PBS- 
s produced Haramtiee!, aired December 19. 




• THE MOST UGLIEST THIHC IN THE WORLD 

On December 2. rapper Keith Murray was convicted by a 
Connecticut court on a charge of second -degree assault. 
On May 24, 1995. at a New Britain nightclub, Murray hit a 
club patron over the head with a chair Hefaces one to five 
years in prison. At press time, his hearing was scheduled for 

. January 14. "Keith is a positive artist, and the assault con- 
viction is an unfortunate circumstance for all involved," 

' said a spokesperson from Def Squad. Murray's manage- 

' ment company. 
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Sound ^M ^M— IM^ M^^Mi 

Check Bobbito Garcia piays the tracks. 

Buckshot Da B.D. Eye states the facts 



Jockin' for beats 

VIBE rates the rookie raps 
on the NFL Jams LP 




Athletes and microphones just don't mix — word to Shaq. Here's a 
breakdown of the pigskin-lovin' tough guys' performances. 

From worst to best: 

Player Tyrone Wheatley (New York Giants) Snug: "No Doubt," featuring 
Havoc of Mobb Deep Flow: Out of bounds Quotable: "We out open while 
you're in the bacl< hidin' / You're shool< /Scared to death and scared to look/ 
Tried to play the role and got your manhood took" Game Summary: 
Bench yo' self, tool. 

Player Rodney Hampton (New York Giants) Song: "Game Day," featuring 
Phife Dog Flow: Like an inebriated Howard Cosell Quotable: "I keep it 
strong like Aladdin / Forever representin' on the gridiron" Game 
Summary: Step out of the arena. 

Player Raghib "Rocket" Ismail (Carolina Panthers) Sonti; "Gotcha 
Lookin'." featuring the Pharcyde Flow: Way off-cyde Quotable: "Don't 
ask me this or that or those / Because those who you see on the ground 
were my foes" Game Summary: Keeprunnin' away . from the mike. 

Player Ricky Walters (Philadelphia Eagles) S<jiui "In the Game," featur- 
ing Method li^an Flow: Unnecessary roughness Quotable: "Take a sip of 
the running Walters / Lyrically, I slaughter" Game Summary: More flavor 
than O.J, 

Player Corey Harris (Seattle Seahawks) s nc i "Heads Get Split." featur- 
ing Channel Live Flow: Hard like Dick Butkus Quotable: "By myself, yes 
my lonesome / 1 got five on a QB sack / Now do you want some?" Game 
Summary: Flyin' like an Eagle. Gate Alvarez 



T^^Hq'^S point-blank news < 



I've known Buckshot Da B.D.Eye (former- 
ly Buckshot Shorty of Black Moon) for 
years. I'll never forget when the original 
nucleus of Black Moon- Buck, Evil D, and 
5(1- delivered their demo tape to me back 
in 1992 when I worked at Def Jam; they 
slipped it into my hands along with a tube 
of Crest toothpaste. The next thing I know, 
they've got a hot single called "Who Got 
the Props?" 

But Black Moon arc no more. Now- 
adays, Buck, along with his homeboy Dru 
Ha, owns and operates Duck Down Records, 
which spans everything from a record label 
to group management to the merchandis- 
ing of clothing. And the recording thing has- 
n't slopped for Buck-look out for his soon- 
to-be-released solo LP, The Night, complete 
with live music and halitosis. 

• Eric B. & Rakim-"Run for Cover" 
Buck: If there's any records you play that I 
like, I can borrow them, right? 

B: For a small fee. 

Buck: Oh, yeah-hee-hee, it's Rakim. This 
Is recent, right? 

B: Nah. This came out in, like, '90, '91. This 
is off his third LP. 

Buck: That's buggcd-out that you played 
that 'cause I just did "I Ain't No Joke" over. 
B: Word? Is Rakim on it? 
Buck: Nah, but it's on Funkmaster Flex's 
new mix tape album. 

B: You actually look like Rakim. You have 
the same nose! 

• Quincy Jones— "Summer in the City" 




Buck: Pharcyde? Oh, naw-this is the original. 
B: Do you know who did it? 
Buck: My man got that. Is that on Blue 
Note? We [Black Moon] used this too. 
B: Yeah, for "Killing Every Nigga in Sight." 
It's Quincy Jones. 

Buck: Thai's phai. I didn't even know it was 
oH the same record when Pharcyde sampled 
it. I don't know a lot of the jazz records' tides. 
I know my funk, though. 
B: We'll see. 

• Funkadelic-"ril Stay" 
B: You said you know the funk, so I'm giv- 
ing you the funk. 

Buck: Watch me put my foot in my mouth. 
Was this one of the kids from the Detroit 
group Parliament? 

B: It's Funkadelic. This shit is phat. You 
know who used this? 

Buck: Yeah, them "hay in the middle of the 

barn" niggas... Crucial Conflict! 

B: De La used this too on "Millie Pulled a 

Pistol on Santa" off their De La Is Dead 

album. 

Buck: This sounds like old George Clinton. 
It's real backyard funk, like a jazzy funk. 

•Journey— "Faithfully" 
Buck: Prince? 
B: Nah. 

Buck: 1 have nooooc\\n:. 
B: It'sjourney. 
Buck: I've heard of them. 
B: Do you like this song? 
Buck: It sounds like a song I heard in a piz- 
za shop or an escalator. 

-Swcetback-'-You Will Rise" 
■- Buck: Is this Groove Theory? 
B: It's Amel from Groove Theory 
singing, but the band are actually 
Sweetback, Sade's old backup band. 
Buck: Sade from Europe; yeah, 
they're dope. Sweetback, if you're lis- 
tening, I would love to get in contact 
with y'all. Sadc arc one of my favorite 
bands. Them and the Brooklyn Funk 
Essentials and Zapp. I probably ded- 
icate 80 percent of my day to listen- 
ing to music like this. 




•LABEL JAMS 

Bryce Wilson, the production half of the R&B duo Gnxive 
Theory, has teamed up with Michael Jordan to start a 
record label — and Atlantic Records has offered the odd 
couple a distribution deal. But nothing is set in stone 
yet; the new team is considering offers from several oth- 
er labels. "If we don't get what we want," says Wilson, 
"we won't sign anything." Ttie pair met vrfiile Wilson was 
producing Robin S.'s "GIvin' U All That I've Got" for the 
Space Jam soundtrack. 




•FAUX BROTHAS HUGHES 

In screenwriter Joe Showgirls Eszterhas's upcoming spoof 
on Hollywood, Another Alan Smithee Film, Chuck D and 
Coolio costar as the Brothers Brothers — characters based 
on the real-life sibling partnership of cellulokJ-smiths Albert 
and Allen Hughes. Together, the duo help an English film- 
maker fight the studio that butchered his film. "They're black 
filmmakers who end up jacking up Hollywood," says Chuck 
D of his role. The movie, which also stars MC Lyte, is slated 
to open this fall. 
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m the social game, 
one must speak softly a 
a most powerful clear stic 
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Introducing new Right Guard* Clear Stick. 

All the wetness and odor protection of a white stick. 
Now in a powerful clear stick. Leaves no flaky white stuff. 
Anti-perspirant and deodorant. Improves your game, solidly. 

Anything less would be uncivilized. 




Gimme the Loot 

Tupac estate faces 
financial woes 

Even from the grave, the troubles don't stop for Tupac Shakur. On 
November 20. a judge ruled that the deceased rapper's estate must 
pay $1 6.6 million to an Arkansas woman v^ho was shot at a Tupac 
concert last year. The woman, Jacquelyn McNealey, was hit by a 
stray bullet during a September 6 show at P.J.'s Disco in Pine Bluff, 
Ark. She was paralyzed from the waist down. 

At the hearing in Arkansas, McNealey's lawyer, David Mitchell, 
accused Shakur of creating "a riotlike atmosphere which ended in 
the shooting." No one showed up to represent Shakur's estate, 
prompting Judge H. A. Taylor to grant the full damages sought by 
the woman. 

"It's not a serious issue," says Richard Fischbein, a New York 
attorney who is coadministrator of Tupac's estate. "And I don't 
believethey will collect on this." Fischbein, who plans to challenge 
the ruling, says Shakur should have no liability for McNealy's 
injuries because the shooter was aiming at the rapper 

The battle over Shakur's estate doesn't end there. On December 
13, Tupac's mother, Afeni Shakur— coexecutor and sole heir to the 
estate — filed suit in a California federal court against Death Row 
Records, alleging that the label has illegally profited from the sales 
of millions of sweatshirts, T-shirts, and other merchandise bearing 
Tupac's name and face. Stay tuned. Frank Williams 
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Advice from aji 
intelligent black woman 



lama 2 j-y tar-old woman who considers sex 
an after-marriage evenl. When 1 leSgirys thai, 
they ten J to get angry and no longer want to 
talk tome.Don'tget me ■wrong Hove having 
men in my life and have been templed to have 
sex, hut I'mjusl not ready. Because of this, the 
majority of the guys I know say that I'm stuck- 
up and stingy. What doyou think? 

Janelle 
Cleveland, OH 

Dearjanelle, 

You have a right to respect your body, 
and these boys have an obligation to 
respect your choice. Since you tell these 
guys upfront that you don't plan on hav- 
ing sex until you're married, there 
shouldn't be any misunderstandings. 
Stay true to your convictions, because 
you have to live with yourself every day. 

I'm in a relationship where my fiance' does- 
n 't want me to do anything hut cook and 
clean. When we have children, he says 1 
wilt have to stay inside and lake care of 
them. Also, I'm not allowed to have friends 
or go out. I really love him, but I can't take 
this anymore. 

Michelle 
New Orleans, LA 

Dear Michelle, 

He's a control freak, and you are in for 
a lifetime of imprisonment. If you're 
bored already and the courtship is no 
fun, then marriage will be hell! Save 
yourself some misery now and move to 
where the grass is greener, because the 
rest of your life (till death do us part) is 
a long-ass time! 

I'm pregnant. When I told the man I'm 
involved with, he responded. "I'm sterile. " 
There have been no other guys, so there 's no 
doubt that this baby is his. I 've thought about 
having an abortion, but I was raised to accept 
responsibdity for my actions. I 'm afraid of 
going through this pregnancy alone. Should 
I push the issue harder with him or just look 
to my family and friends for support f 

L. C. 
Lynchburg, VA 




DearL.C, 

Are you sure voh even want this child? 
There arc already too many babies being 
bom into this world for the wrong rea- 
sons. If you are unable to handle the 
responsibility and don't want to have 
an abortion, there's always adoption. 
But if you do decide to keep your baby, 
and want to push the issue with your sig- 
nificant other, do so by taking his ass 
to court! Let him play that game with 
the judge. Do realize, however, that 
proving that the baby is his still won't 
make him art like a man. It's hard as hell 
to raise a baby on your own, even with 
family and friends around, so just be pre- 
pared to go it alone. 

/ am in my mid-teens and live with both my 
parents. My father is seriously pissing me off. 
He claims I'm always asking to be taken 
somewhere (I haven't gotten my driver's 
licenseyet).andyethestillwon'ltakemeany- 
where half the time. All wt seem to do is argue. 
What should I dof 

C.G. 
Chicago, IL 

DearC.G., 

In a few short years you'll be i8and out- 
ta there. But while you live in their 
home, you have to live by their rules, so 
do what you're told and chill out. In the 
meantime, work on getting that driver's 
license so that you can become a little 
more independent. 



Need some intelligent advice? 
Write to: YO. YD YO, c/o VIBE, 21 5 Lexington Avenue, New York. N Y 1 ooi 6. 
Please include return address and telephone number. 




•IN THE TRADITION OF TED DANSON... 

On his comedy show, JB Noticias, Peruvian TV star 
Jorge Benavides dons blackface to portray various 
characters. And these roles have come under fire from 
[5 Peru's Black Human Rights Organization, as reported 
|i in Emerge magazine. "[Such parodies] help to reinforce 
negative stereotypes." says Jorge Ramirez Reyna. pres- 
\i ident of the Bhro. Benavides dismisses his critics, how- 
ever, asserting. "My grandfather and great-grandmother 
were black." I think we've all heard that one before. . . . 




•SHHH! 

Unlike most Enhanced CDs that simply feature video footage 
of artists. Loud Records' discs are going the espionage route. 
Mobb Deep's Hell on Earth houses "Inthe Long Run" — a tune 
that relentlessly disses Keith Murray. And this cut (which 
; isn't part of the regular LP's sequence) can only be access- 
; ed after obtaining a secret code from Loud's Web site 
. (httpV/www.loud.com). "We're committed to enhancing our 
; artists' CDs," says Ola Kudu. Loud's creative director "And 
they'll all have secrets. " Keep it on the down-low. 
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Jinie^ In the lab with 

the Gravediggas 



Shady Business 

Are black films getting 
shafted at the box office? 



It began in the fall ot 1992 when a flurry of 
phone calls and faxes beamed into 40 Acres 
& a Mule, the production office of filmmak- 




er Spike Lee. Moviegoers were calling to com- 
plain that tickets they purchased to sec Lee's 
film Malcolm Xv/eK stamped with the names 
of other movies. In other words, X may not 
have been credited for all of its sales, and box- 
office bucks that should've been going to the 
movie and its studio, Warner Bros., may 
instead have been going to films like Home 
Alone 2: Lost in New York and AlaJdin. 

Since '92, there have been numerous 
reports of similar "ticket swapping" incidents 
affecting a slew of films from Panther to Sel It 
Off And recendy, talk radio shows and celebri- 
ties have begun weighing in on the matter. In 
October, Isaiah Washington— costar of 
Clockers, Get on the Bus, and the forthcoming 
Love yon«— launched a "Check Your Stub" 
campaign, comprised of a toll-free hotline 
and a World Wide Web site where visitors can 
report misticketing. 

"I was hoping it was all a myth," says 
Washington, "but the response that I'm get- 
ting just blew that out of the water." For exam- 
ple, some 40 patrons who paid to see Spike 
Lee's latest film, GetontheBus, in LA. on open- 



ing night were handed receipts for Extreme 
Measures, according to Washington. 

Some charge that theaters are intention- 
ally misticketing 
so that black 
films will make 
less money and 
get rated lower in 
trade magazines 
WVe Daily Variety. 
Not everyone 
agrees. "When 
you go to a mul- 
tiplex theater 
these days, there 
can be as many as 
thirty screens," 
says Al Shapiro, 
J executive vice 
I president and 
i general sales 
° manager at New 
Line Cinema (the studio behind Set It Off). 
"It's quite possible the [ticket person] is going 
to hit the wrong key. It happens with scanners 
at the supermarket." 

"I don't think it happens deliberately or 
on a scale of any significance," says Kenneth 
Lombard, president. Magic Johnson Theatres. 
"But even if it does happen sometimes, I don't 
think you have two million dollars worth of 
movie tickets that get waylaid." 

It's not hard to understand why this debate 
has heated up recently. In the past few years, 
directors Lee andjohn Singleton haven't had 
a major hit, and executives are monitoring the 
viability of a black female audience, waiting 
to see if the blow-out success of Wailing to 
Exhale was a freak occurrence. 

"The bottom line is, the popularity of our 
films is measured by their performance at the 
box office," says veteran director Bill Duke, 
whose feature Hoods opens in March. "And if 
the recording of the public's interest in our 
films is inaccurate, then we don't get a chance 
to make another film. It's that serious." 

Craigh Barboza 



Rappin' Gravedigga Poetic is flipping ttirough a notebook in 
wtiich he has collected self-styled "scriptures" for the group's 
yet-to-t)e-titled second LP. And he can't contain ttie excitement 
he has for joining forces once again with sonic futurists RZA, 
Prince Paul, and rtiyme master Fruitkwon. 'As writers, Fruitkwon 
and I are always jotting mad notes," says Poetic, leaning for- 
ward on a black stool inside Manhattan's Unique Recording 
Studios. "And one beat can form whole concepts after we feel 
the mood of the track." But he stresses: "We re not trying to 
throw just anyttiing out there." 

Lots of us remember the pioneering zeal that the 
Gravediggaz unleashed on their debut disc, I994's 6 Feet 
Deep — a ghoulish effort that spawned the so-called horrorcore 
genre. And though cemetery-inspired rap has festered into a 
Halloween-esque cliche, the Gravediggaz continue to move 
their hectic-as-a-doomsday-parade symphonies beyond the 
generic knock-offs. 

"Like [fine! artists," says Fruitkwon (a.k.a. the Gatekeeper), 
"we're trying to paint a picture of the true horrors that we see 
everyday. This album will be like sound collages of our environ- 
ment." 

Produced by Fruitkwon, the smashing "Everything Is Real" 
samples an instrumental experiment performed by the group. 
"We all played live guitars, drums, and bass, then we would 
trade instruments." explains Prince Paul. "Then FiZA went back 




and loop>ed our performance." 

Of the four tracks played this evening, "The Hidden" is the 
most engaging and hypnotic. It explores the sensitive emotions 
that one rarely shows to the homies. "It's like when you see a 
guy who's always evil until he gets around a child," says Poetic, 
describing the RZA-produced track. "Then you can see the 
goodness coming out of him." Michael A. Gonzales 
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•FACE'S BEST-KEPT SECRET 

Tracey Edmonds, president of Yab Yum Records and 
wife of superproducer Kenneth "Babyface" Edmonds, 
is spreading her wings into film. Tracey is the producer 
of a new film titled Soul Food, which stars Vanessa 
Williams, Vivica Fox, and Nia Long. "It's about a black 
middle-class family and family issues," says Tracey, who 
also cast the film. "[Black] stories are not all violence and 
guns." Soul Food is scheduled to be released by 20th 
Century Fox in October 1997. 
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•R&B REPARATIONS 

On February 27, the Rhythm & Blues Foundation will give 
out its 1 997 Pioneer Awards. The awards, totaling $230,000, 
pay tribute to R&B artists from the '40s. '50s, and '605 who 
didn't receive royalties they were entitled to during their 
heyday. The 12 honorees include the Spinners and the Four 
Tops, who will receive a Lifetime Achievement Award. Gary 
U.S. Bonds ("Quarter to Three"), who will take home the 
Individual Performance Award, says he'll donate his win- 
nings to t\/luhammad All's Feed the Children Foundation 
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hat if we told you the person who sold you 
your car also helped build it? 




Teamwork is not 
something iic restrict 
to the Saturn plant. 
It extends out into the 
commmiily. as well. 
l//^\V team memhers 
are helping raise money 
for Camp Fish Tales, 
a harrier-free camp for 
kids and adults with 
disabilities. You could 
help, too, if you want, by 
calling Sn-797-8S00. 




A'en' so often, a group of Saturn retailers 
w ill come down to Spring Hill and work 



the assembly line here at the Siiturn 
plant. Oh, it's not like we have them 
build engines or anti-lock brakes or 
anything like that. But they do help ^^|| 
put on doors or install seats. And they do work satirn, 
side by side with the men and women who build Saturns 
(or a living. It's more about team building than it is a 
lesson in manufacturing. Although, after a couple of 
hours, it can get pretty hard to tell 
a retailer from an autoworker. But 




then, at Saturn, that's sort of the point. Till-; 1997 Satl rn SC2 



//; ihc same spirit, Saturn retailers across the coutitry have 
ISPfllNG HILLi building playgrounds to give inner-cily kids a safe 

^^^^""^^ and fun place to play. Cot a hammer and some free limef 



A Different Kind ,>/ Company, a Different Kind »/ Car, 

This l^f^T Stiiiini SC2 /.'.y an M.S.R.P. of SH.O^\. im ltiihit}; rcUttk-r {ircp> ami traiispnrhitiim. Of course, the hiful ms/ will t\iry 5veiit}( hou- oiitiom tire cxinu .is arc things 
like tax and htensc. We' J he ha fifty to fmtvtde more lietaii at i-HOd-Sll-yfUXt or lnok for us on the Inlernet Jt hUfKthiniw.satunicjrs.ami. 01^^97 SiUitrn Corfu >ratii>n. 



Droppin' Dimes 

Rappers raise funds and love 



Peter Kolar is waiting to meet Method Man, 
Raekwon, and Shyheim at the Wu-Wear store in 
Staten Island, N.Y. "This is a once in a lifetime 
chance," says an elated Kolar, 18, who currently 
receives treatment at the Toronto Hospital for Sick 
Children. "Wu-Tang has the fattest rhymes." 

Despite being blamed for society's lack of family 
values and general moral decay, many rap artists are 
giving back to the young people who are responsi- 
ble for their success. Whether through mentoring, 
daytime hospital visits, or by starting organizations 
of their own, hip hop's most heard voices are 
putting their hands and hearts where their 
mouths are. 

And thanks to the 
Wu and Starlight Foun- 
dation-which grants 
wishes to seriously ill 
children-Kolar, who is 
on a waiting list for a 
kidney transplant, is 
temporarily distracted 
from his reality. "I'm 
doing this from the 
heart," Method Man 
proclaims later. "All I 
care about is that a boy 
is happy." 

One rapper who 
has gone from rocking 
bells to affecting lives on a more intim.ite basis 
is L.L. Cool J. "Life is about emotional and spiri- 
tual success, and you get that from helping peo- 
ple expand their minds," says L.L., who, through 
his Camp CoolJ Foundation, Inc. (founded 
August '92), sends 15-30 high achieving inner- 
city youth to Camp Vacoumas in West Milford, 
N.J. each year. 

Sean "Puflfy" Combs, CEO of Bad Boy Enter- 
tainment, also has charitable tricks up his sleeve. 
"We encourage every entertainer who has been 



supported by the urban community to make a 
difference in the lives of children," says Sister 
Souljah, executive director of Combs' Daddy's 
House Social Programs, Inc. The organization 
hosts an annual Kwanzaa/Christmas Ball for 2,000 
homeless and underprivileged children. 

But the list of Robin Hood-hearted hip hop- 
pers doesn't stop there. "The inner city is lacking 
things," says Coolio, "and I want to give these kids 
something they are missing." Coolio, along with 
his wife, Josefa, has set up the "Heritage Begins 
Within" foundation. The organization plans to 
produce a series of books geared toward African- 




American and Latino children called Embrace 
Your Race. 

Sure there are fringe benefits to being charita- 
ble, like free publicity and minor tax breaks, but 
most of these artists say it's really about using the 
power of hip hop to effect social change. "We can 
accomplish so much in the Hip Hop Nation if we 
stop pretending we are not in control of what's on 
the minds of young people," says Sister Souljah. 
" We determine if common sense is fashionable or 
not." Jessica Koslow 




Meet Lawrence "L.T." Taylor: the New 
York Giants' hardcore outside line- 
backer who led the N FL with 20.5 quar- 
terback sacks in the 1986 season. And in 
January 1987, Taylor led the Giants to 
victory over the Denver Broncos in Su- 
per Bowl XXI. But the nine-time Pro 
Bowler who snapped Joe Theisman's 
leg wasn't living such a triumphant life 
off the playing field. L.T. developed a 
cocaine habit, and was suspended from 
the league twice between '86 and '88, 
before finally retiring in 1994. Since 
hanging up his cleats, L.T. has retumed 
to the public eye in various fomis— from 
sportscaster to bloodthirsty rookie in 
the World Wrestling Federation— prov- 
ing it isn't easy to pin him down. 

The Blackspol 



Say What!? 

I heard Sugar Ray Leonard is thinking 
about committing suicide — someone 
said he was coming out of retirement 
to fight me." 

— IBF Super Middleweight and WSC Light 
Heavyweight champ Roy Jones Jr 



bullets 




•SPIKE'S NEWEST FEATURE 

Director Spike Lee has expanded his endeavors. In 
December he teamed up with advertising leader DDB 
Needham (whose clients include McDonald's and Frrto- 
l-ay) to form a full-service ad agency, Spike/DDB. The 
Manhattan-based agency is jointly owned by both par- 
ties. Lee promises to "be all up in it, orchestrating" the 
company's day-to-day operations. Spike/DDB's goal is 
to target trendsetters of the urt)an market with "imagi- 
native, groundbreaking work — with humor," says Lee. 




•NOW I WANT MY MTV 

MTV's revolutionary programming was responsible for YO! 
MTV Raps and MTV Jams. But the network is cutting back 
on its hip hop and R&B flavor and exploring some differ- 
ent zones. In December MTV introduced two new video 
programs: Amp. which airs on Saturdays, features clips 
by techno and ambient artists, while M2 on MTV airs daily 
one-hour samplings from MTV's all-music video sister 
station, "We feft we needed to widen our net," says MTV 
Senior VP, music and talent, Patti Galluzzi. 
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Nineties Foxy Brown meets '70s Foxy 

Everybody's talkin' 'bout Foxy Brown — the well-sculpted, Cristal-slpping, Dolce & Gabbana-flaunting female 
rhymestress who flipped it nicely on Jay-Z's stupid fat single "Ain't No N-g-a." And the people are sweating her for 
all the right reasons. Her rhynres, tinged with just the right amount of R&B flava, fluently speak the speak of the streets. 
Foxy's probably the best-lookin' thug you'll ever meet. Her debut album IIINa Na is hot, hot, hot. l-ight? 

But let's give props where props are due: Years before hip hop's Foxy (Inga Marchand) ever appeared on this 
planet, there was Pam Grier — the original Foxy Brown. The ridiculously beautiful Grier had the 1970s blaxploita- 
tion film era in the tightest of headlocks, starring as the buck-wild femme fatale in classics WkeBlack Mama, White 
Mama and Foxy Brown. 

That said, the following Foxy to Foxy phone exchange was long overdue. VIBE'S Karu Daniels sets it off. 




4 



VIBE: Wow, I'm so happy I got both of y'all. 
Foxy: Hi, who's this? 
Pam: This is Pam Grier. 
VIBE: So, you guys never met physically? 
Pam: No, we just spoke over the phone. 
VIBE: So, how familiar are you with one another's 
work? 

Pam: I'm very familiar with her work.... 
Foxy: Oh, let me tell you, my moms looks exactly like 
her. She's real light [skinned] , she has the same long 
hair. We got a picture in the VIBE, as a matter of fact- 
meand my mom. 
Pam: That's great! 

Foxy: When I got on, I was like. There's no other 
name but Foxy Brown .... 

Pam: [The name] works, and everything that we're 
about comes out in your work. For me. Foxy Brown 
represents the women in my family who taught me 
how to be independent. We fight for ourselves, we 
fight for our family, and we fight for our man. 
Foxy: Oooh-now you see where 1 get it from. Man, I 
never thought it would be this big. I was blessed 
because every remix that I touched was platinum or 
double platinum. 

VIBE: What about Foxy Brown's sexual element? 
Pam: The sexual element for me is accepting your sexuality. It's the type of thing that you can manipu- 
late. It's very powerful. People are killed over it. 
VIBE: It sure is. Your 'ill na na" is all that! Take us back to '77. 
Pam: No, no. Let Foxy talk about her sexuality. 

Foxy: Well, when I was getting on, nobody wanted to mess with me because they thought, "Oh, she's on 
some litde cute stuff." But I use my sexuality in a positive way. Whoever don't like it, they can kiss my ass. 
Pam: There was a time when a lot of women felt that in order to be in power, you had to walk like a 
man, talk like a man.. . [but] men will make love to you, they will fuck you, they will have a baby with 
you, but do they stay with you? 

Foxy: Nope! Yo, these guys at the Set It Off party said, "Yo, Foxy, tell Pam that I would lick her toes and I 
would drink her bath water." They were young, with money... 
Pam: Let me start running the bath water now! 

Foxy: In Brooklyn, oh my God, people were like, "Foxy,what's up with Pam?* I was like, I ain't got no 

titties like Pam but... 

Pam: I was blessed. They'll cut glass when it gets cold. 




Etc. • • .Etc. • • .Etc. 



411 ain't no joke: William "Flavor Flav" Drayton was (once again) arrested on December 6 in the Bronx. He allegedly had a brick 
of marijuana on his person. Yo, Chuck D, can you please bless your homeboy with Betty Ford's digits at the crib?.... No kidding: 
Play, formerly one-half of the party-rapping Kid 'n Play, has reportedly filed for bankruptcy. Sources say that the recently divorced 
Play was jailed because of his failure to pay back child support. Can anyone say House Party 8?.. . .Sexual healing: San Antonio. 
Texas's KTFM radio was recently fined $7,500 by the FCC. The offense? Playing Prince's steamy ditty "Erotic City" at 5:20 in the 
p.m.. . .Forget about the NBA's 50th anniversary; The winningest B-ball team in the history of the sport, the Harlem Globetrotters 
(formerly known as the Savoy Big Five), turn 70 this year. Big up to the numerous dribblers who have made us drool over the gen- 
erations.... Tube dreams: Therappin', slam-dunkin', genie-actin' Shaquille O'Neal has inked a television deal with the Fox net- 
work. The show, tentatively called The Shaq Diaries, will be produced and narrated by the bald one himself. Sounds deep. Bill 
Cosby, watch your funkin' back. 




Bullets by Encka Blount. Omoronke idowu, OJLima, Dyani Sexton. andCnstina Vernn 



In the 



Spread 

Love 

1 . Cali singer Montell Jordan performed the 
National Antliem at Philly's Veteran Stadium 
for the Eagles/Redsi<insgame. It's supposed 
to tie a difficult song to sing, but fie had no 
trouble remembering the words! 2. At the In 
the Spirit of Swing benefit concert held at 
N.Y.C.'s Lincoln Center, Natalie Cole had 
that Lady Day thing goln' on. 3 Wynton 
f , Marsalis was also on hand to present Lionel 
Hampton with the first Jazz at Lincoln Center 
Award for Artistic Excellence. 4. Three-quar- 
- S ters of Brand Nubian were back together 
••^ again at the Manhattan Rap Roast honoring 
Puffy Combs. When are they going to real- 
ize that they need each other? (5.) Mariah 
Carey also graciously came out to support 
Puffy, as did his proud mama — ^whose style, 
for better or for worse, seems to be influ- 
enced by some of the female artists her son 
has worked with. 6. A wheelchair-tx)und Big- 
gie was squeezed up with Faith (who recent- 
ly gave birth to ttieir son, Christopher Wallace 
Jr.) at Puffy's birthday celebration in Atlanta. 
Maybe she's still his Big Momma. 7. Snoop 
had a party in Atlanta the same night as 
Puffy, and apparently his fan base has 
expanded dramatically. Before you know 
it, grandmoms everywhere will be smokin' 
indo and sippin' on gin and juice. 8 This 
photo of Lil' Kim and N.Y.C.'s Hot 97 DJ Jus 
and Lil' Nique is disturbing, mainly because 
seeing her with little boys brings to mind that 
line in her song "Dreams" in which she talks 
about sleeping with the Harlem Boys Choir. 
9 It's nice to know ttiat Westside Connection 
can come to New York and still have fun. On 
the set of YO! MTV Raps. Mack 10 and Ice 
Cube show off some of the hottest moves 
comin' outta L.A. 1 0. Thanks to 88 hip-hop, a 
new radio/online show, rap music has more 
of a presence on ttie Internet. Mother Superia 
isoneofthemanycelebritieswhohasvisit- 
ed the New York program. 11 When the 
Fugees celebrated ii million albums sold 
worldwide aboard N.Y.C.'s U.S.S. Intrepid, 
track star, Olympic gold medalist, and some- 
time singer Carl Lewis came out to show 
support. Maybe he should get advice atxjut 
what not to do on an album before he goes 
back in the studio. Shani Saxon 
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Cri aterial 



Anybody can have a few flakes 
from tinne to time... happens 
to the best of us. Fortunately, 
there's something you can do. 
It's called Head & Shoulders. 
Regular shampoos just rinse 
away flakes that you already 



You can never 
spot the ones 
who use 
Head & Shoulders. 



have (so they can come back). 
Head & Shoulders actually 
helps prevent flakes before 
they even get started. 
The only thing that might 
give you away is that 
great-looking head of hair. 



ACME Players 
Los Angeles, CA 

Southern California's favorite 
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In the 

Bring 
the Pam 

1 . Actress Salli Richardson and model Ty- 
son Beckford get to know each other a little 
better at the Century Club in Los Angeles. 

2. Rita Marley showed nothing but love for 
two of her late husband's children, Damian 
and Julian Marley, onstage at their first 
N.Y.C. appearance, held at Irving Plaza. The 
appreciative crowd did the same for her. 
(3.) Backstage, older brother Stephen (left) 
shares meaningful blank stares with Bob's 
youngest, Damian (center), and Julian. 
4. Ginuwine has really made it now that he's 
lip-synched on Soul Train. Here he is after 
that performance. 5. Reggae legend Jimmy 
Cliff (center) visited Bounty Killer's video 
shoot for "Ghetto Hip Hopera" featuring 
the Fugees, and apparently Wyclef is jeal- 
ous of all the attention he's getting from 
Lauryn. Poor Jimmy doesn't even know 
what's coming. 6. When New York Under- 
cover's Malik Yoba opened a restaurant 
called Soul Cafe in Manhattan's theater dis- 
trict, plenty of celebs came out to cele- 
brate. And since it was a party, you know 
those really cool girls next-door, Zhane, 
were there looking fly. (7.) Bill Bellamy hap- 
pily parlayed with singer/songwriters 
Ashford and Simpson. Hey, you gotta at 
least give Nick Ashford credit for not look- 
ing like everyone else. 8. Singer Joi and the 
Goodie Mob's Gip are the proud new par- 
ents of a little girl, Keypsiia Blue Day- 
dreamer. With a name like that to live up 
to, this child must be headed for great- 
ness. 9. Sonic boom t)oy Tricky gave atrip- 
py p)erformance at Manhattan's Club Vinyl. 
10. As hard as it may Ijeto believe, Jodeci's 
K-Ci got freaky with a Las Vegas audience 
recently. When will he realize that his fans 
love him just as much, if not more, fully 
clothed as they do undressed? 1 1 . The 
Texas-born UGK gear up before a show at 
the Gate in Atlanta. Their enthusiasm is 
almost contagious. S.S. 
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This 

House 

Ain't IkAy 

Home 

The night before we left for Rikers Is- 
land, I made Christian a promise that 
I wouldn't forget him. He's a Neta 
who ran a hot spot in the South Bronx 
surrounded by rivals, the Latin Kings. 
Although he's only four feet eight inch- 
es. Christian was the biggest nigga on 
the block. At 13, he'd entered "the Fam- 
ily" as a Bag Man. His job was loading 
and delivering capital to the boss of the 
operation-eight grand a day to be exact. 
He walked with a limp, the result of an 
attempt on his life when he was doing 
a routine pickup. His boss wasn't as for- 
tunate. He got cut down by rivals on the 
same block that sold the best coke in 
Hunts Point, or "Hollow Point" as resi- 
dents call it. 

The old man had been a mentor to 
Christian. He took him in at an early age 
after his mother and father died in a car 
accident and made him sole heir to a 
drug dynasty that passed to him like it 
was his birthright. But now Christian is 
facing serious charges: murder in the 
first degree. While he's telling me all this, 
his fists are clenched, clinging to his man- 
hood. In the right, a solid red bandan- 
na. In the left, white beads with a cross. 
He said he'd give it all up right now-the 
money, clothes, and fast women-just 
to be back on the streets of the Bronx, 
a free man living a clean life. 

I knew what he meant, 'cause I grew 
up on Mohegan Ave. and Southern 
Boulevard. Those were simpler days, 
when guys played stickball and girls sang 
"Double Dutch." Our neighborhood 
was predominantly black and Puerto 
Rican. There were no class disrincrions; 
we were all just from the Bronx, the 
place where things started. The only 
problem my mom and I had was her thug- 
gish husband. NX'hen the vows broke, we 
bounced on the old man. I've been told 
that eyewitnessing physical abuse can 
make you follow in the footsteps of the 
Big Bad Wolf Then God forbid that I'd 
become the one I truly hate. 

My first tour of the joint came in 
1986, just a few months after my family 
relocated to Brooklyn. Our exodus for 
tranquillity led us into one of the most 
racially divided neighborhoods in New 
York, "Crime Heights." Growing up in 
any ghetto is ruff on the nerves, espe- 



cially with the stuff they were putting in 
the weed in dem days. Eighty-six was the 
year you could see a change in "hood and 
attitude. Kids stopped selling chocolate 
to their grandmothers. No more fresh- 
ly baked goods at the Community Cen- 
ter. All the supermarkets either closed 
or burned down. 

All us youths wanted to wear Coca- 
Cola with Gucci sneakers and Benetton 
glasses. I'd heard ofa group from Browns- 
ville called Ralphie's Kids who adopted 
Ralph Lauren as their trademark. The 



times the safest place in the world is 
inside the can-obviously not because 
it's a world full of violence and intimi- 
dation, but tor some, jail can be a life- 
saver, a permanent reality pill. For me, 
it was thought provoking. 

It's not always predictable what roads 
we'll take in this lite. It we were smarter, 
we'd keep it one day at a time. Sometimes 
that's the safest thing to do when you 
don't have a plan. I've been arrested 29 
times in my short life. I've seen crews like 
the LoLifes and Decepticons go tor broke, 




only trouble was, tliey never remembered 
to stop at the cash register after trying 
their Polos on. They'd start at Utica Ave. 
and work their way up the No. 4 line. 
When they found an unattended store, 
they'd bum-rush in a horde-snatching 
shirts, socks, headbands— then bolt with 
box-cutters and shaving razors ready to 
horribly scar security guards. All work 
and no play makes Jack a dull boy. But 
no work and too much playtime makes 
a nigga wanna go on a jackin' spree! 

Soon I was getting picked up by the 
police at least twice a month. I learned 
that when you're behind bars, new rules 
apply. People inside can get very cre- 
ative, especially when it comes to pain. 
An innocent roll-on antiperspirant can 
be smeared on a sleeping man's feet and 
set on fire. No way in hell I'm trying to 
live up this piece, but the judge ain't try- 
ing to cut me loose. Then again, some- 



fighting over which brand name was 
strong enough to run the bloodstained 
streets of Bucktown. 

Talking to Christian made me see 
how old these war stories are, how they 
never really make any sense in the end. 
Here we were, both behind bars with our 
futures in the hands of a judge who was 
probably pissed 'cause he had to work 
on a Saturday. My situation was bad 
enough; I knew exactly what the judge 
would say when he saw me. I figured 
he'd give me community service, anoth- 
er fine, jail time, or all the above. But 
somehow I was more worried about my 
Dominican brother and his safety. 

His godfather was a don in the tra- 
ditional sense, meaning that he and his 
family were targeted for assassination. 
The night they made the hit. Christian 
was late dropping off the last package of 
soap. When he got there, the old man 



was already wet up in the neck and 
face. He stayed and prayed for an hour 
with him unril 911 finally arrived. While 
the police took him in for questioning, 
assassins went to his home to hit his 
sister-thinking she'd finger those re- 
sponsible. Her life and that of her lit- 
tle girl were saved by a trip to the bo- 
dega for a bag of rice and some milk. 
As soon as the cops released Christian, 
he used the pay phone on the corner 
and told a faithful foot soldier to get a 
team of gunners together. They laid 
down the blueprints for 
street justice, then put the 
plan into action. 

Now oneoftherival gun- 
men is locked down in the 
six building where Chris- 
tian will be going to in the 
morning. My boy's 18 houre 
away from possibly doing 
more than life, and his 
tears are rolling fluently. 
It's human nature for mis- 
ery to .seek out company, 
and at the moment I'm it! 
But I don't mind. We're all 
in this jomt together, and 
for most of us it sucks. At 
the same rime, many of us 
ate living on the edge of 
knowledge. 

For years, I've always 
found excuses to problems 
that were self-inflicted. I 
blamed it on the mean 
Brooklyn streets when the 
truth is, I never gave a damn 
about peace or its keepers. 
Now all I've got to show 
for it is a body covered with 
scars and an even worse 
attitude, which extends be- 
yond cops and reaches back 
into my soul. 

Christian interrupted 
my musings with a real Jeopardy! ques- 
tion: "What's your charge?" I could only 
reply, "That's another story." 

To be continued . . . 

Tuph 

Street 



BOX^ 

Malone 
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rules 

I'd never been turned out by a poet un- 
til I fell into Brooklyn's Moon Cafe 
one balmy night and heard asha ban- 
dele read "4:15 in the a.m. / a jailhouse 
luv story." Taken from her collection ab- 
sence in the palms of my hands (Harlem 
River Press), the poem rocks lyrics about 
a woman going to visit her man on lock- 
down. The tale it tells is of black love 
twisted into tragedy by oppression, cir- 
cumstances, and the ill voyeurism of the 
C.O.s: "as much as I need the insistence 
of your tongue, part of me numbs / 
knowing we can be seen. / these crack- 
ers & I mean / the black & puerto rican 
ones too / have unlimited entry into our 
intimacy & what does that mean? / It 
means/ we are their porno. . .we're their 
gyrating bitches in revolving cages on 
8th avenue. . . we are the dirty joke." If 
bandele doesn't have your attention by 
this section of the poem, you need to 
stop fronting consciousness, kid. 

But just to make sure, she digs deep 
into her erotic bag and brings the pain 
real close and personal: "your hand 
slides down my belly, down between my 
legs, pushes them apart, / pulls my 
panties to one side all in one motion. / 
in spite of myself, / i am wet. / i / am 
open & / this could be two lovers at a 
restaurant. . . this could be sexy / excit- 
ing. .. this could be a scene from your 
favorite erotic movie but instead it is 
prison. / in 20 years we will not remem- 
ber these as / the hazy, crazy bold days 
of youthful sex. / we will remember what 
we risked. / we will rememberthatifwe 
were caught / i would have to visit you 
through glass for at least a month ..." 

bandele has a history as a student and 
community organizer, and has read her 
work to audiences from Santa Cruz to 
Soweto. She has taught writing work- 
shops, performed in prisons and juve- 
nile detention centers, and kept active 
in the movement concerned with the 
cases of Mumia Abu-Jamal, Sekou Odin- 
ga, and Tupac Shakur's stepfather, Mu- 
tulu Shakur, with whom she is in regu- 
lar correspondence. The poet's thoughts 
on Tupac can be found in the essay col- 
lection Tough Love: The Life and Death of 
Tupac Shakur (Alexander Publishing 
Group), where she puts hard questions 
to the hip hop icon's blind idolaters: 
"Would we be willing to forgive Tupac 
if he hadn't been a hip hop star? / If he 
was just a nigga from the 'hood? / Is sex- 
ual abuse okay if you're famous, bad if 
you're a garbage man?" 



Far more than anybody's loud-talk- 
ing militant poetic flavor of the month, 
bandele is a take-no-shit, pro-black rad- 
ical feminist writer for the '90s. She is 
also deeply entrenched in the poetry 
movement that's been evolving around 
Brooklyn's Afro-chic Fort Greene for 
the past five years. The posse of Jessica 
Care Moore, T'Kalla, Saul Williams, 
Jasiri, Shariff Simmons, Tony Medina, 
and bandele share 3 militant sense of 



"I love hip hop as an art form, but I don't 
like being codified as a hip hop poet 
because I was writing before hip hop was 
out there. Back in 1983, 1 used to mem- 
orize poems byjunejordan, Nikki Gio- 
vanni, and Sonia Sanchez when the 
most popular hip hop was about your 
mama and 'dollar bill y'all.' Excuse me. 
Grandmaster Flash was out there too- 
but the point is, I don't have to put some 
big moneymaking title in front of the 



black consciousness, possessing a fire, a word 'poet' in order to feel legitimized. 




clarity, and refinement of vision that 
hasn't been seen since the halcyon days 
of Amiri Baraka and the Black Arts 
Movement of the '60s. Distinct from the 
more hip hop-sawy, spoken-word ar- 
tists who erupted out of the Nuyorican 
Poets Cafe a few years ago-like Paul 
Beatty, Sha-Key, Ninety-Nine, and Reg 
E. Gaines-writers like bandele identi- 
fy more with the oral traditions in black 
culture that precede hip hop. 

In point of fact, the quickest way to 
get 30-year-old bandele on your case is 
to attach the hip hop label to her craft: 



I--. 

White supremacy gets the boot hel- 
la often in bandele's work, but so does 
black-on-black sexism. Anybody thinks 
they've heard hardcore lyrics will need 
to redefine the term after reading ban- 
dele's "in response 2 a brothers question 
about what he should do when his best 
friend beats up his woman": "snatch 
him up by the back of his neck run him 
into his own fist / twice... make him 
swallow his own teeth do not help when 
they scratch the inside / of his throat / 
tell him it was his fault u did this. . . tell 
him the witeman made u do it / tell him 



you're sorry / tell him u love him / tell 
him u didn't mean to do it then kick his 
ass again / Question him on why he's 
such a coward...." 

Though these poems direcdy attack 
black men's complicity and compla- 
cency around questions of misogyny, 
bandele's intent is to heal rather than to 
hurt. "When I've read my work that deals 
with date rape, domestic violence, and 
sexual abuse in men's prisons," she says, 
"men have thanked me, said they nev- 
er thought about it that way, were glad 
women were speaking out about that. 
Sometimes we tell the truth in ways that 
accuse and attack and there's no room 
for resolution in that. Ifyou leave room 
for somebody to be wrong and still have 
their humanity, then you can begin a 
dialogue and a healing process." 

Asked that bugaboo question of 
whether she defines herself as feminist, 
bandele-who knew the renowned black 
lesbian and feminist warrior-poet Audre 
Lorde-answers with honest ambiva- 
lence: "It's hard as a black woman to 
define yourself as a feminist because 
feminism has been so publicly defined 
by white women divorced from black 
women's realities. But I was definitely 
shaped by a feminist agenda. I write as, 
for, and about black women. At the 
same time, getting out and talking about 
things has brought me tremendous sup- 
port from other black women, some 
black men, and even some white women 
to tell the whole truth." 

When it comes to poetry, bandele 
is on a mission of love, liberation, and 
pour libations, but isn't ashamed of 
throwing straight-up lust into the equa- 
tion neither. "Audre Lorde has a poem 
where she says, 'Where is true history 
written except poems?' " When I heard 
that, I knew I wanted to be a poet his- 
torian. I want you to feel like this is not 
some fictitious, made-up stuff but truths 
you can go do research off of If I read 
a sexy poem, I want people to have a 
better idea about how to make love to 
somebody when I'm done. Don't be 
thinking your way is the right way to get 
with a woman because what asha is 
telling you right here, this is what's going 
to work-the rules according to asha." 

Black-Owned 
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Can't cop a plea 

Amnesty International busts the boys in blue. By John Turner 
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SWEET HARMONY ^^^H I 

After Rodney King verdict, ^^^^1 I 

demonstration turns ' ^IhBI I 

violent; police arrest jP^^ E 

a demonstrator. <uS f 



When most people think of the 
human rights group Amnesty 
International, they conjure 
up images of imprisoned political 
activists in Burma, forced child labor- 
ers in Pakistan, or executed environ- 
mental activists in Nigeria. They cer- 
tainly don't think about U.S. citizens 
walking down streets from New York 
to Louisiana-streets that share a com- 
mon legacy of police brutality. 

Lastjune, Amnesty International 
turned its attention from abroad to 
the 'hood, releasing a 72-page report 
on the use of force by the New York 
City Police Department (NYPD) that 
detailed more than 90 alleged in- 
stances of excessive force by the NYPD 
between '86 and '97. According to the 
report: "International standards as 
well as U.S. law and police guidelines 
prohibiting torture or other cruel, 
inhuman or degrading treatment. . . 
have been violated with impunity." In 
most of the cases, the officen involved 
were never disciplined or prosecuted. 
This isn't the first time that Am- 



nesty International has addressed do- 
mestic issues. Between 1991 and 1995, 
the organization released reports on 
Chicago and LA. But the report on the 
NYPD— a department famous enough 
to rate its own prime-time TV series- 
is of critical importance because 
New York law enforcement has late- 
ly been held up as a model for the 
entire nation. Crime dropped 36 
percent between 1993 and 1996 under 
N.Y.C. Mayor Rudolph Giuliani (who 
has stressed prosecuting "quality of 
life" crimes including subway-turn- 
stile jumping); but has police bru- 
tality risen? 

Don't ask the family of Anthony 
Baez. In 1994, he was put in a fatal 
choke hold by NYPD officer Francis 
Livoti. After a football Baez and his 
brother were tossing hit two parked 
patrol cats, officers arrested Baez's bro- 
ther. When Baez complained, Livoti 
applied the choke hold while other 
officers knelt on his back and hand- 
cuffed him. Family members warned 
police that Baez suffered from chron- 



ic asthma, but he was left face down 
on the ground for 15 minutes. An 
hour later, he was dead. 

Even though the medical exam- 
iner concluded Baez's death was 
caused by "asphyxia due to the com- 
pression of the neck and chest"— a 
choke hold-and even though the 
death was classified as a homicide, 
Livoti was acquitted. In a widely de- 
cried decision, a Bronx judge said 
Livoti "failed to recognize the risk of 
his actions." If so, he must not have 
been reading the department's own 
manuals. Livoti had 14 prior com- 
plaints of brutality (four for choke 
holds). In 1985 the NYPD banned 
choke holds, except when needed to 
protect an officer's life. In 1993 they 
were banned entirely. Though Livoti 
was recently commended by the 
NYPD chief, he's currently under 
investigation by federal authorities for 
violating Baez's civil rights. 

The Baez case echoes national 
trends in more ways than one: It in- 
volves a white officer and a nonwhite 



For mora information, contact Amnesty International at 800-266-3789, or visit ttieir Web site at littp://wwnw.amn6Sty-usa.org 
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NYPD BLACK & BLUE 

One victim's story 




victim. Amnesty International reports that "more 
tlun two thirds of [police-brutality victims] were 
African-American or Latino and most, though 
not all, of the officers involved were white." In 
addition, they found that the subculture of the 
department was dominated by the white majority- 
regardless of city de- 
mographics. For in- 
stance, if the NYPD 
accurately reflected the 
racial makeup of New 
York City, tliere would 
be an additional 3,000 
black officers on the 
street today— 13 per- 
cent more than before. 

Controversial com- 
munity activist the Re- 
verend Al Sharpton is 
sponsoring a ballot initiative requiring NYPD offi- 
cers to live in the city, whidi he claims would change 
the departinent's racial composition "overnight." 
Tlie change, if it happens, won't come without a 
fight. "1 was on this call-in show and this [person 
who identified himself as a] cop phoned in and told 
me the police should be able to live wherever they 
want," Sharpton says. " 'After all,' the guy said, 'we're 
in the jungles with you animals every day.' " 

Charles Billups is an African-American NYPD 
officer— and president of the Grand Council of 
Guardians, an organization tor black law-enforce- 
ment officials in New York State. "We embraced the 
Amnesty Intemarional report." he says. "All it did 
was confirm the things we've been sayingall along." 
For his part, Giuliani has called the Amnesty 
International findings "scattershot" and a "poor 
analysis." Police Commissioner Howard Satir called 
it "selectively anecdotal," though he announced a 
new set ot guidelines encouraging police to treat all 
people wi til "courtesy, prof essional ism, and respect." 

But Joel Berger, a former litigator for the City of 
New York who was in charge ot monitoring the 
police for the city government, calls the report "sub- 
stantially accurate," and criticizes Giuliani for racial- 
ly dividing the cir>' by ignoring the Livori case. In a 
speech last fall, Berger said: "Never in our lifetimes 
have African-American and Latino citizens of this 
city been more at risk from police misconduct." 

Jim Fyfe, who was an NYPD officer for 13 years, 
doesn't dispute the facts in the report, but does reject 
the idea that the NY'PD is a bad department. The 
coauthor of Abm>e iht Law. Police and the Excessive 
Useo/Forasxys that New York's police are restrained 



compared to those in Philadelphia and L.A. 

Police brutalitv' is a nationwide phenomenon: 
hi 1996, the shooting death of a black youth by a 
white cop led to rioting in St. Petersburg and to the 
U.S. Commission on Civil Rights examining po- 
lice brutality in that city for the second time in 
just four years. The fol- 
lowing month, in Pitts- 
burgh, an all-white jury 
cleared a white officer in 
llie death of Jenny Gani- 
iiiage, who was stopped 
in a suburban iieiglibor- 
hood for driving "suspi- 
ciously." Police say his 
death was accidental, the 
I'; result of a violent strug- 
gle; one witness says the 
of ficers started the fight 
and kept beating G.inimage as he lay beside his car. 
The Reverend Jesse Jackson called Gammage's 
death "a lynching." 

What's the point of repeating this litany of bru- 
tality if nothing can be done? Fortunately, there 
are some signs of action: AJustice Department 
spokesperson says there are pending federal inves- 
tigations of police departments in New Orleans 
and L.A. Abm>e ihe La-u' iuthox Fyfe points to long- 
overdue changes in the Philadelphia department, 
where in 1995 police officers admitted to framing 
more than 130 citizens, 
most of them black. 
But a coalition of the 
NAACP,theACLU,and 
Mayor F^dward Rendel! 
helped create what Ren 
dell calls "the most am- 
bitious anticorruption 
program ever under- 
taken." 

In New York, black 
officers like Billups are 
tr)'ing to educate the 
community on how to deal with the police, giving 
in-school "survival seminars" and distributing book- 
lets on what to do if you're pulled over. Billups has 
been forced to use those tips himself "I'm stopped 
a lot," he says. "One time 1 was out near Coney Is- 
land on a real dark side street. The cops had their 
lights flashing, but 1 drove three blocks to where 
there were lots of people and lights. They were peev- 
ed," he says of his colleagues, "but if there are a lot 
of witnesses around, they won't do anything." 




STAYING ON THE RIGHT SIDE OF THE NIGHTSTICK 

Black NYPD officer Charles Billups offers these tips: 1 ) Think before 
you talk. 2) Play along and be humble. Say "^es, sir"; "No, sir." 3) If your 
car is pulled over at night, turn on your interior lights so they can see 
inside the car. Roll down your window and put both hands on the steer- 
ing wheel. 4) Stop in an area that's well lit and has a lot of people around 
who can act as witnesses. 5) if they ask you to be part of a lineup "as 
a favor," say no. 



■ just hid under the dashboard. We could hear the bullets 
hit the car and shatter the windows, but we just lay 
there, crouched. I thought we were dead." Sitting at the 
same corner in Coney Island, N.Y. 10 years after what 
should have been a simple trip to drop off a friend, 43- 
year-old retired lawyer Gerard Papa can still hear the bul- 
lets ricocheting. 

"I saw this car coming toward us, so I veered into the 
opposing lane to get out of the way," remembers Papa. 
"The next thing I knew, it cut me off. These guys jumped 
out, yelling, 'Get the fuck out of the car!' " Unaware that 
the two men were undercover cops. Papa and his friend 
James Rampersant Jr. froze. 

'They began to open fire on us. We didn't know what was 
going on," says Papa. "When the guns stopped blasting, the 
first guy who opened the driver's side door put his gun to my 
head and grabbed me out of the car, smacking my head 
open with the butt. I started to see the blue uniforms anrive 
and I realized that this guy was a cop." 

One officer cuffed Papa, then several others picked 
him up and threw him, head first, to the ground. Among 
his memories: his own warm blood hitting the pavement 
onacoldMarchnight;anotficergrindinghis head into the 
ground with his shoe; multiple kicks to his head and back. 
The official NYPD version: Papa and Rampersant fit the 
description of two guys who robbed a crack addict. To 

add insult to bodily injury, they learned 
two hours after their arrest that they'd 
also been charged with first-degree 
attempted murder of an officer. 

Papa eventually retired from his law 
practice because of injuries — broken 
ribs, severe head wounds, knee, shoul- 
der, and back damage — sustained in 
the incident. While they were healing, 
Rampersant and Papa fought to have 
their attempted-murder charges 
dropped. After winning that three- 
month battle. Papa decided it was his 
turn to demand justice. The Brooklyn District Attorney 
refused to indict the officers involved, saying there wasn't 
enough evidence. Not one of the officers, including the 
Initial shooters, was disciplined. Though one FBI agent 
admitted to Papa that there was solid evidence, federal 
authorities chose not to prosecute. 

In this case, justice wasn't measured in jail time but In 
dollars. Papa and Rampersant won a staggering $76 mil- 
lion settlement from a civil suit filed in 1991 — the largest- 
ever verdict in a police-brutality case. Facing the 
prospect of their award being tied up in lengthy appeals, 
they settled for S6 million. The ultimate irony: when police 
involved in incidents of brutality go free but millions are 
spent, the burden falls not on the cops but directly on tax- 
paying citizens. 

"I don't like calling it brutality," Papa says bitteriy. "We're 
talking about felonies. . .. We give them the authority to 
police and use a gun. When they abuse that authority, they 
should be punished like everyone else." He shakes his 
tiead in disbelief. "Those cops tried to kill me, and they did- 
n't even get desk duty." J.T. 
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OUMOU SANGARE 
Rhythm of life 



"WITH ANY MUSIC, THERE IS SOME- 
thing you can get with; if it's not the 
vocals, it's the rhythms," muses 
Mali's Oumou Sangare, "or it's going 
to be ideas, the message." She 
anticipates — and answers — the 
next question. "African music can 
be loved even if you don't get the 
lyrics, because rhythm doesn't need 
a language. Rhythm is a language." 

Sangare 's eyes flash with pride 
when she hears the funky Was- 
soulou beats borne from the region 
where she grew up. The Miriam 
Makeba-inspired singer has been 
stage-worthy since the age of five; 
has sung atop a table to a stadium 
crowd of thousands; and by age 16, 
was performing in Europe. "When 
you see Oumou," she says, "it's real- 
ly Africa onstage — the garments, the 
instruments, the dance." True. The 
twenty-eight year old is stunning in a 
yirikiba, a long robe of elegant fabric, 
and a d/'a/aa, a headwrap folded like 
origami, which adds another half- 
foot to her majestic six-foot stature. 

Sangare leans forward for em- 
phasis. "I love rap because of its 
strong message. Rock singers — 
their messages are also strong." 
Her tone changes. "I really want my 
songs to carry a message because 
at home in Africa, the most respect- 
ed artist has to be an educator." 

Sangare's work confirms her pri- 
orities. The title of Moussolou (Worid 
Circuit/Rounder, 1991) means 
"women"; 1993's Ko Sira denounces 
arranged marriages; and her latest, 
Worotan (which means "Ten Kola 
Nuts," the traditional price of a 
Malian bride), warns against 
polygamy. The fiery songstress 
enraptures men by belting out love 
songs, but not without asking for 
their support of equal rights. 

Currently Sangare gets major 
billing in African festivals, and she's 
been at the top of worid music charts 
in Europe for a record-breaking six 
months. Whatever language her 
audience speak, she beckons her 
sisters: "Get up! Stand up for your 
rights!" Then, with all her chami, she 
begins improvising in Bambara or 
Wassoulounke, her voice as pure as 
fresh rain: "Oumou's mother, Ami- 
nata, gave birth to a star.. . ." she 
sings. "Her child is in the company of 
the brave." Zoe Anglesey 

Translated by Sophie Darve-Johnson 
PHOTOGRAPH BY CHRISTIEN JASPARS 




ARTHUR F] 
Dutch 



IFHE IMER, 

,1 as 



conylcted of the crimes of assault in tl» first anJ 

E-L-LSWORTH JOHNSON, ( ^Jldt^cJi <^V^t 

^"^•CHARIiES LUC I AUG, 
otg PvTL-^r. alias, Iiiacli.^ 




-m o; 10 y«ar 

1^ 



SPRING 1997 




RAHSAAN PATTERSON 

No autographs, please 

I SAY: BIG BUZZ GOING AROUND TOWN THAT YOU'RE THE NEXT 
Wonder (as in Stevie). Rahsaan Patterson says: absolutely nothing. 
Just blushes and slides uncomfortably in his seat, hoping he'll get 
lost in the midst of f^lotown Cafe's busy Sunday brunch. And when 
his debut single "Stop By" wafts through the speakers in this tourist 
watering hole, Patterson really exudes "reclusive musician." He is 
not feeling this interview. Not feeling it at all. 

It's not until he's free on Soho's streets and the industry types are 
ditched — with the exception of his costumer Leelee ["Stylists," she 
asserts, "create images for people who are not real") and a trendy 
A&R exec who shops around Todd Oldham showrooms for Rah- 
saan's gear — that Patterson opens up. "The whole setting of being 
somebody 'special,' the idea that people who are musical have 
more depth than any average person, is not necessarily true." 
Ohhh, don't these celebrity types just take you through it? 

I'm willing to wade, though, because Patterson's self-titled 
debut album Is sparkling and nostalgic, rife with reflections of 
Wonder, Sly Stone, and a taste of Chaka; folks his pappy listened 



to when Patterson was a tyke in rough Riverside, N.Y.C. He's a 
church boy who never really dreamed of becoming a star until a 
late-night call from TV consultant Chip Fields (Kim's mama) result- 
ed in a stint on L.A.'s kiddie comedy show. Kids Inc, for the then 
nine-year-old Rahsaan. But then he grew up, stopped being 
cute. ..you know the rest. His mari<etability, uh, decreased and— in 
a humbling fall from grace — Patterson wound up in public school. 
His lone reflection; "It was hard." 

Yeah, yeah. Life is hard. But Patterson got over it. Pursued a 
recording career. Wrote songs that helped propel the multiplatinum 
careers of Tevin Campbell ("Back to the Worid") and Brandy 
("Baby"). Skillfully laid down vocals for jazz veterans George Duke 
and Stanley Clarke. Now it's his own richly textured melodies, sassy 
harmonies, and Wonder-ous instrumentation that make up the 
backbone of his album — an eclectic brew of funk and soul. His 
motivation? "Discovering love for the first time," Patterson 
explains. "What love really means to different people. That's my 
driving force." Ohhh, and he'll take you through it. Karu F. Daniels 



"I ALWAYS LIKED GOING TO THIS ONE RECORD Store 
downtown, where the only two categories were 
vocal and instrumental," says Don Byron, giving a 
fairly accurate indication of how the clarinetist and 
composer thinks about music. 

A classically trained, jazz-rooted musician whose 
recorded output includes guitar-god rock with Li- 
ving Colour, traditional Yiddish music with a klezmer 
band, Afro-Caribbean explorations, and Downtown 
New York-styled free jazz, Byron isn't one to limit his 
options. His latest CD, Bug Music (Nonesuch), fo- 
cuses on jazz from the '20s and '30s, featuring early 
works by Duke Ellington and Billy Strayhorn, as well 
as the then popular but now forgotten pieces by 
classically tinged bandleader John Kirby and 



Raymond Scott, whose playful though exacting 
compositions were excerpted by Cari Stalling in his 
eariy Warner Bros, cartoon soundtracks. 

Bouncy, rambunctious, and sometimes comical, 
the songs on Bug Music are infused with an extra 
dose of spirited swing by Byron and his lO-piece 
ensemble, which includes a banjo and rollicking 
piano. But this is also idiomatic music that requires 
rigorously detailed arrangements and precise 
ensemble interaction. 

"Jazz wasn't really a style during this era. By the 
'40s, swing was a style, but in 1926 everybody was 
making it up as they went along," he says. "Even 
from one eariy Ellington piece to another, there's a 
whole reinvention of what's possible." Still, giving 



props to the legacy of American music is only part of 
what inspired Byron, 38, to explore this territory. "I'm 
always trying to accomplish something composi- 
tional or show that sense in another artist's work." 

Those same threads — versatility and composi- 
tional integrity — run through all of Byron's projects, 
including a few of his latest: Existential Dred, a funk- 
informed unit that features poets Sadiq Bey and 
Julie Patton; and Masque, the new band led by 
Living Colour founder/guitarist Vernon Reid. And 
dedication to those qualities are the reason Byron 
cites '70s funk visionaries Mandrill as a significant 
influence. "They had a funk thing, a rock thing, and a 
Latin thing," he says. "They're really the role models 
for almost everything I do." Suzanne McElfresh 
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"C'mon, all latex condoms are the same, aren't they?" 
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It can take 15 yean to become an overnight 
success. TTiat puts Mr. Smith just three 
years away from conquering Planet Hol- 
lywood. The world is L.L's oyster because 
he's worked himself into position: multi- 
platinum hitman, Billboard and Grammy 
award-winner, film and TV star, provider 
of hope for young black males on both 
coasts. Plus, for the most part. Ladies Love 
Cool James. Still, in the city of lost angels 
and images, things are seldom what they 
appear to be. 

Before you even come out your face 
and say what I feel you're gonna say, let 
me remind you that we're in no position 
to judge if a person is, quote unquote, 
"keepin' it real." That phrase is for slack- 
ers lacking in the identity department and 
halfhearted fools who never heard of 
Cheryl Lynn! This story's about a SupaMC 
who broke through the burned-out tene- 
ments of No Shorts City to enter a zone 
of his own. He's known to this envoy as 
the Smithzonian. 

Make no mistake: James Todd, a.k.a. 
Mr. Smith, can recall the days when hip 
hop was the greatest show on earth. When 
10 MCs took tums over Miss Lynn's classic 
"Got to Be Real" breakbeat for a full hour. 
When there were no gold chains, no cel- 
lular phones, and no MTV. When MCs on 
both coasts were armed with routines, not 
Rugers. When a block party was not Clock 
party. When they battled over crackling 
sun-dried records inside dimly lit gymna- 
siums just for borough respect and car fare. 
When all it cost to see a ghetto superhero 
rock the mike was eight quarters. 

The memory's still clear and dear to 
him-even when he's at the Paramount 
soundstage, taping his sitcom In the House 
or making tracks in his plush Hollywood 
beat hut. You can tell by his patented B- 
boy strut that this baseball-cap-and-Tim- 
bo-wearing icon remembers more than just 
his lyrics. 

I ain't gonna butter it up for y'all. Trying 
to keep up with Mr. Smith was like eat- 
ing a loaf ofbread with nothing to drink. 
Jay Coolade flew into town late and was 
up by dawn, getting it on all day with no 
time to chill. I rode shotgun, shaking the 



limousine windows with the new Mobb 
Deep joint. (The next generation of Queens 
MCs kept L.'s head nodding in transit.) By 
2:30 that afternoon, he'd racked up three 
talk shows, four photo ops, and 20 auto- 
graphs, then headed to 125th Street for 11 
mix tapes and a four-plate cook-in at 
Sylvia's before jetting it back to the hotel 
for yet another interview. (During which 
he kindly let me borrow his modest 10- 
seater to run a few errands; in the words of 
my man Roundtree, "Cheese is nice!") 

L.L. is a hard act to follow. These days 
it's more than a business, it's an enterprise— 
and James T. Smith is the captain of his 
own destiny. His particular StarTrekstart- 
ed in the East and moved worldwide at 
warp speed. This brother has not only paid 
his dues, he's changed his shoes. From 
"Hollis to Hollywood" ain't just a record, 
it's his itinerary. A frequent journey that's 
logged into his daily planner when he's not 
in Japan or the jacuzzi. 

What can you tell a brother who rocked 
American Bandstand at the age of 17 with 
a sky-blue terry<loth Kangol? How do you 
front on the kid who's not afraid to tell you 
"I Need Love" or that his "Mama Said 
Knock You Out"? What do you say to a 
black man who knows what it's like to lose? 
I think a simple "Thank you" will do nice- 
ly, and maybe throw in a "Stay platinum!" 
before he bounces to Vienna. 

L.'s a master of observation, playin' up 
on the sweet indulgences in life and pro- 
cessing them into mouthwatering audio 
candy (16 pieces ofwhich are collected on 
the hits LP All World). He was Bigger and 
Deffer back on Farmers Boulevard when 
it was a sport. Panasonic owes him a great 
debt ofgratitude.'cause "I Can't Live With- 
out My Radio" gave birth to the boom 
box. Similarly, not only did "The Boomin' 
System" redesign the channels on the 
amplifier but it also redefined the speed of 
auto dynamics. But most of all, Mr. Smith 
is legendary for crooning his way into a 
working giri's bedroom. He can introduce 
himself as the'Barry Black of rap," make 
her ask, "How you comin'?" then drive 
away in his truck playin' "I Shot Ya!" 

Everything comes with a price tag in 
the United Fakes. Gaining wealth and fame 
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People think 
I'm just 
flying around 
with a damn 
velvet cape 
on liice 'Super 
L.L.' Come on^ 
man«, I know 
what it's like 
to go through 
trials and 
tribulations." 

can prove more dangerous than growing up in our 
toughest ghettos. Gangster rap has proven more dead- 
ly and cost-effective than any other form of entertain- 
ment: Professional boxers get a lower life insurance rate 
than rappers do. Lack of professionalism has kept rap 
artists from enjoying longevity, which brings such 
rewards as production companies, TV and film oppor- 
tunities, and families. After a while, a brother gets sick 
and tired of losing and decides it's time for individual 
achievement. 

The first time people see L.L. as Marion Hill on In 
the House, most just say the obvious thing: "that broth- 
er's getting paid." Better that than getting played! 
Marion isn't just some corny TV role, it's one of J's many 
a.La.'s. But the real headbanger is that he designed it 
that way. Some people jerk themselves off over get- 
ting a part in a movie, but all that says is that someone 
else deemed you worthy to represent iin'r concept. Big 
deal for small wheels! 

Just for the record, I must admit I enjoyed my stay 
in LA. When I wasn't bouncing in J's Landcruiser, I was 
nursing a hand-rolled Havana or making myself well- 
known by the hotel pool. What I didn't like was being 
asked "Which coast do you prefer?" My answer was 
always the same: I go where the news is-North, East, 
West, South-because I'm a headliner who's tired of the 
bicoastal bullshit. 

As I waited poolside for our next scheduled inter- 
view, the Smithzonian publicist called to tell me Todd 
had jetted back to New York. No problem. "Oh, Boy- 
can you bring me another fruity beverage?" 

But she didn't just call to chitchat. Honey probably 
got the word from her boss after L. 's appearance on The 



Tonight Show. Last night me and Jay Ghetto rolled over 
to Jay Leno's studios. While I cooled my heels in the 
green room, the on-air conversation turned to L.'s dis- 
satisfaction with the record label he helps keep on the 
charts. He signed with Def Jam Records at age 16, and 
to hear him tell it, he's looking for better cheddar or a 
parting of the ways seems inevitable. I assured his PR 
lady that his comments would not take center stage in 
my article. However, they did confirm my suspicions 
about this casino we affectionately call the entertain- 
ment industry. Cheese is nice, but at what cost? 

B.M.: I never did forgive you for goingbadt to Cali. But 
somethin ' told meyo ass wasgon 'go there anyway. 

L.L.: {Laughter] I didn't think so at the time. 

Our whole community was like, ' Yo, that 's blasphemy. " 

But like I said on my other record "Hollis to Holly- 
wood," we tryin' to go get whatever we gotta get. 
Wherever I gotta relocate to take care of my family is 
where I'm goin'. But be it ever so humble, there's no 
place like home. And home for me is New York. 

And how doyou deal with the pressures ofhein 'whereyou 
art-traveling, the strenuousness of your schedule. . . ? 

I keep it all in perspective. At the end of the day, I'm 
not doin' this just to see how many women I can get 
or how many chains I can wear. I'm doin' this so my 
family can sleep comfortable at night. That's why I break 
my neck where most people think I wouldn't have to. 
I remember this old interview Tyson did, where he was 
talkin' about getting up at four in the morning because 
he knew the other guy ain't doin' that. That's what I do. 

Doyou thinkofyourselfasaboxerwho'sknockingoHt the 
competition? 

That's one way to look at it, but I think a cooler way 
to put it is that I protect my space. I don't want to invade 
anyone else's space, but I don't want anyone trying to 
come into my zone. 

Doyou sleep with your shades on? By that I mean, when 
does the image of coolness slop ? 

It's funny, there is no on and off switch with me. 
There is no "coolness" that I'm striving to maintain. If 
I'm standing there butt-naked, I'm still going to stand 
the same way. Of course image is part of the business. 
At the MTV Awards I rode out on a Suzuki GSXR 1100. 
To me that's cool, because I wanted to do that. 

But the next day you jump on a plane, come out here, and 
actyour ass off. 

Yeah, and that's cool too; but the defining point is 
doing my job well. I know that as an actor I still got a 
long way to go, but hopefully I'll get more and more 
comfortable in front of the camera. Maybe by the time 
I'm 40, or sooner, people will say, "L.L.'s a real actor. 
He's good aside from his music." 

Doyou ever feel that acting and music puUyou in differ- 
ent directions? 

Yo, whenever I'm on the set here, my focus is tele- 
vision. When I'm onstage, my focus is music. It's just 
like Deion Sanders or Bo Jackson-a duality. 

Between the two coasts, which has more opportunities ? 

That all depends on what you want to do. The world 
is fiill of opportunities, but you got to get out there and 
hustle. Sometimes you got to leave that pair of sneak- 
ers alone and get that bus ticket, or don't eat a day and 
use that money as cab fare to get where you gotta go. 

But it seems the higher up you go, the more attractive the 
pull of temptation is. And that pull does get strong. 

It's real strong. Hey man, a lot of people have sold 
their souls. But I'm not selling my soul for nothing. 
At the end of the day, when I drop down, it's just gonna 
be me and my soul. So I don't get caught up in, you 



know, the scene. I'm working during the day, reading 
to my kids at night. I don't have time for all of that 
drama-groupies, freak-a-zoids; none of that. Those 
things lead to your demise. 

The brothers sent me here to give you a message: break us 
off a bigger piece of the chunk. We want to hear some more 
"Rock the Bells.'we want tohearsomeothershitforom ben- 
efit, not Just the ladies. We want a jam that we can play out 
there on the stoop. 

That's what I thought I was accomplishing with "I 
ShotYa." 

We want some more stuff like that. 

And I think you should have it, but at the same time, 
if Defjam don't want to break me off, then I can't break 
the brothers off. So maybe the brothers need to talk to 
the people at Defjam. 

What areyougellin 'at? 

I don't never want to come off bitter, 'coz then you 
sound like you on some sucker shit. But my contract 
with my record company... I still feel like I've never 
really got hit with some real, real, real money. Not in 
comparison to all the things I've achieved and all the 
money I've generated for the company. I don't feel like 
I got a fair shake. That's not to say they're bad people; 
it's business. I signed when I was real young. I had bad 
management. 

Was that Rush Management? 

No, it was my former management. And I just nev- 
er really got the fair deal that I think 1 should've had. I 
think it's time for Defjam to make me rich the way I 
made them rich. 

Prince signed with Warner Bros, when he was 21, and 20 
records later, he felt he wasgettingjerked. So he started putting 
out songs that weren 't even near his talent until he got out of 
his contract. 

The difference between me and him, on that level, 
is what my grandmother and my grandfather always 
taught me: "Every task that's once begun, never leave 
until it's done. Be the labor great or small, do it well or 
not at all." I'm not going to half-step and cheat the peo- 
ple who love my music because I'm upset about how 
I'm getting treated economically. I would rather not 
give them anything. So if things get straightened out, 
we'll be able to move forward; if not, I'll just stick to my 
new production company, Mr. Smith. 

Tell me about the situation that went down withy ou and 
LeShaun. 

Well, because of legal reasons I can't get into it. All 
I can say is that it was settled amicably, and everything 
is cool now. 

Can you tell me whose song it was ? 

I wrote "Doin It." It was my song on my album. 
There's no question about that. 

When you do a raw song like that, how doesyourwife, 
Simone.feel about it ? 

Yo, B., let's be real. My wife ain't no punk. She don't 
want to see the next honey feeling on me. But at the 
same time she knows that what me and this young lady's 
doing is business. 

Me and Simone can always relate because there's a 
whole history between us. We know what it's like to take 
the bus down Farmers Boulevard and go to the termi- 
nal and get a piece of pizza. We know what it's like when 
they was snatching Cazals and taking sheepskins upon 
Jamaica Ave., and everybody was in a reign of terror. 
She's had her boyfriends and I've had my girlfriends, 
but at the end of the day, we both know this is what it 
was supposed to be. 

What are your goals as a father? 

I sit up at night and make my kids look at the globe 
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because I want their minds to think about ruling the 
world. We sit there and talk about the different coun- 
tries and what the climate's like and who lives where. I 
want them to think on a global level. If you ask my son 
what's a businessman, he'll tell you, "A man who's active 
in industry or commerce, an executive or an entrepre- 
neur" We can call hirn on the phone right now and he'll 
tell you. Wliy? Because I instilled that in him. 

Doyou ever instill in them that there are limitations in life ? 

No, never. 

Doyou see any for yourself? 

There can be physical limitations, but the mind is 
infinite. Look at someone like [boxing manager and 
trainer] Cus D'Amato. He may not have been able to 
get in the ring and do what he taught Floyd Patterson 
to do, but Floyd did it. So if I'm unlimited, I can teach 
someone else. 

You 've always made it clear that your success is God giv- 
en. But somelimesyou might have to knock heads with some 
knucklehead, if only for the benefit of teaching him to put down 
the gun and get smart. 

You're describing Armageddon. 

Has Armageddon already hit this industry ? 

Of course. It's on right now. The battle of good ver- 
sus evil. 

Are you like a white knight on a horse coming through? 

I wouldn't get into colors because I don't know what 
color knight I would be. I'd say light, glistening on a 
horse that's full of light, and my sword is flaming with 
light. As I ride through the courtyard and chop heads 
off, they fall to the cobblestone. But the heads that I'm 
chopping-it has nothing to do with me chopping them 
personally. I just think righteousness and wisdom are 
going to stand the test of time. 

What do them and the j stand for in Mr. Smith ? 

You know, I haven't thought about that yet. May- 
be. . .let's think. Master Ruler for now. 

Or, MoreRtwards. Cheeseisnice. Plusyoukeptyouraew 
together. Cut Creator still got your back? 

No question. For how long now? I don't know-15 
years-way before I made records. 

You know you 're a role model? 

Yeah, and I don't have a problem with that; but I 
never really saw myself as that. Let me explain some- 
thing to you. I was raised in Queens and Long Island. 
I did my 40-ounces on the corner thing. I did my El 
Producto thing. 

Remember the Malt Duck ? 

Malt Duck, Ballantine, Colt 45-I did everythingyou 
could possibly name in the street. I really came from 
that realness. I have that Queens experience in my 
mind, and it'll never leave me. The things that I've been 
through . . .the gunshots that were fired at me because 
me and my friend put blanks inside snowballs and threw 
them on people's windshields. We was nuts to a certain 
extent, but for the most part, I'm glad I did everything 
I did because it helped mold me as a person. I know 
what it's like to take five dollars out of your mother's 
pcKketbook and buy the crew some Pop-Tarts. And then 
have your first experience with groupies because you 
have Pop-Tarts. But then when you go in the house, you 
getting your ass tore up 'coz you gotta explain what hap- 
pened to the five dollars. I went through that. 

What if you lost it all tomorrow ? 

It it all goes today, by tonight I'll put my nose to the 
grindstone and start the rebuilding process. Any entre- 
preneur, anybody that hustles, understands that if you 
face destruction, you have to start all over again. No- 
thing can last forever, but it can last a lifetime if you're 
good to people and you don't go over the top. 



Amen. What's the biggest misconception aboutyou? 

No disrespect to my mother of course, but I was- 
n't born out of no golden punanny. You know what 
I'm saying? I wasn't born with wings and I wasn't born 
with a tail. I just get up in the morning, get out the bed, 
and work on my dreams. I slept on the subway. I took 
peanut butter and jelly and my clothes and put them 
in a green bag and said I'm not coming home till I got 
a record deal. My grandmother couldn't understand 
it when I was riding the E and the F trains back and 
forth all day long. 

I know what it's like when the lights come on, how 
the roaches scatter. Don't get it twisted, I've been 
through a lot of shit. People think I'm just flying around 
with a^o/-damned velvet cape on like "Super L.L. Cool 
J." Come on, man. I'm human too. I have a history like 
everybody else and I know what it's like to go through 
trials and tribulations. 

But all people see is the "Doin It" video and the chick 
on my lap. You know, L. licking his lips and all that. I'm 
licking my lips 'coz I remember what it's like to be hun- 
gry. You know what I'm saying? You want to keep it real- 
ly real? Yo, man, I'm working as hard as I can for mines. 
I'm busting my ass to build up an economic founda- 
tion to take care of my kids for generations to come. 
And God willing, things will be all right. 

The last question would be: What the fuck is pink cookies 
in a plastic bag? 



JAY COOLADE 
Still a headliner 12 years later. 



Yo, man, I don't know either. Sounds bugged out. 

The sun now is about 80 degrees past 2 p.m., and 
I'm enjoyin' my third cup of 'chino while ana- 
lyzing the pop life. A monarch named Latifah once 
told me the only thing she wished she'd never given 
up was her anonymity. For the king, it's different. He 
seems to enjoy not getting enough sleep, giving away 
hundreds to homeless rock stars that don't recognize 
his wallet. All the while-even at 4:30 a.m.-stressing 
the point of investing in mutual funds. 

But it's easier to calculate a person's bank balance 
than to find out what really makes them tick. I think I 
figured it backstage at In the House. Debating a line of 
dialogue before taping the next episode. Jay Coolade 
said more than he even realized. "That was the old 
Marion Hill," L. explained. "The new Marion has spir- 
itual balance." Bingo! There's the phrase that pays. 

L. only needed to accept the responsibility of be- 
ing a husband to one wife and a daddy to three chil- 
dren, while maintaining the status of sex god to 
horny and heavy women across the country. Wliat do 
you say to that brother? "Keep it real?" Just keep it 
to yourself and keep watching the charts, 'cause I 
wouldn't be surprised if he drops a few more gems this 
spring just to keep things runnin'. It takes a real man 
to build a business. Todd had bigger and deffer 
plans-he became an all-world institution. □ 
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Detroit's Fox Thea- 
tre is a glittering re- 
minder of the city's 
Motown heyday. Outside, ^P<^ 
its facade boasts a neon light ^^t* 
show that seems more appro- 
piiate for a Vegas casino. Inside, 
the decor is red velvet, with 
sculpted lions and chandeliers 
in the bathrooms, giving it the 
effect of a slightly tacky foreign «^ 
palace or a gaudy bordello. 

Like New York's Apollo and Phil- ^ 
adelphia's Uptown, the Fox has seen 
its share of stars. And like many of the 
legendary groups who have graced its 
stage over the years, Mint Condition's ^6 
competitive juices are flowing. Although 
they're in the middle of rehearsals with Toni 
Braxton, serving as her back-up band for a 
tour with Ketmy G, tonight Mint have the rare 
opportunity to strut their stuff on a mid-win 
ter date with headliner Keith Sweat. 



"We know we've got to kick this motherfuck- ^ 



er's ass," says Mint's Jeffrey Allen, one of the key- 
board players, as he watches Sweat take his band 
through their paces during soundcheck. "We've got 
the No. 1 record in this market, so we Anoai we've sold 
a lot of those tickets. It ain't nothing personal." 

As Sweat, seemingly dissatisfied with what he's hear- 
ing, continues, Mint's time to do their own soundcheck 
is dwindling. Sweat's rehearsal winds down, and from the 
stage he says coolly, "You can put the other band on." Jeff 
looks disgusted. Disrespect is dearly intended. "He ain't have 
to say all that," Jeff huffs. "That's some power shit. He could 
just leave the stage." The entire band have gotten the message. 
"The more shit they talk," says Ken Lewis, the band's other key- 



boardist, "the harder they're making it for themselves." 

Mint Condition finally set up under the unforgiving glare of 
the stage lights. Technicians shout questions about levels, while the 
band rummage through cables, test out mikes, run through chord ^ 
changes, and bang the drums. The soundcheck is rushed, but bassist 
Ricky Kinchen points out that Sweat is sitting in the wings watching the 
whole thing. Mint are still onstage when the doors open and concert- 
goers start trickling in. Soundcheck aborted, they barely have time to go 
out to their hotel 20 minutes away to get changed for the show. 

It shouldn't be this way. Despite three albums, three hit singles-includ- 
ing their latest, the reflective smash "What Kind of Man Would I Be"-a well- 
received tour with Janetjackson in 1994, and respect from their musical peers, 
Mint Condition are still a band on theverge of a breakthrough. Not quite a house- 
hold name, yet not completely unknown, they're still struggling for the kind of 
recognition that manifests itself in record sales. Despite their current standing as 
one of R&B's only active, completely self-contained bands, their first-rate albums- ^ 
I99rs Meant to Be Mint, 1993's From the Mint Factory, and last year's Definition of a \ 
Band-hive all fallen short of the coveted gold status. And while, at press time, "What ' 
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From left: Stokley, Ricky 
Kinchen. ODell, Larry Waddell, 
Jeff Allen. Keri Lewis 



Kind of Man" had brought Mint their second gold sin- 
gle, they've never topped the pop charts. 

Lead singer Stokley Williams, 29, guitarist Homer 
O'Dell, 29, and keyboardist Larry Waddell, 31, met 
at St. Paul's Central High School in Minnesota in 
the '80s. By 1989, they would be joined by Central grads 
Lewis, 26, keyboard and sax player Allen, 28, and bassist 
Kinchen, 29, a Chicago native. Drummer/percussion- 
ist Chris "Daddy" Dave, 23, the band's "unofficial" sev- 
enth member, has been playing with them since 1992. 

When most of the band were in higli school, hip hop 
was beginn ing to rock the parks 
and clubs in New York City but 
had yet to enter the mainstream. 
In Minnesota, bands were as 
plentihjl as snowstorms, an inte- 
gral part of the cultural land- 
scape for black youth. Min- 
neapolis-based groups like Prince 
and the Time and soul singers 
like Alexander O'Neal were all 
blowing up. 

"From the Brothers Johnson 
to Earth,Wind & Fire to Led 
Zeppelin to Parliament/Funk- 
adelic, it wasn't nothing but 
bands when we were coming 
up," says Ricky. "And not only 
did we have all the records and 
all the bands and stuff in the 
late '70s and early '80s, we also 
had programs in school." Cen- 
tral High, a public school in a 
black neighborhood, had a 
comprehensive music program, 
complete with a 16-track recor- 
ding studio. 

Of the 30-plus black bands 
Mint Condition thank on their 
current album, less than 10 are 
still active, and some of those 
haven't recorded new material 
in years. Seismic changes in the 
recording industry over the past 
20 years have hastened the demise of the R&B band, 
while advanced music technology has enabled musi- 
cians like Stevie Wonder, Prince, and D'Angelo to be- 
come one-man bands and do entire albums by them- 
selves. Indeed, when hip hop moved to black music's 
forefront in the late '80s, its cheap production costs 
made it financially attractive to record companies. 

"The focus is not on the band any longer," says 
Quincy Newell, urban product manager/director of 
catalog development for Rhino Records. "[The indus- 
try] has become more marketing driven than music dri- 
ven, and unfortunately musicians aren't as important." 
Equipment rental costs drive up the cost of band per- 
formances, as Mint Condition discovered early on 
when they refused to do promotional track dates. "It's 
very hard to book Mint Condition because it costs so 
much," says Gary Young, program director at Phila- 
delphia's Power 99, "but you can book Dru Hill for 
nothing." Needless to say, Mint were not among Power 



99's heavily track-based performance roster at the radio 
station's 1996 anniversary party. 

Still, in a tour-deficient winter, with few chances for 
an R&B group to hit the road, Mint Condition are at 
least employed. Braxton, the tiny diva with the big voice, 
chose the band to accompany her on tour, but this time, 
they won't be the opening act. They'll be playing behind 
her, with a short set of their own in the middle of her 
show. There are plans for Mint to do midnight after- 
shows of their own in smaller clubs during the tour, but 
for the moment, Braxton is their priority. 

"Given the sad state of touring out there, we saw 




an opportunity to do promotion, radio, in-stores, inter- 
views, and club shows on the road," says Larkin Arnold, 
Mint Condition's manager. "They'll have an oppor- 
tunity to perform one or two songs in fi'ont of an audi- 
ence that they're probably years fi-om reaching. Its effect 
will probably wind up making them more money than 
they could on their own right now." 

True enough. Gone are the days of the 'chitlin' cir- 
cuit," which nurtured and nourished the early Motown 
artists and soul pioneers like James Brown and Aretha 
Franklin. The next generation of bands, like Sly & the 
Family Stone and Rick James and the Stone City Band, 
worked the club circuit in major cities with large black 
populations. Theaters like the Fox were thriving. Now, 
the Apollo does hip hop shows and the Uptown, like 
so many other historic urban venues, has long been 
closed. According to longtime concert promoter 
Darryll Brooks of Idolmakers Management and CD 
Enterprises, Inc., integration and the reduction of 



black-owned clubs have hurt black tours. 'We stopped 
taking care of ourselves in the entertainment busi- 
ness," he says. 

In the midst of promoting then Definition of a Band 
album. Mint had several weeks of rehearsal with 
Braxton in Los Angeles before her tour's Canadian 
kick-off in December. Arriving in LA. two weeks before 
the Detroit show, the group went from interview to 
photo shoot to styling sessions to meetings to re- 
hearsals with Braxton, one of which culminated in 
some friendly but competitive car racing (she in her 
Porsche; they in their minivan). 
Sessions with Braxton are 
closed, at her request. "It's a 
respect thing," Stokley explains, 
adding that the band want to 
maintain a good relationship 
with the star on the road. While 
some groups may perceive work- 
ing behind another artist as 
degradation. Mint are grateful 
for the opportunity. And they've 
worked too hard to mess up a 
good thing. These are the same 
guys who traveled the country 
in a crowded Winnebago too 
bouncy to sleep in to promote 
their first album. 

Although hitmaking team 
Jimmy Jam and Terry Lewis 
signed the group to their then 
new boutique label. Perspective 
Records, in 1989, Mint Condi- 
tion's maturation process has 
included wresting their pub- 
lishing from Perspective and 
signing their own deal with EMI 
(the producers would not com- 
ment about their franchise act). 
Jam and Lewis recently severed 
ties with Perspective, which was 
a venture with A&M Records, 
but A&M retained the Perspec- 
tive imprint and most of its 
artists, including Mint Condition. Those artists will 
now be under A&M's dominion; Jam and Lewis have 
moved on to their new multimedia deal at MCA. It's 
politics as usual, something the band have learned to 
take in stride over the years. "We've had the misfortune 
ofbeing involved in record company transitional peri- 
ods right when our records came out," Larry says. 

There's no doubt that the changes have impact- 
ed Mint Condition, probably inhibiting their progress 
in sales and in recognition. In 1989, A&M was sold to 
PolyGram. Perspective Records would then hire and 
fire four general managers in seven years, while A&M 
also went through several regimes. Now, the band is at 
the mercy of a promotion staff who have never been 
known for their acumen with black acts. Still, they 
remain optimistic. They may not have the platinum 
plaques to show for it, but the band do get their props. 
Stevie Wonder wants to work with them. Danny Glover 
flew them to San Francisco to perform at his wife's 
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birthday party. Whitney Houston is a fan. So, it turns out, is most of 
Detroit, whose denizens have made "What Kind of Man Would I Be" the 
local No. 1 hit. 

At the Fox, Mint Condition step on stage confident and ready to assert 
their musical prowess. The first song, "Change Your Mind," begins with 
a guitar solo, but O'Dell's guitar is acting shady. So the entire band stop, 
and Stokley fills the space with some introductory patter. O'Dell recov- 
ers, and the band find a blistering groove. The near-capacity audience of 
Detroit's best-dressed black folk are here on time, and even though the 
song is unfamiliar to most, they're into it. Stokley strides across the stage, 
orange twists flying, energy crackling off him like a tree in a thunderstorm. 
He's in constant motion while the band, nattily attired in casual concert 
gear that includes fly hats for Larry and Chris, work their instruments with 
practiced ease. 

The appreciation doesn't falter when O'Dell pops a guitar string in 
the middle of the set. He covers it by playing air guitar, then heads to the 
wings for technical support. By the time Mint get to "What Kind of Man," 
where O'Dell's solos are crucial, they have to improvise. Stokley simply 
scats through the missing guitar parts, giving the song a new twist. It's no 
knock on O'Dell that the crowd doesn't seem to miss him: It's a testimo- 
ny to the adaptability of a live band. 

Their onstage magic Is not lost on Keith Sweat, who emerges from his 
spot by the side of the stage where he's watched the show. "Those boys 
are bad," he says to no one In particular. Sweat's theatrical show Is good, 

They've worked too hard 
to mess up a good tiling. 
These ape the same guys 
who traveled the country in 
a crowded Winneliage too 
bouncy to sleep in to 
promote their first alhum. 

but even with all his hits, he can't blow like Stokley can, nor will his tech- 
nologically dependent sound compare with Mint's live licks. "Emotion 
is the difference," says Rhino's Newell about the sound of live bands. 
"Things that are technologically driven are more sharp and crisp, but a 
band gives you a different feeling. A band Is only as good as its players. If 
the players are good, the band Is good." 

Postshow, there's no wild dressing room scene packed with spandex- 
clad, big-butt groupies. After several Mint members eat at a local diner, 
most of the band go out with a group of female friends. They pile into a 
Blazer, leaving Stokley behind as he pays for his meal. Whether it's acci- 
dental or there's just no more room is unclear, but Stokley doesn't seem 
to mind. They've got a 7 a.m. flight tomorrow, and he's going to get some 
rest. It will be the band's first day off In two weeks. But nobody's really 
complaining. Despite their struggles, they're just grateful to still be in 
the game. □ 



GROUP THERAPY 

Where have aH the hadass bands gone? 



Back In the day, before soul 
becaine new jack swing and 
high-tech samplers aurally 
translated the musical voices of 
the hip hop generation, black 
music was defined by 
musicianship: real artists 
grooving on real instruments. 
Now, black bands are few and 
far between. "One of the prob- 
lems is that there aren't many 
venues where young R&B 
groups can perfect their skills," 
says veteran music journalist 
Carol Cooper. "In the early '80s 
[in New York City], there were 
clubs like Mikell's and Cellers, 
but they no longer exist. " 

When Reaganomics began 
decimating public school sys- 
tems across the country in the 
'80s, music education was one 
of the first programs eliminated 
by budget cuts. "The idea that 
art and music can be sacrificed 
from inner-city youth is based 
on the racist idea that these tal- 
ents will come naturally," says 
former Living Colour guitarist 
Vernon Reid. "Although DJ cul- 
ture has aided in keeping the 
sound of bands alive, an ugly 
cycle of neglect stems from the 
fact that a lot of inner-city kids 
don't even know what instru- 
ments look like. One of my early 
live experiences was playing for 
the Parks Department in 
Brooklyn. I remember these 
kids staring like they might 
throw bottles or stones, but it 
was only because they had nev- 
er seen a live band before." 

As former Mercury Records 
president/Wing Records CEO 
Ed Eckstine points out, the rise 
of turntable culture was the 
beginning of the end for live 
bands. "I knew musicians who 
hated hip hop," he says, 
"because they didn't think of it 
as real music, but that was 



what was selling." In fact, in 
1987 Eckstine signed Tony Toni 
Ton6, one of the few black soul 
bands who have survived on 
both urban radio and in the stu- 
dio, based on their live perfor- 
mance skills. 

"At some point, black kids 
decided it was cooler to be a 
rapper than to play an instru- 
ment," says New York City tal- 
ent booker Kregg Ajamu from 
United Planet International. 
Having worked with artists from 
keyboardist Bernie Worrell of 
Funkadelic fame to Jesse 
Johnson, the original guitarist 
for the Time, he says, "It's 
also cheaper for a lot of kids 
these days to buy mikes rather 
than guitars." 

Thankfully, though, not all 
young performers were turned 
away from true musicianship. 
"I remember reading tfie back 
of Prince albums," recalls soul- 
ster D'Angelo, whose cataclys- 
mic debut disc, I995's Brown 
Sugar, set the airwaves abuzz 
with a brand new funk and 
opened the doors for the likes of 
Mctxwell £ind the Tony Rich 
Project, "and the part that read 
'All instruments by Prince' got 
me excited. I knew that's what I 
wanted to do." 

Other rays of hope come via 
the now generation of innova- 
tive hip hop groups like the 
Roots and the Fugees, who are 
bringing that live noise back to 
the stage. "As rap music has 
evolved, it's found a use for live 
instruments," says Billboard 
rap editor Havelock Nelson. "As 
more hip hop bands go back to 
live orchestration, I believe that 
kids in the audience will want to 
emulate what they see. Who 
knows? Tlie days of merely pro- 
ducing a fly loop might soon be 
over." Michael A Gonzales 
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It's gonna be a long day," says DJ Funkmaster Rex. In Studio A of 
Manhattan's legendary D&D studios, a slew of MCs including PMD 
and Das EFX are engaging in wiggy precipher rituals. In 
the control room, Flex, who's gathered the artists to re- 
cord freestyles for his upcoming Funkmaster Flex 
Presents the Mix Tape Vol 2; 60 Minutes of Funk, the 
follow-up to his/W/x Tape debut, thumbs through 
his record bag. Someone's ready to "voice a 
tune," and he's gone quickerthan the flick of 
a cross-fader. 

In addition to his top-rated show on 
New York's Hot 97, syndication abroad, 
and a record deal with Loud/RCA, the 
Bronx-born Funkmaster Flex, 28, 
recently inked a pact with Geffen 
Records for his own Flip Squad 
Records and is starting a DJ/record 
pool, Funk-o-rama. Flex not only 
gets busy, he stays busy. "I hate 
going to another state and hearing 
my radio tape," laments Flex 
between sessions, speaking on his 
reasons for making Ttie Mix Tape. 
"That's not me when I'm really, really 
trying to kill it." 

Deejaying since age 16. Flex rose 
from playing in the Rotten Apple's pre 
mier hip hop venues to a 1993 midnight to 2 
a.m. "guinea-pig slot" in Hot 97's then dance and house 
format. But Lady Fortune began blowing kisses at Flex, who was 
steadily pushing with heavy out-of-pocket street promotion, paving 
the way for his current spot of 1 4 on-air hours a week. Such success, 
though, cannot be achieved without a degree of animosity. 

"I've dealt with straight bitterness," he says, alluding to sublimi- 
nal jabs at his talent by other DJs. "Anybody can say what they 
wanna say, but I've played with the best of them — Kid Capri, 
Clark Kent, Ron G, S&S — when these niggas was rippin' spots 
to the ground. My strongest point is consistency and reading a 
room. I've never been in a place and played with another DJ 
and heard 'Yo, Flex didn't really do it.' So I get the 
talk, but then it's like, I'm here." 
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forget my mother telling me, "Write a letter. Put it 
in your Bible and pray about it. He will bring it 
back to you.' So I got on my knees...." 

All the praying paid off for Vivica, whose career 
took a steep turn upward when she landed the role 
of Will Smith's stripper girlfriend in last year's block- 
buster Independence Day. Now she's making moves 
likejordan-who, at this very moment, is scoring his 
37th point to lead the Bulls to another victory. As 
we exit the stadium, Vivica savors the hints of recog- 
nition that come her way. A few looks, some stares; 
people know, but they don't. "One night me and 
Nia Long and Mekhi Phifer (Soul Food costars) tried 
to go out," remembers Vivica. "They got swamped! 
People just rushed them the minute we stepped in 
the club. You want that, but you don't. Blowin' up 
simply means shit's happening. It means all my stuff 
is falling in order. For me, 1 want the notoriety, but 
more importantly, I want the work. 

"The plan is to keep growing, to hit 'em with a 
combination." She breaks into Holyfield mode, 
swinging. "Hit 'em with Independence Day, boom! 
Follow that with Set It Off, boom! and then POW! 
Booty Call." Due out at the end of February, Booty 
Call finds Vivica playing Lysty, a Wall Street invest- 
ment banker with so much juice, brothas will want 
to sip her. Also starringjamic Foxx (no relation) and 
Tommy Davidson, this lusty comedy will likely 
bring Vivica the sex symbol status thatjada Pinkett 
and Leia Rochon currently have on lock. She's cool 
with it-almost too cool. 

"Brothas need this," she says as we enter her 
downtown hotel suite and prepare to get our drink 
on. "Black men need to be able to go to the movies 
and say, 'Yeah!' You tired ot going to the movies 
and only seeing white women being sexy, right? 
Frankie (her character in Set It Off) was a good girl 
turned bankrobbing bitch, but now I'm repre- 
senrin'. Like in /O^, I did that for the brothas. They 
wanted me to wear some fake shit and I was like, 
I'm wearing a G-string, nigga! We going to have 
some heritage up in this muthafucka! I ain't airaid 
of my sexuality." 

Chicago is as close to home as Vivica's been in 
a while. She's an Indianapolis girl who was bom 
to go West. Her ship is full tilt until 1998. Beyond 
Booty Call, she's taken on the role ot the seductive 
sidekick to Mr. Freeze (Arnold Schwarzenegger) in 
the upcoming Batman andRohiii, and in the fami- 
ly drama Soul Food (due out this summer), she stars 
as a matronly middle sister to Vanessa Williams and 
Nia Long. She's also helping esurrect Arsenio 
Hall's career, playing his wife on a yct-to-be-nameil 
.•\BC sitcom being billed as 'a black version ot Mad 
About You. ' So with all this in the works, Joes Fox 
have time for real-life romance? "The applicarions 
and resumes are looking real good right about now, ' 
she says, "but 1 can't get into someone until all of 
this has slowed down. It wouldn't be fair."' Baby, 
please be unfair. 

In robe and no-makeup mode, we chill in the ho- 
tel spot, emptying the Coronas her pops left in the 
fridge. Now girlfriend is trippin'. "Make sure you 
put the 'A' in my name when you print this," she 
says. For a young lady whose career is rollin' like 
dotted ivory in Vegas, it seems like a trivial request. 
But it's more than just a middle initial (it stands for 
Anjanetta). "Vivica A. Fox," she continues, grin- 
ning. " 'Vivica's a fox,' get it? That's where I'm com- 
ing fi'om." □ 




HARDCORE 
"In ID4, tliey wanted me to wear 
somettiing fake and I was like, I'm wearing 
a G-string! I ain't afraid of my sexuality." 
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The lights go out and the 200-foot stage at 
Trinidad's Grand Savannah is pitch-black. 
The huge international audience gathered 
there fall silent, shocked into disbelief at their 
first sight of "Rainfest," a towering hand-paint- 
ed float that glides on wheels to center stage like 
a mobile tropical island. Somewhere inside the 
steel frame covered with painted fabric, a 19- 
year-old high school student named Geraldo 
Viera presses buttons on an electronic control 
panel, causing the man-made clouds suspend- 
ed 20 feet above him to release a downpour of 
pyrotechnic rain and lightning upon the faux 
rainforest below. The audience spring to their 
feet, screaming thunderous approval. Viera has 
just won the coveted title of Carnival King. 

For Trinidadians and masquerade aficiona- 
dos all around the globe. Carnival Sunday (Feb- 
ruary 9) is the most important day of the year. 
If carnival is the world's largest party, Trinidad's 
carnival is the granddaddy of them all-a three- 
day extravaganza combining theater, food, fash- 
ion, painting, sculpture, street parades, and of 
course, sex. As winter gives way to spring, peo- 
ple from all walks of life celebrate the eternal 
renewal of nature. And the fertility rituals aren't 
just symbolic-plenty of carnival babies are bom 
nine months later, in November. Camival is a 
replenishment of life itself And every camival 
lover in the world wants to be right there in the 
throng, dancing in the streets of Port of Spain. 

Tliis centuries-old rite is spreading cathartic 
release wherever its Trinidadian custodians take 
it. Now in cities around the globe-Toronto, 
Montreal, Miami, Boston, Atlanta, Galveston, 
Tex., Rochester, N.Y., Kingston, Jamaica, even 
Melbourne, Australia-Trini-style carnivals have 
injected new energy and creativity into their 
communities, generating X-amount of revenue 
in the process-a cool $3 million at last year's 
Brooklyn Camival, which was televised locally 
for the first time. London's Netting Hill 
Camival is now Europe's largest cultural fesri- 





val, with millions of participants representing almost 
every race and creed. 

At any other world carnival there is a specific venue, 
a particular route along which participants must go to 
"play mas" (not just masquerading; temporarily trans- 
forming into a different person). But in Trinidad the 
entire island is the venue: Turn any corner in the 
remotest village and you may come face-to-tace with 
a giant turtle or dinosaur lumbering down the street. 
The streets become a sea of jumping, waving, prancing 
color. No one can stand still. People aren't just dress- 
ing up, they're claiming new identities. It's magical to 
mingle with the costumed kiddie "mas bands" that over- 
run the city, colorful swarms of tiny goblins, fairies, 
angels and devils, bees and butterflies, human bats pre- 
tending to fly, frightful reptiles with vicious teeth. 

By Carnival Sunday, weeks' worth of the prelimi- 
nary contests come to a head, with audience response 
eliminating the strivers from the champs who go for- 



ward to their glory. Last year, Superblue blew away 13 
challengers to become Soca Monarch with a pulveriz- 
ing dance hit, "Bounce." Lady Wonder was crowned 
Calypso Queen for her inspiring song, "Black People 
Wake Up." At the 1996 "Panorama," connoisseurs of 
pan hailed the return of the great Len "Boogsie" Sharp, 
bringing his infamous orchestra, the "Phase II Pan 
Groove," on the road once more. But it was the Amoco 
Renegades who beat back 40 challengers (with names 
like Starlift and Desperadoes) to emerge National 
Steelpan champions. 

Once those scores are settled, the heavy-duty adult 
action commences at sundown. /'o«7vr/, the sponta- 
neous birth of the street parades, begins in the wee hours 
of Monday morning. Around 3 a.m., crowds fill the 
streets, rending their clothes and splashing mud, paint, 
and oil all over one other. It's a phantasmagoric orgy 
of the human body, dance, and sexuality: "Children! 
Children!" sings Superblue. "Today is carnival! Today 



is carnival! Start the Bacchanal! Start the Bacchanal!" 

Brass orchestras and truck-bome sound systems rum- 
ble to life, filling towns and villages with booming bass, 
brass, and beats as hot and relentless as carnal passion 
itself No one can stand still. Tlie voice of the soca dance 
master rises above the pounding pulse, goading one 
and all into physical, mental, and sexual abandon- 
hoHncey our body, lelgo, bust hose, winewine, get down, "wine 
wine.gimmepmmegimme. The uninitiated begin to shake 
and move, gradually losing control, intoxicated by the 
power oij'ouverl. 

Carnival days aren't official holidays; they are kept 
as legal working days so that citizens can rebel. Of 
course, no employerwould dare impose punitive mea- 
sures for the mass, unexcused absences. Ordinary peo- 
ple walk on the wild side, perhaps to exorcise demons 
and maintain their sanity the rest of the year. A postal 
worker becomes a fearsome conqueror; a garbage col- 
lector, a king. Nice girls dress up and behave like whores. 
























In the madness oi J'oitvtrl morning, a conservative male 
attorney may walk the streets in panties and bra. A 
respectable housewife and mother may be seen sport- 
ing a large penis. 

Ust year, master mas designer Peter Minshall was 
re-crowned champion for his startlingly complex depic- 
tion of the human life cycle-dozens of costumed 
dancers representing mankind being created from mud 
and returning to mud. A few months later, the white 
Trinidadian was an artistic director/costume designer 
for the opening ceremonies at the 1996 Atlanta Olym- 
pics. Muishall, who also helped with the Barcelona 
Games in 1992, says the elements of mas are universal: 
"It is common to all tribes of the earth, this need to put 
on the mask and to paint the body-blacks, whites, 
Europeans, Australians, Asians. . .. 

"What the African has brought to carnival," says 
Minshall, "is the incredible human energy of Africa, 
expressed through dance." The power of dance and the 



drum are mainstays ot African culture, whether in the 
passingof an elder, welcoming a new birth, or preparing 
for war. "And mas," he says, "is based on dance. Those 
people wearingcostumes on the streets are always danc- 
ing, all day long. The mas is essentially a means by which 
their joy, their sorrow, their frustrations, aspirations- 
their ver>' beings can emerge bigger than life. It is the way 
they can break loose ot the ordinary lives they must live 
every day and soar to any height or depth they desire." 

Though it relies heavily on centuries-old ancestral 
traditions, the birth ofTrinidad's modem carnival can 
be traced to the early 1840s. During the 1900s, when the 
British government banned drums, limiting street par- 
ties to the heart of the ghetto, the steel pan, carnival's 
own unique instrument, began its rapid evolution. 
Around the end ofWorld War 1 1, people grabbed trash 
cans, pots, and pans and came alive in a spontaneous 
mass celebration unseen since Trinidad's emancipation 
in August 1834. That euphoria is now renewed each year 



by the descendants of slaves in a continuous assertion 
of suffering and survival. 

"We're never going to send a man into space, or 
invent the latest, greatest computer," says Minshall. 
"What we have is mas, music, and creativity. At its best, 
our art is great art." Trinidad's unsung surrealists create 
masterpieces out of recycled paint and plaster, chicken 
wire and bamboo. Their art doesn't hang in museums, 
it struts by thousands in mas bands, brought to life by 
mas players who pay for the chance to live a dream. 
After midnight on Tuesday, most of the painstakingly 
constructed costumes are discarded— thrown aside, 
burned, or carted off to the junk heap. By Ash Wednes- 
day, the holy day of atonement, they're out of sight. 

"Anywhere a Trinidadian goes," says Minshall, "give 
him rwo days and two more Trinidadians, and he'll start 
a carnival. And because we're small, we do it with tena- 
ciousness, with desperation. It's all we've got, and 
nobody is going to beat us at doing it." □ 




I live in America, but Africa is the home of the black 
man. Iwasashrvefourhundredycarsago, andnow 
I'm going home to fight among my brothers. 
-Muhammad Ali, 1974 

In the early '70s, there was a genuine senti- 
ment that brothers and sisters were final- 
ly gonna work it out; bogart the system with 
a Shaft in Africa sensibility, and grab their piece 
of the sweet potato pie. It was a decade made 
for Muhammad Ali, who, having been a pro- 
tege of Malcolm X and Elijah Muhammad, 
engaged and enraged white America with his 
black nationalist fervor. "I strongly believe that 
a hundred years from now, Ali will be looked 
on for his activities outside the ring more than 
for his performance inside the ring," says Leon 
Gast, director of the new big-screen docu- 
mentary When We Were Kings. The film is a 



pora had long since sampled the Godfather's 
sweat-drenched ftink, but he says that he went 
to Zaire for reasons that were bigger than 
even himself "I got into it as a struggle," he 
says. "I didn't go just to put on a dashiki and 
be hip. I went to find out what was going 
on-what did we need to do to become a 
people in a land [America] where we don't 
mean nothing," 

Although primarily about Ali, the film 
focuses on other interesting characters such 
as Don King, who approached Ali and Fore- 
man and offered them an unprecedented $5 
million each for a fight. King then shopped 
the bout, eventually finding a buyer in Mobu- 
tu Sese Seko, "president for life" of Zaire. 
Once inside the capital, Kinshasa, there were 
other hurdles to overcome. Gast, for instance, 
brought along a nearly all-white film team. 



was going to get killed," says Ferdie Pacheco, 
Showtime Sports boxing analyst and All's ring 
doctor in Zaire. "The closest hospital was in 
Madrid, and we had a plane ready to fly him 
there after the fight." 

Former heavyweight champ Archie Moore, 
a cornerman for Foreman in Zaire, believed 
that if big George connected, Ali could kiss 
his jaw goodbye. "Foreman was a brawler, and 
he thought he couldn't be beat," says Moore. 
Dave Anderson, a New York Times reporter 
who covered the fight, also had faith in Fore- 
man. "In the fourth round, he hit Ali with a ter- 
rific shot, and it was like electricity went down 
his body," recalls Anderson. "Then Foreman 
missed the next punch; I've always wondered 
if he'd connected with that punch what 
would've happened." 

Four rounds later, a crucial plot point fell 



VHti&i We Wm Kings, a new documentary about Muhammad 
Ali'^ 1974 "Rumble in the Jungle," reveals a fighter 
whose convictions carried as much weight as his 

desire lor the heavyweight crown. BvCheo Taylor Tyehimba 



stunning time capsule that recalls not only 
the classic "Rumble in the Jungle" between 
Ali and George Foreman but also the authen- 
tic soul strivings ofblack folks in America and 
Africa in 1974. 

Originally planned as a concert film, Vf^en 
We Were Kings features performers likejames 
Brown and B.B. King mixing it up with Mir- 
iam Makeba and other indigenous artists dur- 
ing a three-day prefight festival. "It took a lot 
of years for All's legend to become what it is 
today," says Gast, who only recently found 
money to finish his project. "Had the film 
been finished on schedule, back in '76, it 
would've been a music film with Ali and Fore- 
man as secondary characters." 

Had that happened, Soul Brother No. 1 
would have gladly stood under the klieg 
light. "I was the man over there," says Brown. 
"The whole thing was really about me, the 
fight was secondary." By 1974, the entire dias- 



which, he says, caused a temporary "mutiny" 
in the ranks until he agreed-at the urging of 
King and others-to make an efTort for equal 
representation on his film crew. 

Interspersing classic footage and present- 
day interviews with the likes of Norman Mai- 
ler and Spike Lee, Gast's film moves at a good 
clip. It makes clear that when the boxers 
arrived in Zaire, they were both received as 
extended family-but Ali was the better politi- 
cian. By visiting the neighborhoods, kissing 
babies, and mugging for the camera, he seized 
the people's vote. 

Despite his popularity, however, Ali was 
an 8-1 underdog. He was srill on a comeback, 
having relinquished his WBA title in '67 for his 
refiisal to be drafted to fight in Vietnam. Fore- 
man had won the WBA championship in '73 
by knocking out Joe Frazier, and then, in 
March '74, he crushed Ken Norton. "We got 
there with a great deal of trepidation that Ali 



into place. Ali, who had been taking a beat- 
ing on the ropes, suddenly came alive with a 
blinding combination. He later said he was 
employing the "rope a dope," a deliberate strat- 
egy to wear Foreman down. "I remember the 
knockout," says Moore. "I didn't think Ali 
could hit that hard, with so much force." 
Obviously, neither did Foreman. "He still has- 
n't gotten over it," says Pacheco. 

It was a stunning upset, and Hollywood 
couldn't have penned a better script. Which 
is why When We Were Kings vioiks so brilliandy 
as a slice of sports history with far-reaching 
social, cultural, and political implications. 
It's an electrifying flashback to a time when 
the thrill of victory meant more than mad 
pay-per-view profits or a trip to Disneyland. 
Muhammad Ali was our gallant hero, never 
ready to be counted out, ever ready with a 
poem and a punch for the people, in and out 
of the ring. □ 
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SON OF SOUL 

Jamiroquai's Jason Kay, England's funkiest white boy, is still 
seeking Stateside success. Will he find it this time? By Michael 0 dell. 
Photographs by Martina Hoogland-Ivanow 



Jason Kay doesn't carry himself like other R&B players. The 
first time we meet he's dressed down to the point of va- 
grancy: old-skool sneakers, battered corduroys, grubby T- 
shirt, and three day's stubble. In a room full ofSony suits gassing 
about market share and chart positions, the young urchin mil- 
lionaire chats about cars and rolls a missile-size spliff. 

Not only does Kay not wear the uniform, he doesn't sing 
from the songbook either. He and his four-piece band Janiiroquai 
are a quirky accident of British urban culture and, right now, the 
most successfijl soul act in the U.K. Travelling Without Moving, 
their latest set, moves confidently from disco and reggae to funk 
and jungle. 

"I was influenced by hip hop, graffiti, breaking, and the street 
culture that went with it," says Kay, 27, whose wayward teen 
years coincided with hip hop's new possibilities of language, 
style, and music. "There was no plan-it's just that when you're 
a teenager you choose what you think is most hip, and black 
culture was it." 

In the late '80s, west London groups like the Brand New 
Heavies and the Young Disciples were already well on their way 
to bringing the British club vibe to vinyl. After an unsuccessftil 
attempt to install himself as lead singer with the Heavies, Kay 
recruited his own band: Stuart Zender (bass), Toby Smith (key- 
boards). Derrick McKenzie (drums), and Wallis Buchanan 
(didgeridoo). They signed with the tiny independent label Acid 
Jazz, and while their first single, "When You Gonna Learn," was 
released without mainstream fanfare in 1992, Kay's soulfiil falset- 
to sent a charge through the underground. 

Culture critic Lisa Jones once described how the curvature 
of Mariah Carey's nose became of serious concern upon her 
debut because everyone wanted to establish cultural ownership. 
With the release of "Wlien You Gonna Learn" in the U.K., there 
was a similar rush to locatejay Kay on the culture ndar. Just who 
was this lad? Y^y turned out to be a mouthy, charismatic white 
brat with appealing boho credentials: hismumwasa jazz singer 
who had reared him single-handedly while gigging across the 
world, and he has never known his absent Portuguese father. 

Immediately, Jay Kay showed music biz acumen. Jamiroquai 
were linked to the Acid Jazz label and therefore to the faddish, 
retro style of the same name ("Acid Jazz was the Titanic," Jay 
laughs now. "A great ride to begin with, but we had to get off 
before the whole thing went down"). As the label celebrated the 
success of the debut single. Jay took the band to a higher level, 
nabbing an eight-album deal with Sony. 

By the time the album Emergency on Planet Earth arrived in 



1993, Jay's rascally street cool and earnest Green politics were 
earning him magazine covers everywhere. The band's name, he 
explained, was a hybrid of the words "Jam" and "Iroquai" from 
the Indian tribe Iroquois. Environmentalist angst poured from 
his lips in interview and in song. The signature medicine-man 
chapeau clinched the image: Jay Kay became "the cat in the hat." 

For some folk, though, the Great White Hope was just get- 
ting it too easy. Another (Caucasian) band took the now famous 
Jamiroquai "cat in the hat" silhouette and plastered it across 
London with the words "YOUNG STUPID AND WHITE" under- 
neath. There were other murmurings: Jamiroquai's rise coin- 
cided with the under-recognition of several talented black British 
soul singers-Omar, Don E, the Young Disciples. How did this 
white boy succeed so quickly and easily where they had failed? 

Ironically, many black British artists closed ranks around him 
because he represented among the best of the U.K-'s urban music 
artisans-race be damned. Even so, one British newspaper arti- 
cle claimed Jay Kay was the new Elvis, stealing the soul all over 
again. Another reported that Jason believed he was better than 
Stevie Wonder, his all-time hero and an obvious musical refer- 
ence point. "That really fucked me off. . . I got stitched up by some 
real bastards," Kay says. "Stevie Wonder is a hero. He's fucking 
brilliant, and there's no point in me dreaming I'm ever going 
to be like him. One journalist in particular quoted me saying I 
thought I was like him, which was crap. If he reads the British 
papers he probably already thinks, 'Who's this cocky little shit 
who thinks he's me?' " 

A groundbreaking first effort, Jamiroquai's Emergency on Planet 
Earth welded everything from fiink to eco-angst and end-of-the- 
millennium uncertainty. The second album, 1994's Tlje Return 
of the Space Cowboy, included "Manifest Destiny," an unbur- 
dening of white guilt over 400 years of black enslavement. But 
on Travelling Without Moving, the temperament has changed. 
The album's mood is lighter, more throwaway. Jay Kay is tired 
of being what he calls "the troubadour of social conscience." 

"People say I set myself up to get slagged off, and maybe 
they're right,"Jay admits. "I wrote 'Manifest Destiny' because- 
let's face it-when I was a youngster, I had no idea about slavery 
and the things our forefathers did. When you learn how fuck- 
ing evil and cruel history has been to some people, when you 
get an idea of how history itself is hijacked by diflfcrent people, 
you get a perspective on why the world is like it is." 

Most recently, he has been trying to reconcile his environ- 
mentalist beliefs (including a commitment to donate 7 percent 
of merchandising profits to Greenpeace) with his love of sports 
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cars. He currently owns eight, including an Aston Martin, 
two Ferraris, and a Lamborghini. Last July, he was seen driv- 
ing his Ferrari through London and found himself snagged 
up in a mass bicycle demonstration aimed at getting cars 
banned in the city. Surely a moment of insoluble embar- 
rassment for R&B's new age pamphleteer? Nope. 

"I have every sympathy for those demonstrators," he 
says. "They're right! I shoiili!)i V be able to drive in London. 
If the British government had any balls, they'd pedestri- 
anize central London. But Fm not going to make it hap- 
pen-the govcmmcnt can make it happen. 1 raise my hat 
to those people. Well done for getting off your arses and 
doing something." 

Jamiroquai hark back to an age of "all-natural" R&B, 
when soul music was at its finest. And yet, despite their 
retro music mind-set, Jamiroquai still have the power to 
move the underground. Last summer, British jungle artist 
M Beat asked Jay to record on the track "Do U Know 
Wliere You're Coming From," and he obliged. The demo 
tape was duly bootlegged and found its way onto the air- 
waves of London's KfSS-FM. 

"It was like someone had taped me singing in the bath 
and stuck it out on the airwaves. I was seriously pissed ot^ 
and embarrassed," saysjay. A lesser soul might have opt- 
ed for litigarion. Instead, he went into the studio to rere- 
cord it. Tlie track rocked Jeeps throughout the summer, 
and became a surprise national hit; it's now included on 
Travelling Without Moving. 

"I have my spiritual moments," saysjay. "But at the 
same time I can allow myself to be nationalistic and com- 
petitive when it comes to the new album. We want to break 
America, because no British act has done it for ages. We've 
got something to prove for British soul." □ 





A DAY IN THE L 

ATNYCS NORMAN THOMAS HIG 




ill* I . 






STARTFR TS AVAILABLE AT THF 
FOLLOWING SELECT RETAILERS: 



NORTHEAST 

Boston 
Buffalo 
Hartford 
New York 

Pittsburgh 
Trenton 



SOUTHEAST 

Atlanta 
Memphis 

MIDWEST 

Detroit 
Chicago 

Cleveland 



Harry-the-Greek 
Rick's 

Herb's Sport Shop 
Dr Jays 
Man-O-Man 
Honus Wagner 
Center City 
City Blue 



Walter's 
Bert & Greggs 



Imperial Sports 
City Sports 
Imperial Sports 
US Men's Fashion 
Imperial Sports 



WEST 

Brea 

Camo Rillo 
Delamo 
Las Vegas 
Los Angeles 

Northridge 

Oakland 

Ontario 

San Francisco 

West Covina 



Pro Image 
Pro Image 
Pro Image 
Sports Logo 
Sport Chalet 
Robinson's May 
Pro Image 
McCullough's 
Pro Image 
Rolo Headlines 
Pro Image 



SOUTHWEST 

Dallas Spare Time 

Houston Active Athlete 

INTERNATIONAL 

Hamburg Karstadt 



London 
Madrid 
Paris 
Sydney 
Tokyo 
Toronto 



J. D. Sports 
Corre-Con-e 
Foot Locker 
Myer 

Minami Sports 
Foot Locker 



FOR RETAIL INFORMATION CALL: (800) 770-5450 

or send a letter or postcard with your name and address to: 
VIBE/STARTER #2, 205 Lexington Avenue 3rd floor. New York. NY 1 001 6 



It's the first rainy day in Los An- 
geles's pseudowinter. Sixteen- 
year-old Willie "Ray J" Nor- 
wood is holed up in Studio B of 
West Hollywood's Studio 56 — 
fondly referred to as the B-Funk 
Lab — putting final touches on 
his debut album, Everything You 
Want. "I look at myself as being 
myself" says Ray J, "and I'm try- 
ing to come out totally original." 

If by "original" the teenage 
singer/actor means "distinctly 
different" from his stellar big sis 
Brandy, you wouldn't know it — 
he's certainly off to a start much 
like hers. Like Brandy, Ray J be- 
gan his career in TV. costarring 
on Fox's now defunct sitcom 
The Sinbad Show before putting 
in some film work opposite For- 
est Whitaker in The Enemy With- 
in, Shaquille O'Neal in Steel, and 
Jack Nicholson in Mars Attacks! 
But unavoidable comparisons 
to Brandy notwithstanding, Ray 
J's genuine congeniality and the 
ruggedness-meets-vulnerability 
in his music, backed by the sen- 
sitive, precise orchestration of 
Keith Crouch, Everything You 
Want's principal producer, cut 
through all the pinup hype. 

"Funk. That funk, you know." 
says Ray, speaking on what It is 
he wants to convey musically. "I 
mean, samples are cool too. But 
I like new music, new sounds, 
new songs that people can feel." 

Giving 'em something they 
can feel seems to be the primary 
mission of his debut. From the 
earthy bass of "Can't Run, Can't 
Hide" and the romantic lyricism 
of "The Promise" to the poign- 
ancy of "Thank You" (a thumpin' 
duet with Brandy) and the dance- 
able bounce of the album's title 
track, Ray J shines as a true tal- 
ent whose time has come. Best 
of all, Ray J is down-to-earth and 
serious about his craft — not just 
about being a performer. "I want 
to establish myself as an artist. 
That's important to me," he says, 
determination beaming in his 
eyes. "I love acting as well as 
singing, but singing is what I feel 
the most." 

And there's no pressure from 
Big Sister either. Says Ray J mat- 
ter-of-f actly, "She just came out 
before I did." Angela Johnson 



PHOTOGRAPH BY JULIE TREMPE 




OAMIAN ■•JR. GONG ' MARLtY. '^HAJin.j PDc»,r,, = JULIAN MARLEY 

Making music is a family affair for Julian and Damian, a.k.a. Jr. Gong. Damian deejays over riddim tracks built by his older brother Stephen — 

many of them interpretations of timeless songs written by his late father. Julian prefers original roots music, ensuring that the Mariey legacy marches on. 

Denim shirts, both by Tuff Gong Brand; black/cream viscose stripe top and pant, both by Jean Paul Gaultier 
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STEPHEN MARLEY 

The youngest mem- 
ber of the Melody 
Makers is branching 
out as the production 
don behind Ghetto 
Youths International. 

Denim shirt by Tuff 
Gong Brand 





YAMI B0L0((IIGKIJ 
A youthful veteran with a 
conscious Itation, Yami has 
been mal<ing a joyful noise for 
more than a decade now. Even 
though he's a big recording star, 
down in Jamaica you can still 
find him strumming and singing 
with his bredren. 

Red jean by Boss by l.G. Design 
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SLYtlSBSIE (rB3VE1 
For more thanSOyears.the 
Riddim Twins have laid the 
foundation for the lion's share 
of great reggae recordings. 
Foreign stars from Grace Jones 
to Bob Dylan have sought their 
services, but Sly Drum-bar 
(right) and Robbie Bass-speare 
prefer to stay in Jamaica and 
build futuristic riddim patterns 
for their legendary Taxi label. 





If you crave intelligent reasoning, this lionheart DJ will satisfy your soul. He rides riddlms with skill, drawing comparisons to past masters 
such as U Brown; but the Prezident (right) is quick to point out: "Original blueprint, me no carbon. ..." 

Indian stripe knit tank top by Jean Paul Gaultier 
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DESIGNER FASHION 




This spring, fashion designers seem to be focusing more on the 
human anatomy than on the clothes that cover it. In the season's shows, clothing 
was about form, shape, and the cut of the muscles: the fabrics were simply used to 
show off the models' perfect bodies. So the first thing to invest in this season is a 
gym membership. Next, the ladies might want to try some of the beautiful cut-out 
dresses, blouses, and swimsuits shown at D by Donna Karen. Versus by Gianni 
Vsraacs. and Calvin Klein. The fellas, meanwhile, can really get their athletic style on. 
David Chu for Nautica. Cybertek. Tommy Hllfiger. and practically every other 
menswear designer showed lots of cycling gear, tennis outfits, track suits, scuba 
suits, and tank tops. As for color, white was a favorite, but pastels and brights seemed 



THE SCOOP 



to light up the runways too. . . In other style news. Gemnan-based 
minimalist designer Jll Sander is launching her first menswear line for fall '97 ... .We 
can't wait to see Naomi Campbell with old favorite Tyson Beckford in the new Polo 
Sport ad campaigns. . . .Hot urban line Echo UnHndtsd is taking its business to the 
next level by opening Yellow Rat Bastard, an "American designer streetwear mar- 
ketplace" carrying its clothes and other urban-oriented wares, v,;hich is situated on 
New York City's trendy Lower Broadway. . . .Columbia Sportswear Company has 
opened its flagshipstore in downtown Portland, Ore. The outerwear company isn't 
resting on its laurels, though — it also recently established an Outward Bound 
Scholarship for low-income teens from Washington state, California, and Oregon. 



MOSSIMO 

Fashion is about change, and 
few have been able to effect 
such a huge and immediate 
transformation as MOSSIMO. 
The southern California-based 
design house used to be known 
for its cool T-shirts, jeans, and 
accessories; but now it's build- 
ing its label as an ail-American 
sportswear company. A smart 
move when the surf and skate 
kids start growing up and want 
to dress a little more. ..adult. 
With that in mind, MOSSIMO is 
now offering three-button polo 
sweaters (S45), flatfront pants 
(S90), suits ($700), and leather 
jackets (S1 .000). Don't worry 
about looking like your Dad in 
these clothes (available at 
Nordstrom's, Macy's, and 
Neiman Marcus) — the bright 
colors and modern fabrics will 
keep you firmly on the edge. 





It must be Magic! 



ice" to "nice smile!", 



C student to Head of the Class, 



997 Nissan Maxima ' 



You've always known you could do anylhinfr you put your mind to. So how does 
it feel to reach the other side? Magical? ITiat's the way it is with the newly 
designed 1997 Nissan Maxima*. Its luxurious interior with optional leather seat- 
ing surfaces and &-way power driver's seat provide superior comfort. And its avail- 
able 200-watt Bose- CD Audio System with six speakers cradles you in Bose® 
sound around. And talk about magic, the Maxima's 190-horsepower V6 engine 
has been heralded by Automobile Magazine as one of the best V6 engines in the 
world!* We invite you to test drive the Maxima at your nearest Nissan Dealer. 
Or. if you have any questions, please give us a call at 1-800-896-9781. 

Nissan Motor Corporation U.SA. 

Smart people always read the fine print. And they always wear their seatbelts. 
Bose is a registered trademark of Hose Corp. 'Automobile Magazine, September 1995. 



backpacks to briefcases, 



big yellow bus to black sedan 



...with tan interior, of course. 




Enjoy the ride. 
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affirmative fiction 

Hollywood's recent flood of interracial buddy flicks 
imagines a world where we're all just getting along. 

By Craigh Barboza 




Whoever thought America was still having 
rate problems is out of touch with 
Hollywood, where images ofinterracial 
parliier!ihip$ arc flourishing. The basic premise 
is simple: Start with a black/white couple at 
odds and, after they save each other's ass a few 
times, end with them the best of friends. From 
to Jeny Miigiiire to the recent Melro. there's 
more black/white coupling onscreen these 
days than at a photo shoot for Benetton. 



There's good reason for all this solidarity. 
"Black and white buddy teams arc generating 
tremendous payofFs at the box office," says 
Shane Black, screenwriter of Lethal Weapon and 
The Long Kiss Goodnight. In 1995 alone. Seven 
(Morgan Freeman/Brad Pitt), Die Hard f (Sam 
Jackson/ Bruce Willis), and Crimson Tide 
(Dcnzcl Washington/Gene Hackman) grossed 
nearly S700 million worldwide, out of a total $9 
billion for the industr)'. 



In a sense, interracial bonding li.is bc L-n part 
of the Holl)-wood image ever since Bill 
"Bo jangles" Robinson and Shirley Temple tap- 
danced across the screen in 1933. Nearly every 
decade since has had its duo. There was Sidnej 
Poiticr and Tony Curtis in the '50s ( The Dejianl 
Ones), Richard Pryorand Gene Wilder in the 
'70s {Silver Streak), F.ddie Murphy and Nick 
Noltein the '80s (,;*//«»«), and most recently, 
Wesley Snipes and Woody Harrelson ( mie 
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movies 

affirmative fiction, continued 

Mm Can't Jump). But never before has the 
ebony/ivory thing been so prevalent. 

The current crop's emerging theme is 
one of Hmitless boundaries for 
black/white brotherhood. First up is Tupac Shakur and Tim Roth (possibly 
the most implausible twosome in film history) as performance artists trying to 
kick their drug habit in Gridlock'd. Then there's Kiss the Girls, about a police 
detective who joins up with a psychologist to search for his kidnapped niece, 
starring Morgan Freeman and Ashley Judd. And coming this summer. Men in 
Black, in which Will Smith and Tommy Lee Jones play intergalactic immigra- 
tion-police pals who monitor the world's population. 

Whereas blacks have traditionally played the sidekick to the white hero, 
they now tend to have their own agendas; sometimes even playing the lead and 
getting the girl (see Laurence Fishbume in Fled). "The buddy film has devel- 
oped," says actor and civil rights activist Ossie Davis, recently seen opposite 
Walter Matthau in I'm Not Rappaport. "In the past, iftherewasablackman as a 
buddy to a white, it was usually Tonto and Lone Ranger style: He was a glori- 
fied servant rather than a companion who could be considered equal." 

The turning point may have been 1994's hit Pu/p Fiction, in which Samuel 
Jackson's characterization of the Bible-quoting henchmanjules was treated 
with as much imagination and screen time asjohn Travolta's Vincent. Studios 
seemed to wake up to the idea that, in this hip hop age, employing a brother in 
a more prominent way broadened a film's appeal. "There's an added economic 
impetus to having a quality black player in a movie," says Robert Shaye, chair- 
man. New Line Cinema. "It creates an identificauon factor for a very strong 
component of the moviegoing audience-namcly, the black community." 

As a result of their box-office brawn, black stars are getting bigger pictures 
and showier roles, the kind that bring careers to the next level. What's disturb- 
ing, some say, is that many of these movies tend to sidestep the complexities 
of real interracial relationships. The deep-seated mistrust many blacks feel for 
white Americans and their institutions, or the fear whites frequently possess 
for blacks, go unexplored in films like Phenomenon, Glimmer Man, The 
Associate, and countless others. 

"I think movies very often want us to forget the issue of race," says Donald 
Bogle, author of Blacks in American Films <y Television. "We're not in a really 
politically conservative age, the way we were in the Reagan Eighties, but 
there's still this wish within the industry and country that racial problems 
really don't exist anymore, and that we're getting along well together." 

The problem is that when the credits end, audiences have to return to the real 
world, where racial tensions remain high. In the past year alone, there has been a 
national fight over affiimative action, a race scandal at Texaco, and in South 
Carolina, the opening of the nation's first Ku Klux Klan museum. But can you 
really expect studio execs to bankroll films about such serious social issues? 

Well, yes, if you consider the themes in movies like The Accused (rape), 
Schindler's List (the Holocaust), and The People vs. Larry Flynt (first amend- 
ment rights). "Ultimately people go to the movies because they want to be 
entertained, not because they want to be jarred," says Helena Echegoyen, 
senior vp, production, Miramax Films. "But I think anything that makes 
people think, makes them talk, gets them riled up, you can capitalize on if 
you're smart. 

"The real question," she says, "is. When are these films going to stop being 
race neutral? They've done the black/white thing for fifteen years now, but 
they've never really done justice to it." Clearly, however, this has had little 
effect at the box office, where moviegoers, black and white, seem only too 
eager to consume Hollywood fantasies of interracial harmony. It may be that 
the only place we are coming together is at the multiplex. 
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affair 
of the 
heart 



I was looking for a really special script wfieie I could play the 
lead," says Nia Long of her first starring nole in the movie 
Love Jones. "The fact that it was a tove story really turn- 
ed me on. I think we're in serious need of a real African- 
American love story." 

Featuring Long, 26, and LarenzTate as two struggling 
Chicago artists trying to make romance work, Love Jones 
presents a far more compelling vision of black love than 
hyped-upbuppie fantasies like Boomerang or^ ThinLine 
Between Love & Hate. And its characters — college-edu- 
cated twentysomethings who seek identities beyond hip 
hop — are more accessible than the corny ghetto carica- 
tures of, say, Jason 's Lyric. 

In the film, Long turns in a moving performance as 
Nina, a photographer trying to build a career (she actu- 
ally gets a job with VIBE) while vacillating tietween a flaky 
fiance (Kahlil Kane) and a cute young poet named Darius 
(Tate). "Every woman gets to the point in life where they 
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nia long 

searches for true 
romance in 
love Jones 



think that they're gonna get married, and it doesn't work 
out," says Long. "Loi'e Jones Is about what everybody 
wants when we put the ego and all the fears askJe. What's 
most important is finding someone with wfKwn you can 
be totally honest." 

After movirig from Brooklyn to LA white in elementary 
school , Long hooked up with budding stariet Regina King 
(Higher Learning, Jerry Maguire). who convinced her to 
take acting classes. The classes led to small sitcom roles 
arxJ then to her big break at 17 as Brand! in Boyz N the Hood. 
Since then. Long's been alternating between regular TV 
gigs (Guiding Ugtit, Fresh Prrnce of Be/ A/r) and feature film 
roles (Made in America, Friday). After Love Jones, she'll be 
costarring with Vivfca Fox and Vanessa Williams In the fam- 
ily drama Soul Food (due out later this year). 

Despite her long list of credits, Nia (whose name 
means "purpose" in SwahilO still considers herself an "un- 
derdog." "My characters have typically been the pretty 
girt, the sweet girl next-door, and I'm striving toward rotes 
that are different," she says. "I've never been the type of 
person to say. Oh, I wanna be a movie star. But I'm real- 
izing that in order to do the work I wanna do, I have to 
become one." If Love Jones Is any indication, she's 
already on her way. Nicole Jeffarsort 



C 





'ROUND MIDNIGHT: COMEDY, TALK AND MUSIC |JM/^ 



IT S NOT TV IT S HBO 




movies 

dr. snakeskin's 

HOME-VIDEO VIEWS 

mickey rourke busts a nut in bullet 

In Bullet, director Julien Temple masterfully redefines the 
hip hoppin' 'hood genre by casting Mickey Rourke as a 
junkie-thief who's the product of a dysfunctional, lower- 
middle class family of Brooklyn Jews. The film explores 
the thbal tensions of N Y.C.'s inter-ethnic crime world, but 
the only real crime I can see is that Bullet is a direct-to- 
vldeo release. It deserves much better. It's a solid produc- 
tion with a talented cast who are in the hands of a thinking 

director who 
understands 
America in ways 
Bill Clinton will 
never pause to 
ponder. 
Just-out-the- 
joint Mick rides 
out to a Brooklyn 
project with his 
new crew and 
scares a couple 
of boys from da 
'burbs by strip- 
ping 'em down to 
their skivvies on a 
roof an' threaten- 
ing 'em with 
some Deliver- 
. ance-style pig- 

^^^HV f^^^M squealln' action. 
^^^KMJl^^Km He then jabs out 
^^^^^^^H^^^HB^S the eye a 
~~~~J^|^^^^^^^HH^Sm^I street dealer, set- 

with drug lord 

Tupac Shakur, whose "Ihug life" schtick makes for the 
least impressive performance in the film. Next, we're treat- 
ed to Mick's homelife and his two nutty brothers: a sensi- 
tive graffiti artist (Adrian Brody) and a schizophrenic 
Vietnam vet, remarkably portrayed by Ted Levlne. 

I knew this was going to be some different shit — and 
that Temple (Earth Girts Are Easy, Absolute Begmners) was 
digging for some humanity beneath "type" — when a lumi- 
nous Latina with radiant gold cleavage picks up Mick in a 
dance club and takes him off to a cheap motel. Broke-dick 
Mick sits on the bed whining about how he could jack off in 
jail and pop a nut in a punk's butt, but when a way-fine 
honey is wet to give it up, he no-can-do. Instead of goin' 
off Rosie Perez-style, she responds with genuine poise 
and sensitivity. I was so taken with the actress's streetwise 
vulnerability, I damn near went blind squinting for her 
name in the end credits (it was Gina Figueroa). 

Aided by Temple's keen instinct for drawing out the best 
In actors, Mick creates a character of unusual complexity, 
who embraces life with a suicidal sense of honor. In other 
words, Mick is a motherfucker in this. Check it out. 

124 V I B E 



subUrbia 



In their first collaboration, 
director Richard Linklater 
{Slacker, Dazed and Confused) 
and writer Eric Bogosian (Talk 
Radio) take a sharp, insightful 
look at nuthin'-to-do-no- 
where-to-go modern Amer- 
ican youth, and the dark core 
of racism that poisons this 
country from the Inside out. 

Virtually plotless, subUrbia 
depicts the strained relation- 
ship between a group of con- 
venience-store loiterers and 
their Pakistani hosts. While 
comically brain-dead losers 
like Buff (Steve Zahn) smoke, 
eat, drink, and hump every- 
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thing In sight, a terrifying 
vision of xenophobic intoler- 
ance emerges beneath the 
neon parking-lot lights. By 
the end, of course, guns have 
l>een drawn, and the shop- 
keeper delivers a telling twist 
on a classic bigoted phrase: 
"You people!" he screams at 
his white tormentors. "You're 
so stupid. You just throw it all 
away." David Bry 

lost highway 



OCTOBER FILMS 



Director David Lynch (Blue 
Velvet,Wild at Heart) 
retums with one of his finest 
and most difficult films to 
date. Nothing's as it seems in 
this spooky, erotic tale of par- 
allel identities. Bill Pullman 
(the president in Indepen- 
dertce Day) stars as a tortured 
jazzman who fears his wife is 
leading a sordid double life. 
Eventually, he becomes so 
unglued that he winds up in 
jail accused of her murder 
The cast includes a sexed-up 



Patricia Arquette, Robert 
Blake as a ghoulish clairvoy- 
ant creep in lipstick, and a 




sickly Richard Pryor in a 
tough-to-watch cameo. 
Not}ody wor1<s a soundtrack 
like Lynch. He opens and 
closes with jittery footage of 
an open road, spiked with 
□avid Bowie singing "I'm 
Deranged." Fair warning. 

George Prtts 

Kama sutra: 
a tale of love 



The sexually charged Kama 
Sutra: A Tale of Love Is an 
absorbing exploration of the 
exotic and complex worid of 
women in 17th-century India. 
Directed by Mira Nair (Salaarrt 
Bombay!, Mississippi 
Masala), the film details the 
relationship of two childhood 
friends turned rivals — the 
enchantingly beautiful Queen 
Tara (Sarita Choudhury) and 
the sultry Maya (Indira 
Varma) — and their struggle to 
evolve in a worid where only 
men matter 

With a sexual energy that 




radiates from the screen, 
Naveen Andrews plays King 
Raj Singh, whose excessive 
desire for pleasure proves 
destructive to all who 
surround him. Investigating 
the male-dominated culture 
from a woman's perspective, 
Kama Sufra is a beautiful, 
daring movie that stimulates 
the mind and body. 

t^ictiaelA. Gonzales 

booty call 



COLUMBIA TniSTAR 



ACfiocolate Singles twist on 
the blind date turns night- 
mare formula. Booty Call gets 
its groove on with wacky sight 
gags like Jamie Foxx getting 
his booty waxed under the 
dinner table by Killa, his best 




friend's girlfriend's freaky 
dog. If that sounds convolut- 
ed, so's the plot of this 
improbable and sometimes 
hysterical comedy. Nikki 
(Tamala Jones) invites her 
friend Lysterine (Vivica Fox) to 
chaperone herdatewith 
Rushon (Tommy Davidson). 
So he Invites his braggado- 
cious buddy Bunz (Foxx) to 
"run interference." By the 
time everyt>ody gets their 
freak in the sheets, they've 
t>een shot at while buying 
condoms, almost suffocated 
by Saran Wrap, and thrown 
in jail. Fellas, next time for- 
get the booty call, just dial 
900-GET-BUSY. 

Deborah Gregory 
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OUCHTUNES AND RADIOSCOPE LETS YOU HEAR THE LATEST MUSIC 
HIP-HOP/R&B/SPORTS NEWS AND INTERVIEWS ON YOUR PHONE 





EAST CO>»6T VOL ! 



Releases play ftom 12/1/»6-<!/28/97<c Inlune 



tv 

street fighters 

a new documentary focuses on the unsung 
heroes of the 'hood 



M 



I aking Peace is a gritty, four-part documentary series depicting 
the emotional effects of life on America's mean streets. Airing 
nationally on PBS stations this February, it comes not from the 
typical viewpoint of a disinterested white reporter inviting us into the 
"ghetto" or of a homie on the comer bitchin' about the system; but 
instead, irom a group ot highly motivated individuals working to help 
their communities from within. 

The producers of the show, Moira Productions and Independent 
Television Service (ITVS), give voice to people of various backgrounds, 
from a grieving mother, an errant father, and a compassionate couple to 
a battered wife, a gunshot victim, and a school principal. Ever>'one has a 
story to tell. The subjects were all invited to participate in the documen- 
tation of their day-to-day lives using hand-held video cameras, giving the 
program an added sense of realism. 

The series begins with "Soul Survivors," in which a Detroit woman 
(Clementine Barfield) relates how she set up an organization called 

SOSAD (Save Our Sons 
and Daughters) after her 
son was shot, and ends 
with "Facing Racism." In 
this last piece, five people 
of different ethnic origin 
attend a seminar in 
Berkeley where they 
thrash out their views on 
racism and, eventually, 
come to understand one 
another for who they are. 

The most interesting 
episode involves one Ha' 
Tim M.A.C.K.-I, a rangy 
gunshot survivor with a 
wise intelligent-type 
disposition who founded 
a "rites-of-passagc" orga- 
nization called the 
Underground Railroad in 
Columbus, Ohio. The 
group aim to instill a 
sense of African pride in 
young black males from 
the 'hood by teaching 
them the history and 
culture of the continent-in the belief that it will make them think twice 
before committing crime. 

Discipline plays an important role in the UR, and there are several 
scenes in which the group are seen practicing military-style drills— once, 
even, to public applause at a recruiting rally. So how successful has the 
UR been in keeping kids out of trouble? "It's 50-50," says Ha" Tim. 
"Some choose to stay, while others stay for a while and then go off and 
do their own things. Those that stay [seem to) do better in school and 
keep out of trouble." 

Making Peace offers a unique perspective on street violence by focus- 
ing on those who have survived its devastating effects. The series' mes- 
sage is clear: We as a community have to rely on ourselves and not the 
system to reduce the level of crime. Chiedo Nkwocha 




shoot: redman 

text and photos by MInya Oh 




Deep within the dimly 
lit caverns of an unin- 
habited townhouse in 
the midst of modern- 
day Wall Street, video 
director Steven Carr is 
busy concocting the 
visuals for Redman's 
song "Whateva Man." 
Carr, who art-directed the stunning cover image of a mud-splattered Redman 
for the rapper's third album. Muddy Waters, likes to play with offbeat concepts. 
Hence his creative interpretation of Redman's bugged-out ideas, like reen- 
acting scenes from the classic film The Blues Brothers (with Redman and 
Method Man playing the smoked-out '97 versions of Aykroyd and Belushi), or 
mixing in images of Redman's talking head as the main course at a formal din- 
ner table. "Steve knows I'm an open muthafucka, and he likes puttin' my visu- 
als to life, and I like that," says the Funk Doctor Spock during a mandatory "bud- 
dha break." "That's my boy. I won't let nobody fuck with Steve Carr — only / could 
beat his ass." 



looney toon 



Hong Kong Phooey, No. 1 superguy 
Hong Kong Phooey, quicker than the 
human eye. 

He has style, a groovy style 
and a car that just won 't stop. 
When the going gets tough, 
he's really rough, 
with a Hong Kong Phooey chop... 
(Hi-yaahl). 

With a chop-schlocky setup even the Fu- 
Schnickens wouldn't touch, Hanna- 
Barbera's Hong Kong Phooey (Cartoon 
Network) seems at first glance to be an 
embarrassing visitor from an age when 
taste took a decade-long vacation. After all, 
there are those who might find the show's depiction of the martial arts, not to 
mention Chinese culture, horribly offensive. Then again, there are also those who 
might find the show to be a funny-as-shit parody of '70s Chinxploitation, which it 
is. (The transformation sequence in which Penry the janitor does a flying kick that 
sends him crashing through a filing cabinet, an ironing board, and into a dump- 
ster. only to emerge as Phooey, is a slapstick classic.) It 's just too bad that 
Scatman Crothers isn't around to voice a Phooey reunion special — one in which 
the "No. 1 superguy" opens a big can of whup-ass on the Mighty Morphin Power 
Rangers. Hi-yaah\ Jeff Yang 




126 VIBE 



m 



BETTER GET TO 



CHAMPS 
SPORTS 



i 



THE BIG 






DANCE 




word 



picture tomes 

Fashion (Scalo), edited by Camilla Nickerson 
and Neville Wakefield, is an arresting collec- 
tion of stylish pictures. Featuring an array of 
photographers including Nobuyoshi Araki and 
Cindy Sherman, and conceptual artists like Richard 
Prince, the book pays homage to the more daring 
images of the '90s. Corinne Day and Nan Goldin 
emerge as innovators with their bruised portraits in 
squalid settings, while 



pictures by Craig 
McDcan display a 
crystalline wanness, 
and those of Mario 




s o « 



black erotica 



by ru ndO 



Sorrenti, amoody 
lyricism. ...The 
vital rawness ot 
Juergcn Teller's 
photographs 
(several of which 

arc also included ~" 

in Fashion) is amply displayed in his self-titled book 
(Taschcn). Teller's images exhibit a genuine frankness 
about the body and range from reportage to stylized 
fashion work to disarming portraiture. ...BorfvrtW 
&«/ (Crown), photographed by RundQ, celebrates 
the nude bodies of black men and women. Although 
the bodies look spectacular, there is no real eroticism 
in these couplings, only stilted posturings that over- 
reach for effect. One picture that captures the atten- 
tion is of a large and lovely woman with closed eyes 
who is strategically (and modestly) holding a sheet 
over her breasts. Body and Soul will attract those 
starved for images of colored folk that are more 
sensual than graphic pom, but overall. Fashion and 
Jufrgen Teller ne more compelling. Unfortunately, 
there are virtually no black people in either of them. 

George Pitts 
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I CINDY 
iCRAW ^ 
FORD'S 

FACE 



how to give 
good face 

In 80 lovely photographs 
in her first beauty booV., 
Cindy Crawford's Basic 
Face (Broadway), the 
model/actress/former MTV 
House of Style hostess 
demonstrates how to 
apply natural-looking 
makeup in five minutes. 
But keep in mind, these 
tips work best if you look 
like Cindy — and if, like her, 
you also have someone to 
airbrush your pores away. 
Face's major flaws include 
lack of advice for women 
of all colors and general 
product information. The 
workbook does con- 
tain some helpful 
tips on how to 
choose cosmetics 
for yourself — despite 
pushy, unhelpful 
clerks — and which 
tools to use. But all In 
all, Basic Face might 
be a better gift for a 
Cindy Crawford fan 
than for someone 
really looking for 
good makeup advice. 
Andrea M. Duncan 

screenwriters 
speak 

Erich Leon Harris 
demonstrates undeni- 
able talent for asking the 
right questions In African 
American Screenwriters 



Now: Conversations with 
Hollywood's Black Pack 
(Silman-James Press). 
Harris's inquiries tap into 
the art form of story- 
telling — once the terrain of 
"public intellectuals" like 
Langston Hughes, James 
Baldwin, and Lorraine 
Hansberry but now also 
residing in the hands of 
moviemakers. These one- 
on-one chats with 
Tinseltown's talented 
tenth — including Julie 
Oash, Carl Franklin, 
Robert Townsend, and 
Yvette Lee-Bowser — 
emphasize the writing, 
imagination, and determi- 
nation it takes to rewrite a 
script seven times, and not 
just the usual talk about 
fund-raising and profit 
returns. Harris's nonintru- 
sive, relaxed-intervlew 
style leaves the reader 
with a rich knowledge that 
is best taken in doses to 
focus on one screenwriter 
at a time. If you're a film- 
maker, writer, or 



painter, or 
aspire to be one, the con- 
versations in African- 
American Screenwriters 
Now are useful treasures. 

William L Mills II 



scritti graffiti 

STYLE; Writing From the 
Underground Is a top- 
to-bottom burner of a 
book that explores the 
"Foundations and (R)evo- 
lutions of Aerosol 
Linguistic." If you're 
expecting the usual 
Mickey Mouse-as-told-to- 
Norman Mailer graffiti 
blather, prepare for an 




assault on your woridview. 
STYLE is packed with 
dynamic visuals and live- 
from-t>>e-layup reflections 
by Innovators who've been 
deconstructing trains, 
walls, and other handy 
surfaces since the eariy 
1 970s and who promise to 
keep blowing minds 
through the 21 st century. 
Aerosol pioneer Phase 
Two and Dave 
Schmidlapp — the rene- 
gades behind the agit- 
prop 'zine IGTimes — 
published this bilingual 
tome with the Italian 
press Stampa 
Altemativa. This closing 
shout-out pretty much 
sums up the overall 
approach: "Thanks to All 
the Fake MothaF@»#!!s 
for Givin' Us Reason to 
Be 200X Stronger for the 
Cause." To get yours, 
send a crisp Andrew 
Jackson (and a dollarfor 
postage) to fGTTmss, Box 
299, Prince Street Station, 
NewYorii,NYl00l2. 
Please, no subway tokens. 

RobKenner 




tech 



nothin' but net: hip hop 
in cyberspace 

You're bored with the Defjam and Death Row sites-as Dre put 
it, been there, done that. You're fed up with the home pages of 
countless idiots, each claiming to have the most comprehen- 
sive spot on the Internet tor hip hop. Don't despair-there is better 
stuff out there than shout-out boards and Lil' Kim pictorials. 

For example, the Totally Unofficial Rap Dictionary site will clue 
you in to the given names of just about every hip hop artist, DJ, and 
producer from Puff Daddy to the Goodie MOb (for example, 
Meth's real name is Clifford Smith). The site's main feature is its 
continually updated listing of hip hop slang. So check it OKt.yo, ihisis 
thesh**-viordisbond! 

On the other hand, if graffiti is your thing, and you don't want 
to read about it (see Word), you can get your digital spray on at a 
number of sites. The best of the bunch is Art Crimes, which besides 
offering a visual cornucopia of city wall and subway graffiti art also 
spotlights work by known artists. The pages on graffiti styles, 
shows, and interviews are tight. Plus, all you hardcore taggers can 
flex your digital skills on the site's World Wide Wall. 

Shopping your demo tape around to different record labels? 
Tired of doors being slammed in your face? Well, fame and fortune 
could be just a mouse click away at J-Bird Records, the first urban 
record label on the World Wide Web. The brainchild ofjay 
Barbieri, a former vice president at EMI, this site allows artists to 
circumvent the traditional hard-as-hell route. Here's the deal: You 
pay a $600 setup fee (refunded after the sale of 500 albums) and in 
exchange, J-Bird Records affords the millions of Web surfers the 
opportunity to view, listen to, and purchase your CDs by filling out 
the onscreen order form. Added incentive: 
You retain the publishing and record- 
ing rights. Who knows, you could 
end up on MSN's RiffF s page (see 
opposite). Joyce E. Davis 

LINKS: 

'Tlic Toully IJnollkijl Rjp 
Dictionary 

(hltp://www.s6 .kun.nl/ thai 
ij/rapiliit/mdcx.html) 

"An Crimea 

(http://www.gatcch.edu/dc 
solo/gral/tndex.html) 




'J-Bird Records 
(http://www.j- 
birdrecords.tom/) 
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facts 



Since the launch of I992's Apple 
Newton (which flopped because of 
its high price and inability to recognize 
the user's handwriting), the personal 
digital assistant (PDA) has struggled to 
gain universal acceptance. But now, 
many of the problems associated with 
the first-generation PDAs (such as soft- 
ware incompatibility) have been reme- 
died, and prices have dropped too. 

One of the newer machines on the 
market is the compact U.S. Robotics 
Pilot 1000 organizer, which, at S249, is 
an affordable way to step into the 
future. Storing information can be 
done in one of two ways: either via a 
tiny onscreen keyboard on which you 
"type" a letter by poking it with a small 
plastic stylus, or by incorporating 
special software that recognizes 
handwriting and allows you to write 
directly onscreen. Best of all, infor- 
mation stored in your Pilot can be 
downloaded into a PC or l^ac, and 
vice versa, just so you don't lose all 
your vital digits. Wook Kim 

live and direct 

Don't you just hate waiting for that 
picture of Tyra Banks to download 
through your modem? Well, Hughes 
Electronics has come up with 




DirecPC, a system that works up to 
three times faster than an ISDN line 
and 20 times faster than a 28.B modem. 



Using a 21 " satellite dish, associated 
software, and a Windows ISA adaptor 
card, you can receive data tjeamed 
from the DirecPC Networi< Operations 
Center straight to your PC. The result? 
You can see all of Tyra in less than 
three minutes. And because it uses 
your existing PPP account, you don't 
need to change anything. Start-up 
costs begin at around S699, with a 
S49.95 activation fee. For more infor- 
mation, call 800-DirecPC, or visit the 
Web site at http.7/www.direcpc.com. 

Gregg Bishop 



the digital 



what's got it going 
on in multimedia 

The Samsung GXTV is a must for 
game heads. Complete with 
multiple inputs and enhanced 
video graphics that bring 64-bit 
games to life, it also acts as a 
181 -channel, cable-ready TV 
when you're done blasting/ 
zooming/slam -dunking....For all 
you would-be remix gurus, 
check out Rifff on the Microsoft 
Network. A virtual recording stu- 
dio, it allows you to "produce" a 
different recording artist every 
week using a click'n'response 
method. Featured artists have 
included Sir Mix-A-Lot and 
Herbie l-lancock....lt was only a 
matter of time, now Midisoft 
Sound Bar has created the 
Video Postcard, where all you 
have to do is connect a digital 
camera to a computer and...click! 
your chosen body part will 
appear on an adressee's screen. 
Just add a recorded message 
and hit send. ...If you're looking 
for Afrocentric books on the 
Web, head for NetNoir Online. 
The progeny of NetNoir, Inc. and 
Read USA Mailorder, Inc, ttie site 
has been coming correct for a 
while and now offers a choice 
selection of books under cate- 
gories such as Business, 
Politics, and. ..Inspiration. 




I iNISTRLJiVlE 



I USED TO IMAGINE WHAT IT WOULD BE LIKE TO PLAY MY OWN 
INSTRUMENT. NOW I KNOW. 




With features like on-the-fly looping, auto bpm, b 
synchronized effects, fader start/back cue "scratch 
effects and master tempo pitch correction, the cdu 
DJ CD Player and DJM-500 Pro DJ Mixer offer ai 

UNLIMITED control, SO I CAN CREATE VIRTUALLY ANYTHI^ 
I CAN HEAR. 

The Pioneer Pro DJ System. 



If you need more contr 

START your OWN LABEL 





Underground House 
DJ Roger Sanchez has 

EARNED AN INTERNATIONAL 
REP WITH HIS REMIXES OF HITS 

LIKE Love Tribe's 'Stand Up" and 
Janh Jackson's "The Best Things 
IN Lfe are Free." He now has his own 
LABEL, Narcotic Records. 



C!) PIONEER' 

The Art of Entertainment 



< Pioneer also offers a complete line of equipment 
FOR professional DJs. For more information, or 
for the dealer nearest you. call 800-782-7210. 





BY KAREN R. GOOD 
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Baking on how a piece of music grips and steers 
ancestrally informed hips can make for completely valid critique. This spiritual perspective ain't justyiallid, Jones meant, but revo- 
lutionary. To paraphrase: When James Brown screams and Pharoah Sanders says "Ommmm," thesiuiKxnents are more radical 
than sit-ins. "We need to get Feel-ins," Jones wrote, "Know-ins. Be-ins." 

Maytje this is what Erykah Badu means by Baduizm: this organic joining of music, movement, and|&^ resultant heightening of 
consciousness. Baduizm is rooted in an old vocab, one shook on sidewalks ("Ooh, shaaake it to the EajtV Shaaake it to the West"); 
resisted and surrendered to in chu'ch; remembered by that favorite old-school aunt who kept a jar o^Hdcin one hand, a Benson 
& Hedges In the other. Baduizm serves as a conduit for an awakening of something dark, familiar, at^^gg slept. 
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But not dead. Come on, y'all: Although her timbre Eind p>hrasing be evocative, 
Erykah Badu ain't the Second Coming of Billie Holiday; just like D'Angelo — with 
whom Badu shared a worthy remake of Marvin Gaye and Tammi TerreH's "Your 
Precious Love" on the High Schcx}IHigh soundtrack — ain't Gaye revisited. See, 
just 'cause elders aren't among us doesn't mean they've stopped teaching. And 
their young progenies, who simply practice what was preached, should not be 
cast in the shadows of death. 

Yea, though, she walks. Just like those determined, searching blues wimmin 
'fore her, Dallas-bred Badu, 26, left "normalcy" (in her case, Grambling State 
University) in search of song, movement (she's a trained dancer), and a certain, 
complicated forth of her own. Changed her last name too so it'd be her scat. Little 
wonder why, in the video for her Five Percent Nation-inspired first single, "On & 
On," Badu's character — an intimate mix of The Color Purple's Shug Avery and 
Miss Celie — uses these pursuits to carry her home, 'umph-a-sized by the truth: 
"If we were made in His image then call us by our nsunes / Most intellects do not 
believe in God but they fear us just the same." Later, she will defiantly slur: 
"Goddammit, I'ma sing my song. " 

Which is exactly the point — this laying claim, embracing of self. Baduizm rep- 
resents a progression in sound and creativity, although Badu does have a Mary 
Moment (as in Ms. J. Blige) on her remake of Atlantic Stanr's 1983 'Touch a Four 

See, just 'cause elders aren't among us doesn't 
meanthey've stopped teaching. And theiryoung 
progenies^ wtiosimply practice whatwaspreached 
should not l)ecastintlieshadowsof death. 

Leaf Clover," produced by Ike Lee III (Michael Jackson andToni Braxton). It's hard 
not to. Any female singer merging old-school R&B with hip hop up-funk wanders 
into Bilge's dusky waters. (Hell, especially if it's a remake). Blige isn't the polished 
singer that Badu is, but on this turf, Blige is generally more powerful and dramatic. 

But Sadty/zm travels further and leaps eras. Badu, who wrote all but "Four Leaf 
Clover," reaches for the joyful, exacting vocal arrangements of the Sweet 
Inspirations and the Emotions; the complexity of Sarah Vaughn and Minnie 
Riperton; the soaring production ^ la Gamble and Huff or Earth, Wind & Fire's 
Maurice White; the backbone of Willie Mitchell. The onomatopoetic, all-net "Rim 
Shot" isSaduizm's conceptual Alpha and Omega, a rhythmic homage to the eman- 
cipating drum, requisite in African dance and ritual. Hernear-trademark, '40s- and 
'50s-ish "Ooo-wee, ooo-wee-ooo"s are laced throughout, especially on the 
empowering "Appletree" ("See, I picks m'friends like I picks m'fruit / My Ganny 
told me that when I was only a youth"). Badu's blues recognition comes courtesy 
of "Afro" (inspired by Amir from the Roots), in which she launches a low Levee 
moan tiefore, briefly erupting into laughter, she directs: "You need to pick yo' Afro, 
daddy / Because it's flat on one side." 

Amazin' what a little Afrosheen can do when applied directly, as on the con- 
templative. Roots-produced "Other Side of the Game," possibly Badu/zm's finest 
track. Dedicated to political prisoner MumiaAbu-Jamal, "Other Side" is the voice 
of a pregnant sister stmggling to stand by her man despite his perilous "complex 
occupation." Elder Gaye's lessons — his trademari< vocal layering, echoes, drums, 
yearning, prayers — are most practiced here, and a quiet strength resonates: "Now 
I ain't sayin' that this life don't work / But it's me and baby that he hurts / Because 
I tell him right, he thinks I'm wrong / But I love him strong." Her final words? "Peace 
after revolution," she cries. Then, gravely, she reminds: "But we paid, though." 

Erykah Badu comes from a place where, by virtue of a scooped, lifted tongue, 
"there" is pronounced "thur"; she is indeed a Su'thun Girl. For her. "well" (on 
"Sometimes (Mix #9)") comes out a Reverend-rendered, bottom-lined "waail." 
Only she could gently call you "baby," "honey," and finally "pat'nah" in one song 
(the snaking, seductive "Certainly," where Badu soft-breathes trumpet bops). 
According to her mood (and perhaps which direction the wind is blowing the 
smoke of her meditative incense stick), words are either exorcised out her mouth 
or gently persuaded. That's Baduizm. And we hear you, m'dear. 
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COLUMBIA LEGACY 

Listening to Aretha Franklin 
sing is like watching a 747 
take off. The voice is so big, 
so heavy and solid. Yet 
there it goes, 30 tons of steel 
rising up into the sky. One 
wouldn't think such power 
could exist. 

In I960, when legendary 
A&R exec John Hammond 
discovered the teenage 
gospel prodigy and signed 
her to Columbia Records, 
he inherited quite a puzzle. 
Okay, here we have the 
voice of the century. Now 
what do we do with it? How do we harness that power? 

This collection represents five years ('60-'65) of experimentation and strug- 
gle for a major record label. With arrangements and material ranging from piano- 
bar blues to lushly orchestrated jazz standards and traditional pop tunes, 
Columbia, Hsimmond, and a spate of producers search for a sound to comple- 
ment Aretha's immense gifts. (Ultimately, it wouldn't be until 1966, when Atlantic 
Records' Jerry Wexler took her down to Muscle Shoals, Ala., that Franklin would 
reach her full potential, hit the top of the charts the next year, and redefine soul 

as we know it.) 

NUFLAVOR'NU FLAVOR' 

RB>RISE 



Nu Flavor are the latest gem in the ever- 
expanding crown of the West Coast king- 




dom. Based in the notorious LB.C. (a.k.a. the 
Long Beach Community), the Mexican- 
American quartet effortlessly pick up where 
groups like AII-4-One left off. The Nu Flavor 
sound combines acoustic guitar and 
Latin beats with bilingual four-part 4 \ 0 
harmony, and their self-titled 
debut project offers a mixed bag O 
of saucy love songs, socially ^1 c 
conscious ballads, and sample- ^ ^ 
injected dance tunes. The remake ^ <v' 
of Journey's "Open Arms" delivers * A 0 
a welcome alternative to that corny 
Mariah Carey version. Comparisons can be 
made to Brian McKnight, James Ingram, or 
Boyz II Men, but these men are ready to carve 
their own niche in pop's multicultural land- 
scape. Quohnos Mitchell 



Still, Columbia Legacy 
has gathered some truly 
shimmering highlights from 
a period of frustration. 
Dueling with Ernie Royal's 
smoky, lounge-lizard trum- 
pet on "Drinking Again," 
Aretha sounds so healthy 
and pure, it's hard to be- 
lieve she had ever been 
drinking in the first place — 
an interesting case of a 
voice being almost too 
good. Accompanied by a 
rollicking piano on "Trouble 
in Mind" and "Muddy Wa- 
ter," Aretha joyously boo- 
gies down to the banks of 
the Mississippi and dips her 
feet into the blues. Then, 
dancing with the intimi- 
dating ghost of Billie Hol- 
iday, the 20-year-old Aretha 
grabs "God Bless the 
Child" by the lapels and 
«y proves that she's got 
e» her own. 
* Sowhatif The£ariy 
Years isn't Aretha at 
her very best, it's worth 
it to hear the Queen of 
Soul when she was still 
just a princess, squirm- 
ing — at times beautifully — 
over that pea under her 
mattress. DavidBry 
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VARIOUS ARTISTSTHESUGARHILL 
RECORDSSTORY' ""'"""^^ 

Sugarhill Records was an anomaly if ever there was one. Though heralded as 
the record company that delivered the Bronx-bom phenomenon known as hip 
hop to the masses, Sugarhill was based not out of New York City, but suburban 
Englewood, N.J. Its studio musician-dominated recordings often ignored the 
hip hop DJ's essential role as founding component and architect of rap music. 
And perhaps most offensive, the label garnered its initial groundbreaking smash- 
the Sugarhill Gang's 1979 "Rapper's Delight'-by slapping together a prepack- 
aged group of "MCs" from outside authentic hip hop circles. 

Then again, none of these historical issues were really Sugarhill's concern 
(or even their obligation) to address. Overseen by savvy record biz veterans Joe 
and Sylvia Robinson and their son Joeyjr., Sugarhill was in the business of mak- 
ing ftinky records from 1979 to 1989. And as Rhino Records' ambitious, five-vol- 
ume 77;f Sugarhill Records Story often exhibits, damned if the Slick Family Robinson 

didn't do their job well. 

If the names Grandmaster 
Flash & the Furious Five, Funky 
4-1-1, Treacherous Three, Crash 
Crew, Spoonie Gee, and the 
Sequence carry any meaning 
for you, then you're already 
familiar with many of these 
tides. If you must claim igno- 
rance of said collectives, adjust 
your headphones and civilize 
yourself With the tight in- 
house rhythm section of Skip 
MacDonald (guitar), Doug Wim- 
bish (bass), and Keith LeBlanc 
(drums) recreating sleek break- 
beat facsimiles in place of a DJ, 
Sugarhill classics such as Flash 
& the Five's "Freedom" and 
"It's Nasty (Genius of Love)," Funky 4's "That's the Joint," and Spoonie and 
Sequence's "Monster Jam" winningly exemplify the label's formula: festive 
and entertaining rhyme routines embellished by lots of party people interjec- 
tions and the sharpest horn and kazoo arrangements known to humankind. 

Tasty as the recipe was. The Sugarhill Records Slory also reminds us that the 
instances in which the label diverged from this formula could prove even more 
exciting and innovative: Grandmaster Flash's exliilarating 1981 scratchfest, "The 
Adventures of Grandmaster Flash on the Wheels of Steel," which bridges Queen, 
Blondie, Chic, and the Incredible Bongo Band, provides one peak; 
Mcllc Mel and Duke Bootee's 1982 ghettoland opus, "The ^"^^^^J* 
Message," provides another. ^ e> 

Predictably,itwasthelabersinabilitytoridethecrestofsuch ^ * 
innovations (favoring instead uninspired mindlessness like ^ 
Treacherous Three's wack, Dazz Band-booty clap "Whip It" and ^f/^ 
Sugarhill Gang's "The Lover in You" and "Girls") that sowed the 
seeds of its demise. Rhino would have done far better to replace those duds 
with such glaring omissions asTreacherous's superior "Action," D.C. go-go leg- 
ends Trouble Funk's "Pump Me Up," Positive Force's R&B party classic "We Got 
the Funk," Mean Machine's funky bilingual "Disco Dream," or Crash Crew's 
group harmonizing lesson "On the Radio." 

For the average listener, though, there's probably far more here than is ne- 
cessary. After all, is Melle Mel's Miami K/cc-inspired "Vice" (from the gener- 
ally superfluous Volume 5) really integral to the label's history? But despite 
its excesses, Tl)e Sugarhill Records Slory assembles enough moments to merit 
the attention of the uninitiated and those wanting to reminisce over con- 
summate party grooves past. Or, as the Sugarhill Gang exhorted on i98o's"8th 
Wonder," "If you're ready to party and you want to chill / Somebody say 
Sugarhill!" Chairman Mao 




)M Wlien it conies to hcanical roots music that's sponji cnougli to 
hoi up any dance, tew reggae labels are as dependable as Star Trail. 
Back in '89, Richard "Bcllo" Bell, a dreadlocked Rasta with a masters in 
chemistry, launched Star Trail widi./«rf<; VUks, a harmonious collabora- 
tion between Derrick Lara and BERES HAMMOND. By continuing to 
work with exceptional singers and players, Bcllo has blazed a sparkling 
trail indeed. 

Even after setting up his own Harmony House Productions, Beres 
stayed in tunc wth Bello, checking Star Trail over die years for diose rock- 
liard riddims. Some of the fruits of their collaborations are assembled 
on Gelling Stronger, available on CD from HeartBcat Records. Only a 
tew of these 14 selections arc familiar, notably "Come Back Home" and 
"Left Me Crying," but from start to finish, GetlmgSlwiigir (ioi:i just that. 

Anotherveteran vocilist known to sing 
StarTiail's praises is EVER TON BLENDER 
Though Blender now stands at the tore- 
front of cultural dancehall, he has only 
risen to prominence in the past few years: 
"So long Blender a ram dancehall / And 
promoter never pay me at all...! pray to 
Jah fora briglitcrview/ Andjah link me 
with the Star Trail crew." 

Afterburstingon die scene m 1992 wiUi 
die Bello-producedgem "Create a Sound," 
Blender blessed Black Scorpio widi a boom 
tune called "Blend Dcni." But the lion's 
share ofBlender's recorded works has traii 
spired under the Star Trail banner, includ- 
ing his successful first full-length effort, 
1994's Lift Up Your Head, a rallying cry f or 
sn^gglers. The strong Ibllow-up, A Pieeeof 
the Blendcr{\q()b, also on HeartBeat) was 
released amid an unpleasant frnancial dis- 
pute between producer and artist. Accord- 
ing to Bello, the two Rastas recently rec- 
onciled during Mutabamka's (Xipular IRl i 
I'M radio talk show. 

Perhaps the brightest new luminary in the Star Trail galaxy is a > > 

ANTHONY B., who chants a steady diet of reality in the fundamentalist tradition 
of latter-day Buju and Capleton. In just three years, 2i-year-old Anthony B. has 
distinguished hiniselfwith solid, upful lyrics and occasional flashes of songwrit- 
ingbrilliancc like his breakout hit, "Hurt Me Heart." 

"Fire Pon Rome," Anthony's blazing indictment of church aW slate, earned 
him a slew of unwanted publicity. Invoking heavenly flames-tlie kind that con- 
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the song was banned from laiiiaitan radio after just a few plays. 

we start a revolution army " 
generation them can't confuse— get the news." 

The new SdMiiii)' /A;«i,-A(.Slar l iail 'V.!'. Records) isa bnlliant tiiU-lcngth debut 
from this young firebrand, whose fiivorite artists are Peter Tosh and Tracy 
Chapman. It's Chapman who gets writing credit for "Cold Feet," a poignant mde- 
bwoy ballad that is Anthony B.'s most memorable tune yet. Bello hired Sly and 
Robbie to lay the riddim, and called on Had "Chiiina" Smith for the Old West 
guitar. But it's Anthony's droning baritone that delivers die decisive blow, singing 
of innocence under pressure, of temptation, ill (iitcand death by gunfire. As the 
youngest member of the Star Trail posse, Anthony B. should have a brigliter lutore 
ahead. At least his producer thinks so: "He's the ideal artist," says Bello. "Look for 
him to keep doing the liiu'xpccted." 
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BIGNOYD 
EPISODESOFA 

HUSTLA'™"*"'"' 

The rap world does indeed 
mirror the real world, now 
more than ever. Success is all 
about who you know, not 
necessarily how talented you 
are-thc "dope by association" 
movement. It's become al- 
most commonplace for rela- 
tively unknown, i6-bar rhyme 
wreckers to make a cameo on 
an acclaimed album, then 
quickly be granted a lucrative 
solo deal without ever per- 
fecting their craft or proving themselves worthy of such good fate. 

Big Noyd was introduced on 1995's The Infamous, the outstanding second 
album from Mobb Deep-but the official Queen.sbridge murderers' "unofticial" 
third member is thankfully an exception to that rule. "It's the /<-/'J-double-/'-C- 
^ jj R-N-O Y-D," he exasperates on "Give Up the Goods (Just Step)," 
J on which he trumpets his impending arrival. It's about time. 
^ After a year of chaos. Episodes of a Husl/a. Noyd's highly antic- 
O ipatcd project, is an EP and not an LP, due in part to legal prob- 
lems that sent this self-confessed convict back and forth to 




fAO^ the belly of 
the beast. 

Naturally, Noyd's debut 
is rounded out with police 
station skits and rhymes that 
reflect his troubled life. "I've 
been in and out the joint since 
'93," he quips on the hypnot- 
ic "Infamous Mobb," which- 
not surprisingly— features 
Mobb Deep's Havoc and 
Prodigy. Although the jarring 
"Recognize & Realize (Parts 
I & 2)" and the rousing "All 
Pro" are undeniably bangin'. 
Episodes of a Hustla's most 
authentic moment is found 
on its closing cut, "I Don't 
Wanna Love Again." As vo- 
calist Se'Kou gushes typical 
R&B-style lyrics, Noyd in- 
vades the track, informing us 
that the song's not about a giri, 
but is instead a heartfelt dedi- 
cation to a fallen comrade. 

Let's hope he won't allow 
the lure of the streets to side- 
track him from a promising 
career. Although there are a 
million MCs on the planet, 
brothers like Big Noyd really 
do deserve a chance to shine. 

Warren Coolidge 



THE JUNGLE BROTHERS 

RAWnELUXE"^"^"^^ 

If the Native Tongues' De La Soul are the equiva- 
lent of the Beat Generation's Allen Ginsberg for 
their cryptic poetics, and A Tribe Called Quest 
match Jack Kerouac for having produced the 
masterpiece of their movement [The Low End 
Theory for On the Road), then the Jungle Brothers 
represent the avant-garde, like Naked Lunch 
author William S. Burroughs. But the J.B.s have 
retreated from tt>e sonic experimentation of 1 993's 
J. Beez Wit the Remedy, and crafted Raw Deluxe 
from the same juicy ingredients they relied upon 
for 1 9B9's Done by the Forces of Nature, their most 
definitive release. Phat tracks like "Changes" 
sound unaffected by rap music trends of the past 
four years and prove the J.B.s still got the beat. 

Miles Marshall Lewis 
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Many MC s claim to lijvc a fierce delivery, but I-IERCI- pos- 
sesses the skills that leave others in tiie "a-iiglit rapper" catego- 
ry. With a vocabulary stacked like a city made of Lego bricks and a 
voice that sounds like a slightly nasal Chino XL, the Newark-bom 
Ferocious Intellect Equaling Rap's Cause and Effect confidently 
dares any MC to battle. Although he's a firm believer in rhyme chal- 
lenges, you won't be hammered with the dick-click-paw! and other 
wack, lyric-camouflaging tactics. 

Fierce blesses tracks with a variety of producers, including Ron 
"Amcn-Ra" Lawrence from the infamous Bad Boy Hitmen pro- 
duction team. The 
groovy joint "Eyewit- 
ness Crews" showcases Law- 
rence's talents at the boards, 
with Mary ). Blige's "What's 
the 411' beat serving as a 
backdrop for Fierce's fluid 
assault on rap crews who pose 
an unimaginable threat to his 
perimeter. He forewarns: "I 
be the illest player in the field 
/ You and your team will re- 
gret the day I got a deal." Over 
an ominous piano sequence 
that feels like Mobb Deep's 
horrific hit, "Shook Ones 
Part II," Fierce's in-storc sin- 
gle, "Crabs" (b/w "Come 
Close"), calls out snake nig- 
gas in every squad. The faint 
(or fake) ot heart aren't ready 
for the shit Fierce got, but if you think that you can handle the ride, give 
Hard Hittin' Harry a call at 212-757-2669. 

The New York rap scene is undoubtedly the most polirical, overcrowded 
outlet in hip hop today. Dope rappers line every block, so it's casy-and 
cconomicji-for a record company to grab an artist, juice 'im for all he's 
worth, then toss the remains aside like a u.sed condom on a rooftop. Not 

only do MCs feel the pain, 

get little to no love when 

it comes to support. 

In response to this conrinued strangling of struggling underground 
shows, DJs Mecca, Ralph Giddens, and Ccc Truth Bom, radio personali- 
ties G-Man and 1/2-Pint, and others in the hidden level of the record indus- 
try have come together to form the NEW YORK RADIO COALITION. The 
NYRC is similar to the mighty Bay Area Radio Coalition, an alliance of 
DJs that gets all up in the asses of record companies in the West. The two- 
year-old NVRC focuses on issues sensitive to the tristatc area and on topics 
such as why record companies continuously renege on basic commitments 
like shipping key records to mix show reps for airplay. 

The Coalirion's objective is not only to raise the awareness of the impor- 
tance of college and underground shows, but to generate the loot needed 
to pay heavy lea,se rates to stations. Most of all, the Radio Coalition demands 
equality that is way past due. Presently, the NYRC represents 47 shows, 
including an online rap radio show called 88 hip hop. For more informa- 
tion, leave a message for Mecca at 212-726-8480. 
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US3'BR0ADWAY&52ND' 



BLUE NOTE RECORDS 



Half a decade ago, Guru 
was jazzmatazzing, the 
Brand New Heavies had 
rappers delivering a heavy 
rhyme experience, and 
jazz-hip hop fusion was 
the rage. By '93, the 
stage had been „ tV 0/ 
set for us 3— ^ 
the British pro- m 
ductionduoof ^ 
keyboardist Mel ^ » 
Simpson and DJ •*'0» 
Geoff Wilkinson — when 
Blue Note Records grant- 
ed them permission to 
sample their catalog of 
jazz masterpieces. It was 
no surprise that US 3's debut, Hand on the Torch, fueled by the catchy, enor- 
mously successful single "Cantaloop (Flip Fantasia)," was a giant among 
dwarves. 

Now, US 3 have returned with Broadways 52ncy. Even though Simpson is 
gone and two new rappers, Shabaam Sahdeeq and KCB, have entered the 
center, there isn't much difference. "Come on Everybody (Get Down)" has 
club appeal, but it's just revisiting the same horn/piano/rapper interplay of 
"Cantaloop." And while "Doing a Crime," a story of some guys robbing a toll- 
booth on the George Wa- 

THEJONSPENCERBLUES 
EXPLOSION NOW I GOT 

WORRY' 




shington Bridge, gets two 
snaps up for its lyric content 
and smoothed-out piano/ 
conga percussion, US 3's 
other attempts at realism 
are cornier than Orville Re- 
denbacher. 

"Thinking About Your 
Body" and "Grand Groove 
" — a moving dedication to 
KCB's deceased grandfa- 
ther — round out the worth- 
while tunes on Broadways 
52nd. The 1 0 remaining tracks 
have predictable samples, 
boring riffs, and raps remi- 
niscent of Chariie Brown's 
English teacher. The few 
novel endeavors on Broad- 
way & 52nd don 't work well 
either. KCB s rap over a 5/4 
time signature on "Snakes" 
is innovative, but then again, 
so was John Bonham's 
superfluous drum solo on 
Led Zeppelin 's live version of 
"Moby Dick." Unfortunately, 
innovation doesn't keep 
either from being boring. 

Sampling the Blue Note 
vault may be as much a curse 
as it is a blessing. You can't 
beat ttie opportunity, Ixjt with 
all that pressure, you'd better 
come strong. You wouldn't 
wear No. 23 to a hoop game 
just to foul out with four points. 
Right now, it'sttie fourth quar- 
ter, and US 3 are only shoot- 
ing 29 percent. OJ Lima 





How'd Hound Dog Taylor get his growl? Why'd 
Howlin' Wolf howl? What makes an electric guitar 
whinny and bray like an angry mule? With their 
fourth Matador release, NmiilGol Worry, New York 
City punk rockers thejon Spencer Blues Explosion 
mine the Mississippi Delta for the secrets of its soil. 
They do it right too, ignoring the obsession widi tcch- 
nical perfection that has so many white boys com- 
ing oft like Ralph Macchio in Crossroads. 

histead, Spencer, coguitarist Judah Bauer, and 
drummer Russell Simins concentrate on the finer 
points of whiskey-drinking, girlfriend-stealing, and 
a trashy, thrashy groove. When 79-year-old Rufus 
Thomas's guest vocals burn down the barn on 
"Chicken Dog," all questions are answered. What'd 
you think, boy? Blues Power! David Bry 
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PUNK BARBARIANS 'SEX, PROPS, 
CREAM...AND THE DRAMA IN BETWEEN' 

LETHAL RECORDS 

Don't let the name Punk Bartiarians fool you. BamBam, Doozer, Renegade, 
and Sunny Cheeba ain't no black bohos on some retro, new-wave rock kick. 
With their debut LP, Sex, Props, Cream... And the Drama in Between, the 
Punk Barbarians rely on a heady mixture of narcotic beats and stralght-no- 
chaser street sonnets to aid them in their quest to resurrect hip hop back to 
its old-school glory days. Heartened by the turbulent "The Drama in 
Between," "Hooptie Car," with its whimsical quirkiness, and the belligerent 
beat of the gritty second single, "Blast Off," the Punks have created a first 
outing that's far from barbaric. Charlie Braxton 




OURCURRENTOmCESOUNDTRACK 

(IN NO PARTICULAR ORDER) 

LIL' KIM— Hardcore. Wetterthanyou. 

THE JIMMY CASTOR BUNCH— "It's Just Begun." Break-dancing classic. 
GHOSTFACE KILLAH— "All That I Got Is You." Called Moms lately? 

— Emancipation. Gotta love tiim. 
BUJU BANTON— "The Lion Rules." Hear him roar. 
SIMPLY RED— Grsafesf Hits. Simply the best. 

ROY HARGROVE — Approaching Standards. Trumpeter approaching greatness. 
SMOKEY ROBINSON AND THE MIRACLES— "Who's Lovin' You." 
Gorgeous. Painful. Perfect. 
MOBS DEEP— He// on Earth. Gangsta rap's future. 

MADONNA— "Justify My Love (the Beast Within Mix)." Middle Eastern sexy. 



HEARTOFSOUL VOLUMES 



Got a hankering for postdisco rab? 
Well, ttiis collection, the third multi- 
CD installment f rom EMI's Heart of 
Soul reissue series, may be for you. 
Melba Moore's>> Little Bit Moore: 
The Magic of Melba Moore, a sam- 
pling of her hits, teams the singer 
with producers such as Kashif, 
who creates friendly pop/soul like 
her hit "Underlove." T-Connection 
attempt to raise the tempo on their 
club hits/slow jams compilation, 
T-Connection: Everything's Still 
Cool, while It Only Takes a Minute: 
A Lifetime With Tavares spotlights 




the New Bedford, Mass. quintet who rocked R&B charts with singles such as 
"Heaven Must Be Missing an Angel (Part 1 )" — strangely delivering a polite, uneven 
meeting of lite FM and oldies. Sex & Soul Volume 3 is by far the winner among the 
four, full of pillow-talking jams like Al Green's "L-O-v-E (Love)" and Minnie Riperton's 
"Memory Lane." Ipeleng Kgositsele 



NUYORICAN 
SOUL'NUYORICAN 
SOUL' ''"^"''^^'''^'-''^^"''"^ 

As DJsand producers, "Little" Louie 
Vega and Kenny "Dope" Gonzalez 
have never been afraid to mix music 
styles. The 1991 album they record- 
ed under the name Masters at Work 
irxxyporated raw breaktseats, dance- 
hall vocals, and extended club 
jams, with the striking vocals of 
Jocelyn Brown and India as icing. 
Now, as Nuyorican Soul, they stretch 
oiit to include jazz funk, Latin, dis- 
co, hip hop, and R&B — while at the 
same time, moving away from their 
trademark samples and programmed drums in an attempt to recapture the 
freer sounds of the '70s. 

In this do-anything atmosphere, they give Jazzy Jeff's tumtable solo, "Jazzy 
Jeff's Theme," a jazz background and sandwich it between a lively ver- 
sion of Cal Tjader's "Shoshana" by Tito Puente and George ot^ 0^ 
Benson's smooth, loft-style "You Can Do It (Baby)." Swirls of 
synths help ease the transitions tjetween disparate songs. Some rn 
of the segues are almost unnoticeable, like when a walking bass ^ 
line carries the listener from Puente's timbales on "MAW Latin 
Blues" right into the swinging bebop of "Gotta New Life," which J / Q 'if' 
features scat vocals by Jocelyn Brown and Lisa Fischer. Brown also 
funks up Minnie Riperton's heavenly "I Am the Black Gold of the Sun," from 
which she jumps into a burning club track, "It's Alright, I Feel It." 

The longest buildup begins with Eddie Palmieri's piano solo "Taita Caneme" 
followed by his light Latin jazz on "Habriendo el Dominante." Roy Ayers picks 
up next with an emotional scat, which leads into a powerful house remake of 
his "Sweet Tears." The energy peaks as Vince Montana Jr. and the SalSoul 
Orchestra break into a soaring remake of their own "Runaway ," with India tak- 
ing over Loletta Holloway's role. 

Somehow, all this diverse talent and music manages to come together into 
one beautiful whole. Who do these guys think they are — Ouincy Jones? 

Judson Kilpatrick 



SPECIAL PROJECTS KID LOOPS VS COOL 

gp£g2^' HLTER/DORADO 




WelcanietDSome new adventures in sound. Special Projects' U.K. Import, KidLooyis 
VS Cool Breeze, is a soundclash of a different kind, featuring drum 'n' bass melodies 
and abstract beats and rhythms — a mix that'll have you chillin' after a hard day's 
living before ultimately getting your groove on. The opener, "Five Seven Five Seven," 
is a moody affair that sets the tone for the earty part of the album, one that reaches 
a climax with the bouncy, finely tuned "The Valley." Next up is "What the Hell Is 
This?" which answers with four minutes or so of funky-butt, abstract science. For 
the heads among you, check the rhythmic "D.OA." — and reminisce. Music for the 
masses? Nah — for the beat ministers? No doubt. Chiedo Nkwocha 
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BnuJeiilon. FL 
Sp(ihtm.\rt 

Wheeling. IL 

Chicago. IL 
Chicaco Tknnis & Golf 

Chicago. IL 
Zau.ks Racquet Shop 
Foster City. CA 

MOSCHINO 

MosmiNo BoiTTiQiiE 
New York. NY 
MOMHINO 
Beverly Hills, CA 
Nkiman Marcus 
mvst locuti(in.s 

Saks 
select l4x;nlions 
Bloominuuale's 
New York. NY 

NIKE INC. 

Dealer Locate 
I •800 * 352 •NIKE (6453) 

northpeak 

Dr. Jay's 

Sccaiitus. NJ 
SiDs PAprrs 
Baldwin. NY 
<Sn\ Bi.t K 
Hiihidelphia, PA 
Up Ac:ai\st the Wall 
Washington. DC 
Palm USA (crrv sports) 
Chicago. IL 

PELIE PELIE 

Van D> kes 
Greater Dctntit area 

DoNN-\ Sacs 
Greater Detroit area 
Lark CixmiiNG 
Chicago. IL 

I. a.ns 
Chicago. IL 
Dr. Jav's 

Greater New York area 

PNB NATION 

800 •851 ^ 4304 

Fred Segal 
.Saiila Monica, CA 
AlTIVt/lRANSIT 

New York. NY 

NuRltSTROM 
Dallas. rX 
Lakk CLorniM: 

Chicago. IL 
Urban E.s.sentials 
Chartotie. NC 



PURE PLAYAZ 

212 • 354 • 0771 
Bad Bovs International 
Baltimore. MD 

Transit 
New York. NY 
New l-'iavoR 
Chicago. IL 
Baseline Sportswear 
Los Angeles. CA 
New World Gear 
Omaha. NH 

STARTER 

1 • 800 • 776 • 54S0 
Harrv The Greek 

Boston. MA 
Walter's CLtmiiNG 
Atlatita. GA 
Imperial Sports 
Rim. MI 
Dr. Jav's 
Sccaucus, NJ 
BERrr & Greg's 
Meniphis.TN 

TOMMY HILFIGER 
USA, INC. 

Macv's 
New York. NV 

BrRDINE*S 

Miami. FL 
Dillard*s 

Dallas. TX 
Nordstrom 

Costa Mesa. CA 
Mar-shall Fiixd'.s 
Chicago, II 

TWISM APPAREL 

800 • 229 • 2975 
Dr. Jay's 

Secaiicus, NJ 
Active Wearhouse 
Richmond Hill. NY 
Tont's Sport 
Chicago. IL 
Baseline Sportswear 
Los Angeles, CA 
Champs 
Bradenlon. FL 

VARCITY 

800 • 997 • 2363 
transit/active whse. 
New York. NY 
Urban Rs.sKNTiAiji 
OiarliUlc, NC 

Da Da Da 
Baltimore. MD 
Wreck Shop 
Hadford. CT 
Siiw Pants 
Buffalo. NY 

VERSO USA 

Mack's 
select store> nalionwiile 

Nordstrom 
select stores nationwide 
Up Against The Wall 
Washington. DC 
Wi' Wear Soith 
Atlanta. GA 
Rag Fachiry 
Redonito Heuch. CA 



r more information, write to VIBB/OfFTHERaCK • 205 Lexington Ave. - 3nl floor - NY. NY 10016 



Soothing 
Serene 
Sheer Sophistication 



for your escape, please call... 

718. 276. 5212 
7 1 8. 276. 1 778 fax 



230-08 South Conduit Avenue 
Laurelton, Queens 1 1 4 1 3 



ADVERTISEMENT 



uiBe 

WANT TO LEARN MORE ABOUT THESE COMPANIES AND/OR 
WHERE TO BUY THESE PRODUCTS? JUST CHECK THE BOX ON THE 
AHACHED BUSINESS REPLY CARD THAT CORRESPONDS WITH THE 
NUMBER OF THE COMPANY LISTED ON THIS AND THE ADJACENT 
PAGL THEN, MAIL IN THE CARD - IT'S FREEl 



1 AP PRODUaS, INC 

MAISKS of AFRICAN PttlDE - 'KSP YOUK HEAD UP!" 

2 AKUU.SJL 

Absolutely the best PEKFOfuuNa hiiqng boot on the punet! 

3 BAD BOY 

The m phase in streeiwear. 

4 BEVERLY HIUS POLO CLUB 

A contemporary UNE OF SIRST STYLE) SPORISWEAR AND OUTERWEAR FOR MEN. 

5 BOSS BY I.G. DESIGN 

Derived from street cuuure, with an eye on urban youth. 

6 CHAMPS SPORTS 

Get THE REAL stuff HRSL 

7 D&G 

Hip designs for young, fashion forward men and women; pop ojuure 
combined wnh urban chic. 

8 ECHO UNLIMITED 

American/designer clothing speoauzing in funchon forward outixwear and 

INNOVAnVE design. 

9 ENYCE 

A MODERN SPORISWEAR COLLECTION, WTTH AN INRUENCE OF CONTEMPORARY AND 
ATHIEIC UFESIYLE. 

10 ESPRIT DE CORP. 

Young in aititude, but with a sophishcaied edge - a more spirhed approach 

TO fashion. 

11 GASOLINE 

12 GIEFFEFFE/GIANFRANCO FERRE 

The MODERN and INNOVATIVE NEW SPORISWEAR COLLECOON FROM HALJAN DESIGNER 
GIANFRANCO FBIRE: LOVE, DREAM, SMIU, THINK. 

13 H.I.S. 

H.I.S. - JEANS, KHAKIS, SPORISWEAR. HIP SIYIE, COOl PRICL 

14 KANGOL 

TuiBfSS HEADWEAR . . . MODERN CLASSICS. 

15 KEMI LABORATORIES, INC 

'Rejuvenate, Arouse & Lberate' your hair and skin naiurauy wtih Kemi 
Laboratories herbal une of produos. 

16 LECOQSPORTIF 

l£ COQ SPORHF AIHIEK WEAR AND ANYWEAR FOR PUYERS ON THE MOVL 



THE JUGGAKNOTS THE JUGGAKNOTS' 

FONOUBIRKORDS 




If the Juggaknots weren't MCs, they'd 
definitely be dope filmmalters. Bronx- 
bom siblings Breezty Bruin and Buddy 
Slim surface from the sub-under- 
ground to take angst-tale rhymes to 
impressive heights with their self- 
titled debut. Buddy's hypnotic blend 
of jazz and lyric sonics wins big on 
cuts like ttie vigilante saga "Loosif a," 
"Clear Blue Skies," with its musings 
on race, and "Romper Room," which 
details the loss of innocence. Each is 
a cinematic gem that raises the stakes 
for modem-day griotry. Edit in visu- 
ally jagged endings like the one on 
"I'm Gonna Kill U" — "I get up closer to 
her gate / 1 figured that he wasn't bluf- 
fin' / The honey I was with was strict- 
ly body-bag stuffin' " — and you'll see 
the Juggaknots take home the Oscar. 

Marcus Reeves 

THATRUTH! 
MAKIN' MOVES... 
EVERYDAY™ 

You want Tha Truth!? You can't 
handle Tha Truth!. "This is how we 
roll on the Eastside, baby / This is 
how we roll on the Westside, baby," 
croon sexy Houston trio Tha Truth! 
on their debut album. Makin' Moves. . . 
Everyday. What win here are the 
smoothed-out melodies: perfect for 
riding out, perfect for summertime — 
Houston's perpetual season. What's 
missing, though, is the funk bottom 
you'd expect any Def Squad project 
to deliver. Bonus points come cour- 
tesy of cameos from mike doctors 
Erick Sermon, Keith IVIurray, and 
Redman. Hcwrever, tha 



MOTHFR«^IJPERIA 
lEVITATION' 

ISLAND 

Nineteen ninety-six showed us that south- 
ern rap is on the rise; but that ascension 
doesn't excuse mediocrity in the genre. 
Miami's Mother Superia marc hes onto the 




hip hop battlef ield wielding Ltvilalion, her 
debut effort-17 tracks of beats, rhymes, 
love, life, and positive mcss.igcs that might 
have hit two years ago but fall short of the 
mark in '97. The production's generic dmms, 
recycled loops, and bass lines just don't 
stand out. Lyrically, however, the album 
has its moments, and appearances by 
Redman and KRS-One manage to make the 
ride interesting. But in the end, the petrol 
runs dry long before you reach any true sat- 
isfaction. Kenjijasper 



From left: Jamie, 
Cindy, Teresa 



real truth is that this 
album is typical 
o '90s R&B meets 
. ^ hip hop: full of boot 
knockin', White Owls, 
and playas. We've been there, done 
that. K/erna A^ayo 
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RHYME & REASON' VARIOUS ARTISTS 

PRIORITY RECORDS 

For the past few years, record 
companies have mercilessly bom- 
barded consumers with mediocre 
soundtracks to " 'hood flicks"— 
obvious attempts at making big 
dollars with these second-rate, 
corporate mix tapes. Things 
don't change much with the 
soundtrack to the upcoming 
hip hop documentary Rhyme 
&■ Reason. 

Enlisting the talents of (.j^ 
Guru, MC Eiht, Busta Rhymes, 
A Tribe Called Quest, 
^^J^ Crucial Conflict, 

^ and the RZA sounds error proof on paper, but one spin brings on 
^ that annoying "oh-no-not-again" feeling. Even before hearing the 
»^ uninspired lyrics over a dragging beat, just the fact that Eiht titled 
0 \ his song "Represent''-of ALL the played-out linguistics-automati- 
cally makes it worthy of fast forwarding. Master P sounds like a crazy, con- 
stipated outlaw on "Is There a Heaven for a Gangsta." If you wanna know what 

the Lost Boyz joint "Niggaz 

KULCHA DON ORIGINAL 

WUCKAMAN'""™"^ 




straight outta Montserrat by way of the Bronx 
comes this young raggamuffin rhyme merchant 
with washboard abs, a thick production bud- 
get, and a derivative dancehall flow. Brought 
to this same Columbia afTiliate via labelmates 
the Fugees, Kulcha Don invited the Haitian sen- 
sations to boost his bust-out single, "Bellvue 
(Da Bomb)." The album needs more of this fla- 
vor, though, and fewer cliche-heavy clunkers 
like "Every Posse Git Flat" and "Down in the 
Ghetto." More typical is the pleasant-enough 
title cut, a "Housecall"-meets-"Mr. Lover Man" 
rehash that sets a faithfully xeroxed Shabba 
style amid sensual Quiet Storm atmospherics. 
You can wrinkle your brow and pick out the 
lines he lifted from Ninja, Supercat, and Yellow- 
man or just relax and lick a shot. Bob Kenner 



Don't Want It" sounds like, 
please refer to any song off 
their debut album. And if in 
addition the movie and its 
music are supposed to tell 
the whole story, shouldn't 
one wonder why female rap- 
pers are virtually ignored? 

All is not completely lost, 
thanks largely to KRS-One, 
who serves as the album's sav- 
ing grace on "Bring It Back": 
"True self-expression takes 
heart / And guts / Rhymes 
and cuts / Tight minds and 
not tight butts." E-40 also 
comes correct with the 
smooth-flowin' "Every Year," 
while Eightball & MJG beau- 
tifully tell us why they do 
what they do on "Reason for 
Rhyme": "All I ever wanted 
to be was an MC / Did a lit- 
tle dirt and found it wasn't 
for me / Poetry flowin' 
through my bloodstream 
like a drug / I'm addicted to 
rhyme because I love the 
buzz." But why should any- 
body be expected to sit 
through a bunch of painful- 
ly ordinary material in order 
to partake of a few worthy 
rhymes? Can't think of one 
reason. 

Shani Saxon 
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17 MONDODI MARCO 

mm mm msmi won a fuii fok mm and unequaib quauiy. 

18 MOSCHINO 

"I AM WHAT I am: independent, IRONIC, Wmi A DESECRATING STIRIT.' 

19 NORTH PEAK 

NORTH PEAK . . . WORIH EXPLORING. 

20 OFFTHEHOOKSI 

'Whatever game you're in, piay it to win." No puyer haibis. 

21 PELLEPELLE 

Continues to be the "in garment" for the sirst wise mshion coNsuMa 

22 PERRY ELUS 

Hip, sireet-infiuenced aorniNG with a young, urban AnrnioE, lui with a 
dbighbi point-of-viw. 

23 PNB NATION 

QUAUTY CLOTHING THAT IS INSPIRED BY NYC CUUURE AND REPRESENT URBAN 
MSHION . . . FULLY. 

24 POLO SPORT BY RALPH LAUREN 

A STAT^OF-THE-AXT COLLfCHON OF SUN FITNESS ESSENTIALS FOR TODAY'S AC11VE, 
HEAUH-FOCUSED UFESlYlfS. 

25 PUMA 

Puma Qu Breakthroughs have been sqehiircauy verir£D by Exmsivi 

BIOMECHANICAL TESUNG ON HUMAN SPEQMHS. 

26 PUREPLAYAZ 

Just bangin' clothes! 

27 RUMS OF PUERTO RICO 

DeUQOUS drinks, ENTIQNG BdllEES AND DELECUBU DESBOS. 

28 SHE THINGS 

The uiiiMATE escape: full serviq Salon/Day Spa ownbi and operated by 
Sau-N-Pepa's Spinderhia. 

29 STARTER 

"More FUVA IN YOUR GEAR. LOCK FOR THE SWL' 

30 TOMMY HILFIGER 

INItODUaNG FOOIWEAR. 

31 T.W.tsM. 

Not m urban fashion, urban empowerment ... the world is ours. 

32 YARcmr 

An AOIVE UFESIYlf COUKTHIN WIIN A SPORIS INFlUENa WHAT YOUR HQtOES 
WOREI 

33 VERSO U.SJL 

VeKSO, the pioneer of IASHIOH SPORT, OFFERS THE UUUUIE IN QUAUIY STREEIWEAR. 

34 VERSUS 

BY GUMNI VOSACL 
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LATEEF AND LYRICS BORN 'LATYRX' 



SOUSfflB 

Lyrics Bom, Lateef 



In 1990, Digital Un- 
derground's "Humpty 
■ ■ ■ • •• . ." ' Hump" declared, "Stop 

. ' . what you're doing / 

'Coz I'm about to ruin / 

^^^^^^^ The image and style 

^^^^H^^k that used to." 

^^^^^ Years later, fellow nor- 

* «^ ■jj^ \ them Cali rhyme rai- 

ders Lateef the Truth 
Speaker and Lyrics Bom 
excel in bringin' new 
stilos to hip hop music 
because they, quite 
frankly, doowhatthey- 
like. 

J Two prolific peas 
\ from the diverse Sole- 
■ Sides pod (which also 
boasts the acclaimed DJ Shadow), this noncommercial tag team best chal- 
lenges listeners on "Latyrx," a turbulent r<wiDn't;^r-in-outer space aural opus 
in which the deranged dialect controllers exchange rapid-fire rhetoric 
not of this world. It's mind-blowing, likejedi Knight wet dreams ♦ 
inside the Death Star. Shadow's production seduces with evan- 
gelical purring and chopped-up breaks. ^ 

If "Latyrx" is the sound of blasting Stormtroopers, then 
"Say That," with its ill computer chirping, is the ecstatic cry of ^ 
R2D2 bustin' nuts. The Lyrics Born-produced track is remi- 




CP 



CO 

niscent of the scratchy science film soundtracks from your fifth ^0 J. « 
grade days. Later, LateePs "got5 on your cheek" on "The Quickening 
(the Wreckoning Part II)," a spiritual joint fortified by jangling strings and 
festive shout-outs. "Balcony Beach" starts out sounding like a foray into R&B 
love mush, but actually turns out to be an ode to self-inspection. Assuming 
a flow akin to a drunk drawl. Lyrics Bom lets loose, as carefully rimed waves 
crash in the background. 

Only the all-the-way-live instrumentation of "Burnt Pride," which drones 
on too long, and "The Wreckoning (Live 45 Mix)," where thicker bass lines 
srill don't complement LateePs delivery, falter. Plus, they spit out so many 
lines on some tracks, you almost feel them mnnin' out of breath. 

While you wouldn't 

A-1S.W.I.FX TALES 
FROM THE S.W.LFr 

GOSPOCENTRIC 



A-1 S.W.l.F.T.'s Tates From t/ie S.W.I.F.T. has all 
the makings of a typical rap album: shout-outs 
(this time to preachers), the token dancehall 
joint, and stories of drugs, money, and teen 
pregnancy. But the hustiand/wif e duo of Chris 
and Alisha Tyler offer another cure to life's 
social ills: "Got the Holy Ghost, so I dont need 
indo." You can throw ya hands toward the Lord 
on "Bring the Praiz" and Bank- 
head Bounce to feverish flows 
on the steadfast "I Won't Turn 
Back." The positive lyrics on 
the title track will soothe your 
soul as perfectly played key- 
board riffs float you heaven- 
ward. A-1 S.W.l.F.T.'s uplifting 
Tales are worth the telling — 
and the listening. 

Joyce E. Davis 



operate heavy machin- 
ery after downing med- 
ication, neither should 
you expect to bump the 
risk-taking SoleSides crew 
after a dose of Da Brat. 
Lateef and Lyrics Bom's 
brew is not everybody's 
cup ot tea. Consider that 
a waming-and a recom- 
mendation. CaheAbarez 




RAPPER/ 
PRODUCER 
ERICK 
SERMON'S 



SIGN: Sagittarius | 

ROOTS: Brentwood, LI. 
CURRENT PLAYLIST: 

REDMAN— IVhuf? Thee Album 

THE NOTORIOUS B.I.G.— Reacfy to Die 

MARY J. BLIGE— What 's the 411?: My Life 

EPMD — Strictly Business: Unfinished Business: Business as Usual 

SLICK RICK— rhe Great Adventures ofSlicIf Rick 

KEITH MURRAY— The Most Beautifullest Thing In This World 

GUY— Guy 

SLOW JAM HE PLAYS WHEN IT'S TIME TO GET BUSY: 
R. Kelly — "Down Low (Nobody Has to Know)." Remix 
SONG THAT ROCKED HIS HIGH SCHOOL DANCES: 
Biz Markie — "Nobody Beats the Biz" 

LAST MOVIE HE RENTED: 

Twister 

FIRST LIVE SHOW HE ATTENDED: 
Run-D.M.C. at the Apollo Theatre, N.Y., 1984 

FAVORITE EPMD SONG: 
"You Gets to Chill" 

HIS INFLUENCES: 
Rakim and Run-D.M.C. 



JUST THE FACTS 
YOUNGEST IN CHARGE 

Even though LL Cool J was 1 6 when he dropped "I Need a Beat" (followed by 
Radio, in 1985), it wasn't until '89 that the rap industry marketed its first teenage 
overachiever. Special Ed tiarely had a learner's permit when "I Got It Made" was 
released, but the 1 6-year-old Tilden high schooler still rhymed "My name is 
Special Ed and I'm a supadupa star / Every other month I get a brand new car." 

It's been eight years since Ed's Youngest in Charge broke the age barrier, 
and though many teen rappers have followed in his footsteps, pubescence 
hasn't guaranteed staying power. Not many rappers have released two albums 
or gone multiplatinum before they could register to vote. The rule seems to be 
fad-cum-failure (see Chi Ali, Quo. Mr. Malik). While it may be more common- 
place in other genres like R&B to start early, rappers who've laid down multi- 
ple albums before their 20th birthday make up one of hip hop's most elite clubs. 

Compiled by OJ Lima 

STILL GOING... 



Artist 


First Release 


Debut Age 


Albums 


L.L CoolJ 


Radio It 9B5) 


17 


6 


Ice Cube(asN.W.A) 


N. W.A and the Posse (1 987) 


17 


6 


Special Ed 


Youngest in Charge (1989) 


16 


3 


Khs Kross 


To(a(/y Krossed Out (1 992) 


14- 


3 


Mobb Deep 


Juvenile Hell {1993) 


IS- 


3 


Illy Funitstaz 

(as Da Youngsta's) 


Sometin ' 4 da Youngsta 's (1 992) 


IS' 


4 


Jamal (as Illegal) 


L(nto/drrut/l(1993| 


14 


2 


Leaders of the 
New School 


Future Without a PasI ( 1 99 1 ) 


18" 


2 



Hoping for two albums by 20 

Ai^ The Latch Key Child m96) 

Shyhiem A.K.A. the Rugged Child (1994) 

'Age of the oldest memtjer 
Sources RIAA. SoundScan 



14 
16 



Or 



iterial 
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Kobrs. 

Kemi KofGR can be used after relaxing and dolor last 
for more lhan six shampoos. Indulge in vivacious colors 
ranging from Kenyan Wheat to African Noir. 
Experience the difference for yourself with Kemi 



« VOL R HiFE BROCHIIRE ON HERBAL HAIR CARE 



0 n..j..'. /-..u. /- i: I. 



1. Why are raunchy rapstresses Lil' Kim and 
Foxy Brown aportin' the same outfit on the 
inside of their album sleeves? We thought they 
only jocked, uh, rKked originals anyway. 

sriONS 



2. Didn't Cuba Gooding Jr. and 
Rcgina King's romantic marriage 
in Jerry Maguire inspire hope about 
the future depiction of black love 
in films? 3. And by the way, why 
isn't Hollywood-biaclc or white- 
giving Ms. King more roles? 
4. When Ghostface rhymes "We 
eat fish [and] toss salads" on his 
song "Fish," is he referring to the 
jailhouse act Chris Rock l.ilks 
about? 5. If so, does he prefer 
syrup or jelly? 6. We were just 
checkingout the flicks inside LL. 
Cool J's greatest hits set, All 
World, and did Mr. Smith lose tfic 
baby fat orget a nose job? 7. Love 
her, we do, but must rapper/ writer 
Missy use the same "Yee-yee-yee- 
yow" lyric on every rembi? 8. Why, 
after his hour-long video special. 
Dr. Dre Presents. . ., do we feel Dre 
should be the programming di- 
rector for MTV? 9. Isn't the Bcavis 
and Butt-head movie about five 
yearstoolate?l).Wfeknow I 
we're late to catch on, k 
but can anybody rock a 
party these days better 
than DJ Kool? 11.1n ano- 
ther, oh, 40 or 50 years, 
don't you think Snoop 
Doggy Dogg will be the 
spitting image of legen- 
dary rocker Chuck Ber- 
ry? 12. After studying a 
dirt-drenched Redman 
on the cover of his new 
album. Muddy Waters, we have 
but one question: How'dhekeep 
his Timbs so clean? 13. What's with 
Nike's East vs. West basketball ad 
campaign? Haven't we kept up the 
rivalry long enough? M. Whatever 
happened to rappers from Har- 
lem? 'G. Is Dru Down really the 
illegitimate son of Bootsy Col- 
lins? (Check the video for their 
new collaboration, "Baby Bub- 
ba.") 'B. Who gives a damn about 



a Nobel prize in literature when a 
recommendation from the Oprah 
Winfrey Book Club can mean a 
spot on the New York Times best- 
seller list or press runs upward of 
730,000 (as was the case with Toni 
Morrison's 1977 Songof Solomon)} 
17. What makes supermodel Ty- 




FA8HI0N FAUX PAS 
Foxy and Kim 




son Beckford think he can run his 
own label. Black China Records, 
when he can't even dress himself? 

18. What if the Eagles recorded 
a song called "Swim Like a Seal"? 

19. Why are we in love with Jim- 
my Smits from NYPD Bluti 20. If 
it's true that Maxwell and Lauryn 
"Fugces" Hill are dueting for the 
Love Jones soundtrack, how won- 
derfully outrageous will the 
video be? 



Or; 



VIBE MAGAZINE CLASSIFIED MARCH 1997 



BOOKS ALL AFRICAN AMERICANS 
MUST READ! Complete line of books and 
videos. Youth subjects include academic 
achievement, discipline, motivation, self- 
esteem, history and more. Adult subjects 
include parenting, relationships, communi- 
ty empowerment, cntrcpreneurship and 
more. Call {800) 552-1991 lor free catalog. 
African Amencan Images, 1909 W. 95th Street, 
DEM 2, Chicago. IL 606.^3. 



LISTING ^T/l RESEARCH PA^ 

CALL TOLL FREE 800-351-0222 

Rnnreri Aulitinci or. (310) 477-8226 
1 1322 Idaho Aw.. # 206 TY. Los Angeles. CA 90025 



FREE ARTSIMSART T-SHIRT 
CALL 1-800-9000ART Now for free 
T-Shirt & Cavi Caps Catalogue 



1-900-868-8463 
i-^oo-26j-L0VE 

let Cream Lint 



Latest info on Wu Tang, 
T-shirts, temp tattoo's 
demo's etc. 




Nearest Store 
Location 

■ [W] Zi9 FtoartJs. K Mx 
T Mam. feern SpxXB 



To Ordor Vs. Sweats 
& Hats CaH: 

(602) 83M689 

Wholesale 
or Individual 



"Whatever Gama Miu'rs In. Play It To Winl' 
NO PLAYER HATERS"* 



PENIS ENLARGEMENT Profcsiional vacu- 
um pumps or surgical. Gain 1-3" Permanent, 
Safe. Enchancc erection. FREE Brochures. 
Dr. Joel Kaplan (312) 409 • 1950 

ARE YOU LOSING YOUR HAIR? 

Tight, itchy, oily scalp? 120 page book shares 
proven program. "Hair Today, Not Gone 
Tomorrow" S10.95, S3s/h. Money back guar- 
antee. Health Intelligence 76 N Maple Suite 
338 N Ridgcwood, N| 07450. Info (201) 689- 
6890. Charge orders (800) 850-3979 



BECOME A STAR TODAY! 

Sing or play your music over the phone NOW! 
And be discovered by TOP PLATINUM 
WRITERS AND PRODUCERS looking for 
new/ acts. ..Also. Learn shortcuts to 
RECORD, PUBLISHING and PRODUC- 
TION DEALS. CALL 1-900-234-1390 




WHOtESALE/RETAL/MALORDBI 

RECORDS • TAPES • CD'S • VIDEOS 
HIP HOP • RHYTHM S BLUES • REGGAE 
OLD SCHOOL- CLASSICS 
WE STOCK AN ENORMOUS 
INVENTORY FILLED WITH HARD 
TO FIND NEW RELEASES AS 
WELL AS CLASSICS 

TO PLACE AN ORDER: CALL. FAX OR VISIT 
OUR RETAIL OUTLET 
TEL (718) 624-6400 494 FULTON STREET 
FAX (7iq 624-7468 BROOKLYN. NY 11201 

FOR FREE CATALOG WRITE TO : 
BEAT STREET RECORDS 
PO BOX 99, DEPT V 
WEST LONG BRANCH, NJ 07764 
visit our WEBSITE 
vmww.beatstreet.com 









11 s Here' Tne 
1956-37 calaiogue 
features over 175 
pages of the muse 
youMn-Getyouf 
catetoguenowarvj 
experience tussle 
hee shopping liom 
the coftwn « your 
hone' 




■ 


For )Our caulog. 
csf. or wTle 10 us 
ai m re!a<i loca- 


c~^^ . W 


tor 

Music Factorv 163-1B Jamaica Ave Jamaica-NY 1 1432 



HIP HOP PARTY Lm 

Baby this one's for you! 

1-801-473-9876 

long distance rates apply 



THE VIPER ROOM FREE PARTY UNE 
1-602-252-6090 

Phat, Fly and in your eye 
Regular LD call, no extra charges 18+ 



TOPNYC DJ MIX TAPES Doo Wop, Juice, 
Clue etc. Send 2 stamps to Tape World 3811 
Ditmars Blvd. Historia, NY 11105(212) 923-4877 




AMERICA'S FAVORITE PSYCHICS 

Personal horoscope Private Reading 
Fimiy. I Hire, wira peram pyiUc mmm (n la nsl 
Don't Wait Call Now! 

1-900-369-9130 

Only £2.95 per mm- must b© 18+ 
Entertainment Only 




800-544-2501 

NY. NJ, CONN 212-777-8550 



Institute of Audio Research 



BEALmRJLGIRLS LIVING IN SOUTH AMER 
ICA and the C ARIBEAN want Romance . Free 60- 
pagc color catalog. LatinEuro Intro, 444 Brickell 
#51 VB, Miami, FL 33131 (1-305)858-7766. 14 hrt. 

NO CORRECTIONALS! 

BLONDE, MIXED tc ASIAN GIRLS. Eager to 
meet men for good times. Local names and num- 
bers 1-800-876-5847 i8-f$2.99/min 
MEET THE MAN OF YOUR DREAM.S 
Our dating service has more then 1500 
handsome and eligible men. Get the FREE 
"MAN CATALOG" and info on how to 
join. Ebony Introductions PO Box 26750 
Fort Laud. FL 33320 Tel 1-305-858-7766 
NEED A DATE TONIGHT? Meet single men & 
women in your area by area-code nationwide! 
1-900-267-7355 cxt 12 S2.95/min i8-i- 24 hrs! 

FREE FOR WOMEN! Don't Wail! 

Find the man of your dreams today! 
Call 1-800-888-6069 18-1- 



EuUSaifc 

TO 

Real WoTFld Educatii 



cation 



"^^fil^lYXL MEDIA 

FULL SAIL, is one of the most 
extraordinary educational experiences in the world 
offering hands-on training in eighteen cutting-edge 
studios. •Ifyourareerdreamiiesinaudio.film, 
digital media, or video, this IS the place. Financial Aid 
is available to those who qualify. Job placement 
assistance. ACGCT Accredited. ; 

www.fulisaiUom 

3300 Unrversity BW ■ Winter Park (Ortado), FL 32792 

+1 8002267625 



CHEAP! ADULT! 24HRS Fr. .49c-i-/min LD 
PARTYUNEI 1-268-404-6298 DATELINEIi-268-404-6299 

Tami Live! 1-800-266-5531 HomyGiris! 011-995-32-8491 
Bored Wives 1-954-704-7206 Nymphos! 1-888-500-2211 
Eavesdrop! 011-239-8635 Hot Girls 1-268-404-6064 
CollcgeGiris!oii-995-32-8492 Hardcore! 011-239-9201 
Gay Action! 1-268-404-6217 BiCunous 1-268-404-6220 
Black Girls! 1-800-286-8462 H.S. Seniors 1-800-301-3182 

BLACK PARTY! 24HRS! 18+ .6g+dm LD 
Partylinc Live! 1-268-404-7371 
Black Singles Dateline! 1-268-404-7372 
Hardcore! 011-995-32-S493 
Gay Men Live! 1-268-404-6221 

GAY PARTY ! LIVE! 24HRS! 
New Gay Partylinc! i8-l- 1-268-404-6218 
Gay Cruising! LD 1-268-404-6219 

YOUNG BLACK GIRLS! 
1-954-704-7310 
o"-373-973-«>°47 011-995-32-8494 

HORNY H.S. SENIORS! 
1-800-316-8390 
011-995-32-5567 011-239-9271 

NASTY GIRLS! .69c-i-c/m 011-995-32-5565 
Local Swingers! Seeks Men! i n i8-n-268-404-7527 
Heated Lesbian Lust! 011-373-973-0046 

Lonely Housewives! 011-239-9073 
1-800-666-9597 Mc/Visa/Amex i-9do-993-8970 
Black & Busty! 18-f 
1-800-694-4642 McA'isa/Amex 1-900-993-3540 
Man To Man j2.99/min 
1-800-828-7742 McA'isa/Amex i-9OO-993-3640 

CHEATIN YOUNG WIVES 1-800-576-4437 

"BAD" 18-1- MS SENIORS 1-800-515-4733 

KINKY ASIAN GIRLS i-8oo-704-4688 

NAUGHTY BUCK BEAUTIES 1-800-756-2768 

NASTY OLD WOMEN 1-800-335-1018 

Hot Live XXX 011-239-9214 i8-f$2.99/min 

SIZZLING SEXCAPADES oii-592-597709 
UNCENSOREDLIVEiONi! 011-683-8461 
Adults only! Int'l LD App. 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



ACTING - MODELING 

No F.xpcricncc -All Types & Ages 

Kids * Teens * Adults * Seniors 
Call ACCESS, Inc. 
1-800-977-8008 
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ADVAHCC TOUR SCHCDUllS! 

* UAIUNC ADDKCSSIS! 

* PHOHl «•$ FOR B[ST TICKITS! 

* Hi^' COHCCRT LOCATOR fUTURU 



CONCIRT IISTINCS BY ARIA! 
THE LATIST NEWS & UPDATtS! 
UPDATED DAIIY / 24 HOURS! 
Plus MUCH, MUCH MORE! 
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cAtt 1 -900-773-RAPP 

S2.99/niin. Under 18 Get Porenr's Permiiuon. Avg. Call 3 min. 



1-800-653-4RAP 



1-900-451-3373 



$3.99 (U.S.|/n<<n. 11 MPiWiFimuion. «.g. Cdl 3 i>>n. OimCa UoCyimyd. M IWH S3.99 (CAN)/m 



mSvTL 1-800-530-RAPP 

rilill I MUOH! S1.99/iiii.i. UmW U O* Pi»»ilt pnmiukni. 



ALWAYS HlPi 
ALWAYS FRBSHI 



GAY? BI? CURIOUS? 

WANT TO TALK? 

CALL 1-268-404-7409 NOW! 

ADULTS ONLY! LOW INT'L LD! 

CHEAP THRILLS!! 

WILD LIVE PARTY! 

TALK LISTEN GET LUCKY 

18+ PC INC. 1-268-404-4737 LOW INT L LD 

HOT LIVE DATELINE 1-664-410-1145 
CHEAP & NASTY 1758-455-5484 

MUST BE 18+: LOW INTl LD APP, 

PRIVATE GAY FANTASIES 1-809-490-2786 
HOT! LIVE! GAYPLAY 1758-455-5485 

i8* ONLY! LOW INTL LD APP 

CALL THE BOYS CLUB 

#1 RATED GAY DATELINE 

LIVE! 1-268-404-4466 24 HRS 

ADULTS ONLY LOW INTT LD! 

HOT! UNCENSORED! 
LIVE! 24 HOUR PARTY! 

1«+ 1-268-404-4920 INII.LD 

AMATUER VIDEO BABES ou-582-399-«5i2 
EAVESDROP UNE oii-59J-597-970 

ADLTTS ONLY' INTL LD APP 

LIVE GAY XXX PARTY! 011-592-580-164 
GUYS FOR GUYS LIVE! 011-683-9352 

MUST BE 18+! INTL LD APP 



I-918-222-2HOT 
-217-873-0069 

T 



GAY * HOT * CHEAP! MEN4MEN 
1-918-222-BOYS or 1-918-222-4MEN 

i8-t- rc^uljt LD applies 

HOT LIVE GIRLS 
irs A WILD PARTY! 
WOW! Simply Sexy 1-918-222-CHA' 

24hiV''djy 18+ Rcjt Chjt)C» Apply 

RAP * ROUGH * AND RAW! 
1-918-222-2RAW 

Gel into the groove thang! 

18+ Rcn LD Chargci 

HARDCORE HEAVEN 011-509-900-174 
ULTRA KINKY 011-509-900-034 

ADULTS ONLY! LOW INT'L LD! 

BARELY LEGAL 011-509-900-019 
KINKY PLEASURES 011-509-900-212 

iS+ONLY INTL LD APP 



HOT XXX GIRLSL.. 

1-268-404-4692 

1-800-393-8487 



LIVE! 

ONLY .60/min ^■ 
$2.oamin 18+ 



THE SEX STORE 
KINKY FANTASIES 

18+ ONLY! INTLLDAPP 



1-809-447-8391 
1-809-490-2215 



BACKDOOR BAMBI 011-592-597737 
SEXY LIVE 1 ON 1 011-683-9324 

ADULTS ONLY! INTL LD APP. 



See the hottest music video show & videos 
when u want. Malce It Or Break It Videos 
4 less than $20 212-491-7253 We have what 
you wanna see & more, ronstudio.com 
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VIBH MACAZINF. C:LASSirir-D 
Classified rates 1997: $85 per 
line, 3 line minimum, $633 per 
inch. Call for telephone entertain- 
ment rates. Payment must 
accompany all orders 




T,« TUPAC 
ROTH 




CASH IN ON YOUR FREEDOM OF 
EXPRESSION AND WIN $2,500 CASH! 

To Enter, just send your feelings of being 
Cricllock'd in your own rap lyrics to: 
"Cridlock'd Recording Contest" 
P.O. Box 56436. Sherman Oaks. CA 91413 
Entries must be received by March 31, 1997 




ei19»PH)<St»<Hlnl>Miiitlnil.y. DllilgMirranM. Ko iiarckan ncaoaiT 
Coaltit nit 1/1S • 3^^, is ovn tg nsldsms ol US i ntj«t to liH ruin. 
Wknn hiihmM Mr VIS nn<om Onwlng MH Im WM Com MiiMIii. 
irtttnMllwnllML PRUTS. l1)S2.SfiOcillipnie ChMntlrtMill Hftwl 
•OMitKQlMMiinitltwI. For full rain, and • USE 10 ■6rilKt'<' DiilB, CRAf^ERCY 
P.O.IOl!«ai.SkmiO(Ms.M91413. VOMnMnpnlllllM. ' ' .U.^'^' ■ 



THE DETAILS 



"Foxy Lady" 
page 90 

Bbck wrap sweater S560 by Dolce & Gabbana available at select Dolce & Gabbana Boutiques. 

page 92 

Sheer leopard print dress S1.023 by Dolce & Gabbana available at select Dolce & Gabbana 
Boutiques. 

VIBEFashion: "Natural Mystique** 
page 108 

ViKOse stripe sweater $290 by Emporio Armani available at Emoorio Armani stores nationwide; 
black nylon/rayon flatfront pant S295 by Calvin Klein available at Calvin Klein, N.Y.C., Louis 
of Boston, and Bigsby & Kruthcrs. 

page 110 

Sharon Prendergast: Black/cream viscose stripe top S435 and pant S287, both by Jean Paul 
Gaultier available at L'Animale, Engelwood, N.j., and Emphatics, Pittsburgh. 

page 115 

Prezident Brown: Indian stripe knit tank top $425 by Jean Paul Gaultier available at Allure, 
Philadelphia, and Alan Bilzenan, Boston. 

page 116 

Yellow metallic T-shirt $130 by Jean Paul Gaultier available at Marshall Field's and Traffic, 
L.A.; black nylon/rayon flatfront pant S295 by Calvin Klein available at Calvin Klein, N.Y.C., 
Louis of Boston, and Bigsby & Kruthcrs. 



If you vi/ould like any information about the desioners listed above or about a retallernear you, 
please send a letter or postcard stating which designer(s) and include the following informa- 
tion about yourself: name, address, age, and sex. Also, please indicate how much you plan to 
spend on apparel in the next six months: SO-SSOO. SSOCMil ,000. Si ,000 or more. Send to: Deborah 
Simon, VIBE, 21 5 Lexington Avenue. New York, n.y. 10016 



vrBE X nugaziM (ISSN 1070-4701) ii publtihrd monthly (nccp4 for combined December/JiintMry jnd junc/July iuun) by 
VIBE \tntum, ii5 Lotinpon Avenue, New York. N Y. 10016. Periodical po«agc paid at New York, NY. and additional mail- 
mg offices. Postmastar 8«rtd addraM changM to VM magailfw. Box 50680, Boirfdar, CO 

tubtcription rate it S11.93 per year. Foreign tubfcription rate* are: Canada $50.00: all other counlries Syi.oo payable 
in advance in U S. tiinds. GST# R1.15160309. V)l. 5. No. i Copyrii^t C 1997 VIBE \tntures. All rights reserved. No pari 
of this magazine may be copied or reproduced without pcrmiuion from VIBE. Subscription requests, address changet, 
and adiustmcnts should be directed to VIBE. Box 595&0. Boulder, CO So322-958o, or call 8oo-477-3974. Please print 
name and address clearly. VIBE cannot be responsible for unsolicited maicml^ VIBE ii a trademark of viRF Ventures, 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 
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Joe Williams loves words. Their power, their sound, their ability to commu- 
nicate. "If delivered properly," says Williams, "A good lyric is actually bet- 
ter than music. And if I could only sing one, it would be, 'Were you there 
when they crucified my Lord?' Because we've all been crucified mentally or 
spiritually from time to time." 

Then, a cappella, Williams starts to sing, his brandy-smooth baritone vali- 
dating his point. A legend among vocalists, Williams, with 32 albums under his 
belt, is a link to the golden age of vocal artistry. "I like to think I'm an extension 
of the best of those, like Ella, who are no longer with us," says the 79-year-old 
Williams. "We should be aware of the spirits that love us, so that we don't let 



Bom in Cordele, Ga., Williams began his career in Chicago in the '30s, 
starting out with clarinetist Jimmy Noone and eventually working with 
Coleman Hawkins, Lionel Hampton, and Andy Kirk. But Williams is best 
remembered for his work with Count Basie from 1954 to 1 961 . Check out his 
rendition of Memphis Slim's "Every Day I Have the Blues" on Count Basie 
Swings, Joe Williams Sings (1 955): It's his most celebrated version of the stan- 
dard that became his signature song. 

"When I came up and played at places around Chicago like the Savoy," 
says Williams, "people used to get dressed up to come see us — like they were 
going to a ball. The people who patronized our music were always a cut 
above. No bums! And the songs we sang were for people holding someone in 
their arms." 

Even though he's worked in various contexts, Williams's specialty has 
always been swinging the blues. Going to one of his performances and 
watching the crowd respond en masse to a line from "Sawmill Blues" — "I did- 
n't build this worid / But I will tear it down"— reminds you that it isn't always 
what you say but how you say it. "Blues lifts the spirit if you do it right," says 
Williams. "It helps you realize that whatever you're going through, it isn't the 
end, just another beginning." Tony Green 
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■ ■ ■ ^ Be nice to us before we 
go to the ladies room. 
You will be discussed. 



VirginiaSu 

It's a woman 
thing. 




SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 



B mg "taC D.7 mg nicotine av. per cigarelle by FTC method. ® pmi.p uoms ihl 1996 
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